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GET READY 
TO PLAY 
SANTA CLAUS! 


“DEEP IN MY HEART” had its first public preview in New 
York this week at Loew’s Lexington. Wow! is the word for it! 





East or West, the public loves it. In Los Angeles the Preview 
response cards, for the first time on record, were “100% Recom- 
mended”! And in New York it was equally sensational. They 
applauded during the picture, they acclaimed it at the end. When 


they do that, you know you’ve got an attraction! 


M-G-M has delivered many important money hits to theatres at 
holiday time in past years, but never have we offered an entertain- 


ment so perfectly suited for Christmas- New Years presentation! 


Aptly called “The Musical With A Heart,” it is a beautiful love 


story that follows a celebrated composer’s career along the rocky 
road to fame. You will truly be Santa Claus to your patrons when 


you play “DEEP IN MY HEART,” the Big Holiday Attraction, 


spangled with stars, song hits, spectacle —all in glorious color. 


(AVAILABLE IN PERSPECTA STEREOPHONIC OR ONE-CHANNEL SOUND 











im TOGETHER FOR THE 
FIRST TIME! TERRIFIC | 
FROM THE FIRST 
» MOMENT! 
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| Barney was fresh and moody and eo 
Lae idalomm gales) am (0)'7-1 8) (= wable guy she eves net "an she ever met! 















SKMAS-PRESENTED BY WARNER BROS. 


“SINGING STORY WITH ALL THAT'S So SWELL ABOUT 
Doris DAY AND ALL THAT's SO SPECIAL WARNERCO LOR 


ABOUT FRANK SINATRA! 


‘Til My Love Comes To Me’ 
‘Just One Of Those Things’ 

‘You My Love’ 

‘One For My Baby’ 

‘Someone To Watch Over Me’ 


é ‘Young At Heart’ 


‘Hold Me In Your Arms’ 
‘There’s A Rising Moon’ 4 I): 
with ROBERT KEITH - PRINT wlEC H N ICO LO R SCREEN PLAY BY JULIUS J. EPSTEIN ano LENORE COFFEE \S 
paoouction * PRODUCED BY HENRY BLANKE * pirecteo By GORDON DOUGLAS - presented evWARNER BROS. 









‘Ready Willing And Able’ 











ALONE 





OTTO PREMINGER OSCAR HAMMERSTEIN’S CARMEN , JONES Color by DE LUXE 
4 a CINEmaScoPE from 20th Century-Fox 


#4 “It’s a pleasure to do business with 20!” | 
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Conference Notes 


F exhibitor leaders take action to follow up the 
| initial favorable reaction to Al Lichtman’s recent 

proposal that there be a conference between ex- 
hibition and distribution spokesmen, there is no reason 
why such a meeting should not be held promptly. The 
doubts expressed about a meeting in some quarters on 
legal grounds now have been dispelled. While neither 
distributors nor exhibitors legally may conspire to re- 
strain trade, both parties are free to meet to discuss 
mutual problems. It is not a conspiracy to seek a better 
understanding and a more prosperous business for all 
concerned. 

Now is the time to press for a specific date and meet- 
ing place and also to begin planning the agenda. Al- 
though the site and timing of the conference must suit 
the schedules of the exhibitor representatives and dis- 
tribution company executives who would participate, the 
subjects to be discussed are of chief importance to ali. 

For the purpose of stimulating discussion of the con- 
ference agenda, here is a list of possible subjects for 
consideration : 


Relief for Small Situations—Development of a 
e plan, on either an all-industry or individual com- 
pany basis, that will provide film on a “special” formula 
to the several thousand theatres in the lowest grossing 
category. Any assistance afforded these situations would 
be for the welfare of the entire industry. It would not 
necessarily be a precedent for a sales policy for exhibitors 
grossing more than an established minimum. 


Buyer-Seller Relations — Exchange of views on 

e methods of easing distributor-exhibitor friction in 
contract negotiations for theatres in all categories but 
the smallest. Many proposals have been made on this 
subject. The many selling practices used by the dis- 
tributors from time to time indicate that there is no one, 
fixed “best” way of arranging rental terms. In some in- 
stances there is a feeling that the sliding scale has a 
stultifying effect because the exhibitor benefits propor- 
tionally less as the gross rises. 

Others believe that if the exhibitor is protected 
against substantial loss by getting his “overhead” out of 
the first money he is not entitled to share importantly in 
increased grosses. The current “look-see” method in 
which final negotiation is postponed until after the play- 


dates certainly is unsatisfactory for any widespread use.., 


It is understandable that a distributor wants the best 
terms possible on a picture-by-picture basis. On the 
other hand an exhibitor, naturally enough, wants to view 
his operations not on a single engagement basis but by 
the week, month and year. This much is certain: there 
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must be a mutuality of risk and of reward shared by the 
exhibitor and the distributor. The goal, admittedly diffi- 
cult to attain, is the Fair Deal in every instance. 


Arbitration — Ironing out the “bugs” that have 
4 been keeping an industry system of arbitration 
from being available to those exhibitors who want it. 
No system may be expected to be born perfect. If any 
system works it can readily be improved while it is in 
operation. If an arbitration system benefits some ex- 
hibitors, in time most exhibitors with grievances not 
adjusted in direct negotiation will turn to arbitration. 


4 Theatre Attendance—Critical examination of the 
e trend towards fewer and fewer patrons paying a 
higher average admission price. Theatre attendance not 
only has failed to keep up with the growing population 
of the United States but also some important theatre 
operators recently have reported that the number of 
admissions is still declining, although the dollar figure 
is improving for the first time in years. This, however, 
is due principally to the federal admissions tax revision. 


Promotion — Exploration of concrete methods of 

e building box office attendance through joint dis- 
tributor-exhibitor cooperation, including television ad- 
vertising on a national, regional and local basis. Neither 
the distributor nor the exhibitor can do the whole job 
of promotion. In this activity also both are partners 
whether they like it or not. Success for one is success 
for both. Failure for one is failure for both. The best 
conceived national advertising and publicity campaign 
for a picture will be in vain if the potential patrons are 
not made aware of when and where the picture is play- 
ing in their locality. Conversely no matter how good the 
local showman is he will not have time to whip up 
enough enthusiasm for a film if no one in his area has 
read or heard about it before the local campaign begins. 

While COMPO has some responsibility in the areas 
of attempting to build up attendance and industry pro- 
motion, the exhibitor and the distributor are the ones 
immediately concerned, It would be regrettable if any 
industry conference between exhibitor and distributor 
spokesmen should confine itself exclusively to the ‘“nega- 
tive’ problems of easing trade practice problems and 
overlook the “positive” problems of increasing attend- 
ance by joint distributor-exhibitor efforts. 

If the conference deals with both these general groups 
of problems, it is more likely to be successful. After all, 
attendance and terms are inseparably inter-related. The 
capacity of an exhibitor to pay depends on what is taken 
in at the box office. 

The conference watchword well might be — “Accent 
the positive!” 


—Martin Quigley, Jr. 
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A Simple Answer 
To THE EpITor: 

Your editorial of October 30, 1954, shows 
a remarkable insight into the over-all situa- 
tion of motion picture exhibition. The heart- 
ening thing about it is that a publication 
such as yours, with a close contact with the 
sales heads of the distributors, sees the sim- 
plicity of the answer to a large percent of 
the industry strife. 

It is obvious that the thousands of small 
grossing theatres are the ones hurt most by 
product shortage and percentage terms and 
I am of the opinion that they are the ones 
who will bring Government intervention into 
the industry if it comes. 

The dellars and cents 
from setting the rental a little too high will 
be a small repayment for Government regu- 
lation. The small exhibitors will have little 
to lose as they cannot make a profit anyway 
with conditions the way they are in the busi- 


distributors get 


ness today. 
The terrific 
und all distributors which would result 


benefits to thousands of thea- 


tres ; 
from a “special” basis of selling small 
grossers are there for the taking. I hope 


that yeu will continue to point out the wis- 
dom of this which would do more 
for the industry than any “scope” that has 
yet been invented—FRED HALL, Variety 


Theatre, Akron, Colorado. 


action 


Small Exhibitor’s Plight 
To THE EDIToR: 

I wish to compliment you on the very 
fine editorial in the October 30 issue of The 
Heratp, “Relief for Small Situations.” 
You describe so ably the plight of the small 
exhibitor in today’s market it is a shame 
you could not have delivered the piece 
vocally at the recent Allied convention. Your 
lysis of what is happening to the industry 
needlessly stupidly, because the 
“fewer theatres, fewer pictures” philosophy is 
the finest I have come across. The other day 
I heard a that very well 
the exhibitors’ (large and small) position 
when dealing with distribution in today’s 
market. Here it is. I hope you enjoy it. 

There was a raggy-tail, poorer than poor 
teacher seeking a teaching job from an all- 
powerful township trustee. The trustee took 
a big bite out of his star plug tobacco and 
asked, “How do you teach ’bout the world— 
round or flat?” The raggy-tail teacher an- 
“TI can teach-r flat or I can teach-r 


an: 
alic 


and ot 


story describes 


swered, 
round, whichever way you prefer.” 
Sometimes I wish you could come out to 
our office and spend a couple of weeks and 
observe first hand the struggle we have try- 
ing to buy film. You wouldn’t believe how 
much effort, struggle and mental strain must 
often be put into buying just a couple of 


pictures. Recently one major company in 








its home office decided to impose new and 
confiscatory terms for two of its pictures. 
\fter three letters to the home office, two 
long distance telephone calls to the home 
office executives in New York, and two days 
fighting with the branch manager we finally 
bought two pictures on the new popular 
“look-see basis.” We had offered, from the 
start, a scale that had been in effect for some 
years and it was rejected. Frankly, the time 
involved in buying pictures today, by all 
parties, is clear out of proportion to any 
additional rental the company might receive 
by its inequitable demands. Then too, while 
the fight is going on, naturally the picture 
is shoved back and shoved back so that the 
national advertising impact is lost at the 
local box offices. Conditions as they now 
exist in the film market are wasteful, stupid 
and are not conducive to either distributor 
or exhibitor securing the greatest number of 
dollars from attractions, or efficiency in 
operation of distribution or of the theatres 
of the country. 

I personally abhor the thought of govern- 
ment regulation ; however, the regulation im- 
posed by distribution in the present market 
is so much worse than any regulation the 
government could impose that I must sup- 
port the position of our Indiana Allied unit 
and Allied States Association, that the pos- 
sibility of regulation by government should 
be explored fully. If distributor sales prac- 
tices are not altered for the better, I for one 
shall give not only my support but work 
actively as a lobbyist to see that the Allied 
bill becomes law.—TRUEMAN T. REM- 
BUSCH, Franklin, Indiana. 


Admission Prices 
To THE EpiTor: 

I feel that speaking for the territory we 
are located in, the average admission price 
of 47 cents seems about right, but an aver- 
age of 50 cents would be more in keeping 
with the uptrend in the cost of other com- 
modities. If this average could be reached, 
exhibitors would be in a better position.— 
C. J. BASIL, President, Basil Enterprises, 
Inc., Buffalo, N. Y. 


CinemaScope Sound 
To THE EpITor: 

Unless you installed full four-track mag- 
netic sound with your initial CinemaScope 
picture you are only fooling yourself and 
short-changing your patrons. 

I, better than anyone else, am in a position 
to make this unqualified statement, based on 
actual experience—the experience of install- 
ing and opening many of the more success- 
ful true CinemaScope presentations in the 
territory. 

Being an independent sound engineer with 
an enviable 16-year record in this area, it 














WHEN AND WHERE 


December 5-7: Theatre Owners of Okla- 
homa, the annual state convention, which 
is scheduled for the Biltmore Hotel, 
Oklahoma City. 


December 6: Annual meeting of the Motion 


Picture Association of Greater Kansas 


City, Kansas City, Missouri. 


December 6-8: Annual convention of the 
Motion Picture Theatre Owners of Arkan- 
sas, Mississippi and Tennessee, Hotel 
Gayoso, Memphis. 


December 6-8: Associated Screen News, 
Ltd., Workshop, at company headquar- 
ters in Montreal. 


December 7: Independent Exhibitors of 
New England annual convention, Hotel 


Bradford, Boston. 


March 1-2: Annual convention, Indepen- 
dent Theatre Owners of Ohio, Deshler- 
Hilton Hotel, Columbus. 





was possible for me to capture all the beauty, 
all the glory, and certainly the thrill of the 
first public presentation of full CinemaScope 
in these many theatres. 

It was somewhat of an honor to have had 
a part in presenting this new medium of en- 
tertainment to the great many people who 
came—who were completely entertained and 
thrilled by this great new medium, and who 
left these many theatres feeling that, at last, 
the motion picture screen has become almost 
alive—thanks to full utilization of the Cin- 
emaScope technique. 

Remember this statement: ‘The truth is, 
some people have not yet seen or heard Cine- 
maScope as it was meant to be presented.” — 
EDWARD A. ROSENBLATT, Charlotte, 
Pe oe 


Homage to Ramsaye 
To THE EpITor: 

Having been on tour it was only a couple 
of days back I saw The HERALD of 
August 28, 1954. No issue of The HERALD 
ever carried any sad news so heart-touch- 
ing as this issue did. Terry Ramsaye’s 
writings had been an illuminating guide for 
much of my study of the industry and my 
work therein. From this far-off distance it 
was given to me to featured in his 
astounding references and quotation. For 
he always looked at the matter, not at the 
man. Facts never escaped his notice. An 
elderly colleague of mine had just brought 
me to read his writings and later he had 
the satisfaction of being told that he had 
actually introduced me to the greatest living 
historian of motion pictures. May Terry’s 
Even though belated, I 


be 


soul rest in peace. 


feel an urge to pay this humble homage even 
now.—P. P. NAMBIAR, Gemini Studios, 
Madras, India. 
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CALL TO ARMS 

A man noted for his direct 
talk laid it "on the line" last 
week, while visiting New York. 
Benny Berger, North Central 
Allied president, said he be- 
lieves the "whole industry" 
should fight subscriber tele- 
vision. He also believes COMPO 
probably should be the fighting 
agent. He declared: "No good 
can come from subscriber tele- 
vision." And he said it probably 
would destroy exhibition be- 
cause the producer would deal 
directly with the customer. 





PREMATURE 

Apparently, J. Arthur Rank's 
announcement some months ago 
about the necessity of buying 
American theatres so his pic- 
tures could get a fair shake, 
remains wishful. His managing 
director, John Davis, visiting 
in Hollywood this week, termed 
the stories of such action "pre- 
mature." He did say, however, 
that when he comes to New York 
November 30 he will study play- 
ing time given British films. He 
pointed out Mr. Rank had stated 
to stockholders he couldn't buy 
American theatres until resto- 
ration of sterling's free con- 
vertibility. 


SPECIALIST 

Steve Broidy, Allied Artists' 
president, always an experi- 
menter, spoke the other day to 
the Publicists' Guild "Panhan- 
adler" dinner in Hollywood, and 
predicted changes in methods of 
selling and publicity. He said 
he sees units of three or four 
men in publicity and advertis- 
ing spending months, even a 
year, on three or four films 
only. In sales, Separate man- 
agers would work on these films. 
It would be an epoch of "mer-= 
chandising specialists." 


80 DAYS 

Michael Todd will go to work 
on another spectacle in the new 
Todd=AO process. The first was 
"Oklahoma," completed and wait- 
ing for proper introduction. 
The second will be "Eighty Days 
Around the World," from the 
story by Jules Verne. Mr. Todd 
Signed the deal to make this, 
as one of ten, with Henry 
Woodbridge, president of the 


Todd=-AO Corp., according to an- 
nouncement this week by Phil 
Reisman, president of the Todd 
organization. 


HEARINGS LOOM 


Federal Communications Com- 
mission attorneys look for an 
FCC announcement within the 
next month to six weeks of Com- 
mission hearings on pleas for 
authorizing subscription tele- 








vision systems. The hearings 
themselves could be several 
months off, however. 
TV GETS WEISSMULLER 

Johnny Weissmuller, perhaps 


the screen's most famous Tarzan 
and now actively engaged in 


roaming the jungles for Sam 
Katzman, is about to forego 
theatrical movie making and 


bare his torso for television. 
There will be three more films 
to come, one of them being re- 
leased this month. 


TRANSFORMATION 

The Soviets will have to shop 
around these days for another 
Showcase. Their renowned outlet 
of many years, the old Stanley 
Theatre, in New York, has been 
put into a parcel of realty 
which investor and builder Irv- 
ing Maldman will alter into a 
bank. 





ON THIN ICE? 

Why not use your drive-in for 
a skating rink? During those 
desperate winter months, that 
is. The Yardley Plastics Com- 
pany, Columbus, 0., whose plas- 
tic pipes are used in such 
rinks, suggests using the area 
directly in front of the screen. 
Admissions could be based upon 
rates for roller or other rinks. 


GAMBLE 

A new company is going to make 
"low budget films." But there's 
always an outside chance, for 
growth. The new company, organ- 
ized in New Orleans with George 





Leppert at its helm, is Draw 
Poker Films. 
PRONUNCIATION 

However you say it, Columbia 
says it's pronounced "Pift." 


Jay Remer--Floyd E. 
Stone=--J. A. Otten 











OPENING. Twentieth Century-Fox's ''Desiree’’ landed in New charge of advertising, is shown above with his wife, left, and 
York, preceded by one of the company's most successful pre- Mrs. Grace Lytell. At the right, producer Julian Blaustein, ana 
release publicity campaigns. Its opening at the Roxy drew his wife; and writer Daniel Taradash, with Mrs. Taradash. The 
thousands and captured the desired newspaper and radio atten opening was a ''command performance’—many guests were of 
tion. The man responsible, Charles Einfeld, vice-president in the nobility. They arrived in Rolls Royces, Cadillacs, and coaches. 


“ames eee « HAFPY ARRIVAL, for Virginia 
2 Mayo, Warner Brothers star of 

y ' “ ’ The Silver Chalice.'' She came to 

Le Wee % : kee Ce New York to be Queen of the 





Macy department store Thanksgiv- 
ing Day Parade. 


in pictures 





A HOLLYWOOD TRIBUTE to pio- 
neer cartoon producer Walter Lantz, 
25 years with Universal. Walt Disney, 
right, hands him a silver plaque, at 
the anniversary party on the studio 
ot. Well-wishing also is Milton Rach- 


mil, left, Universal president. 


OPENING. MGM's ''The Last Time | Saw Paris’' drew thousand H. A. Cole, National Allied leader, right, is welcomed to the 
to throng the streets in front of the Capitol Theatre, New York. house by Loew's Theatres president Joseph R. Vogel. And, at 
loted personalities who attended were interviewed in the lobby the right, Nicholas M. Schenck, Loew's, Inc., president, and his 
Tex and Jinx, and photographed for the Steve Allen show wife, greet Debbie Reynolds, MGM star, and Eddie Fisher, 

ws of the Day. Below, one of the showmen who came singer, to whom she is engaged. 












JOHN B. BERTERO, 24 years an 
executive with the Fox West Coast 
circuit, and since 1942 a senior vice- 
president, now steps into the place 
of the late Charles P. Skouras, as its 
president. 


Ale “ e 


THAT BOY handing a program to 
Britain's Queen Elizabeth at the open- 
ing of MGM's ''Beau Brummell’ at the 
Empire Theatre, London—is Jimmy 
Goldsmith, honorary usher, and son 
of MGM's manager for Great Britain, 
Charles Goldsmith. 


















GEORGE MINTER, Brit- 


ish producer, was here 








THAT IS A CHECK for $15,000, which Mil- discussing co-production 

waukee Variety tent chief barker Ben Marcus and financing, in Holly- 

is handing to Dr. John Hirschbaeck, left, dean wood, and in New York, 

of the Marquette School of Medicine. It is for where he was photo- 

the Heart Clinic, which Variety sponsors. With graphed. ’ 

the men are Samuel Kaufman, left, Variety by the Herald 


Heart committee chairman; and George 
Hoover, right, International Chief Barker, and 
guest of honor at the luncheon where the 
presentation occurred. 


PAT R. NOTARO, whe 
came from the Warner tc 
the Roth circuit, Washing- 
ton, two years ago, has 
been made a vice-presi- 
dent and director. He has 
been supervising theatre 
in the capital city. 













GENE TUNICK on No 
vember 29 begins manag- 
ing the United Artists 
Philadelphia exchange. He 
had been with Eagle Lion 
in New York and Indian- 
apolis. 
















REPUBLIC WELCOMES 
Ray Milland as a star and 
as a director. Mr. Milland, 
left, signs the deal. With 
him are Herbert J. Yates, 
seated, company presi- 
dent; and Jack E. Baker, 
studio operations vice- 
president. 






























THE MOTION PICTURE PIO. 
NEERS met again in New York 
the other night, and over drinks 
and then dinner reminisced 
about the old days. They hon- 
ored, this |6th year of exis- 
tence, S. H. Fabian, as "Pioneer 
of the Year.'' Mr. Fabian, cir- 
cuit owner and Cinerama chief, 
is shown at the left receiving 
his plaque from Pioneer presi- 
dent Jack Cohn. Below, Pioneers 
Charles Reagan, Max A. Cohen 
Martin Levine, Charles Mosko- 
witz, and Al Lichtman. 








ON THE SET of Paramount's 
"You're Never Too Young,’ Illinois 
exhibitor Loren Cluster and wife 
meet with actor Raymond Burr 


center. 





EXPLOITATION. RKO Radio's 
release of the Michael Myerberg 
puppet picture, “Hansel and Gretel, 
is accompanied by full ballyhoo, as in 
the float above, a feature of the 
Thanksgiving Day Parade on Chi- 
cago's State Street, and also by per- 
sonal visits to the exchange centers 
by Mr. Myerberg, right. He is shown 
in Boston with exhibitor Arthur Lock- 
wood, center, and local distributor 
Joe Levine, left. 





| 


VISITOR from Canada, Gordon 
Simmons, of Aldergrove, and Mrs. 
Simmons, left, are greeted at the 
Paramount studio by Diana Lynn. 



























HISTORY REPEATS ITSELF: 






Once Again, Film Shortage 
Leads to Theatre Men 
Leaping Into Breach 


by VINCENT CANBY 

Unlike the haphazard continuities of some 
of the early one-reel comedies, events within 
the motion picture industry grow one out 
of another with the inscrutable inevitability 
of an (ancient) Greek drama. Last year 
the new techniques dominated the industry 
scene. This year it has been the ensuing 
product shortage. Next year, where will 
the product shortage have led? In the Latin 
of a recurring title, quo vadis? 


“When Al Lichtman came in 
off the road from the selling of 
eee |. re, > he 
brought with him a clamor for more 
pictures to save the business. . 
The market needed a continuous 
supply of pictures to save the busi- 
ness. A few scattering big pictures 
could not keep it alive... .” 


The quote is from Terry Ramsaye’s “A 
Million and One Nights,” and refers, of 
course, to the man who now is director of 
distribution for 20th Century-Fox. The para- 
graph might well be from last week’s 
HERALD concerning a tour on behalf of 
“Desiree” and “There’s No Business Like 
Show Business.” 

However, it isn’t. The pictures are Sarah 
Bernhardt’s ‘Queen Elizabeth” and “The 
Prisoner of Zenda’’; the events are 41 years 
old. The product so desperately needed were 
the five-, six- and seven-reel dramas as op- 
posed to the one-reelers. The trip from 
which Mr. Lichtman had just returned oc- 
cupied some weeks of 1913. 

In the years which immediately followed 
Mr. Lichtman’s report to his then boss, 
Adolph Zukor, a good many “inevitable” 
changes took place within the motion pic- 
ture industry, the most prominent being 
exhibition’s infiltration of production and 
the emergence of the multireel film. Such 
were the ramifications of the 1913 product 
shortage. 


Fabian Cites Exhibitor 
Move to Production 


These events can bear special scrutiny 
this week in light of the remarks in New 
York last Wednesday night of Simon H. 
Fabian, head of Stanley Warner Theatres, 
when he was honored at the 16th annual 
dinner of the Motion Picture Pioneers. 

Said Mr. Fabian: “The industry has come 
full circle and the exhibitors, troubled by 
product shortages, are again considering 
production units of thejr own.” 

First off, let it be admitted that there is 
a product shortage and that the phrase need 
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THE PRODUCT BOX SCORE 


Following is a company-by-company breakdown of the number of pictures 
offered exhibitors by 10 distributing companies in the periods December |, 1952- 
November 30, 1953 and December |, 1953-November 30, 1954. The figures are 
taken from The HERALD's Product Digest and in all cases represent pictures which 
actually have gone into release. Projected or future schedules are not considered. 


The totals tell their own story. 


Dec. 1, 1952 - Nov. 30,1953 Dec. 1, 1953 - Nov. 30, 1954 








Company New Reissue New Reissue 
Allied Artists 35 | 26 — 
Columbia . 50 3 40 5 
MGM 45 2 24 6 
Paramount .. 27 1 18 | 
Republic 20 _ 16 — 
Rao... 29 12 17 17 
20th-Fox .... 40 13 29 7 
United Artists 49 2 52 3 
Universal ..... 34 _ 27 — 
Warners 28 2 22 4 
357 36 27) 43 
Total (new & reissue) 393 314 
no longer be preceded by the modifying “so- tres head, Fred Schwartz, which already 


called.” As recorded in The HERALD re- 
lease chart, there were 393 productions of- 
fered by 10 major Hollywood distributors 
between December 1, 1952, and November 
30, 1953. This year the number of pictures 
offered by the same companies in the com- 
parable period is 314. 

The steps now being taken by exhibition 
to alleviate that product shortage in the 
closing days of 1954 may well be the domi- 
nant news when it comes to summing things 
up next year. They include: 

The Theatre Owners of America-spon- 
sored Film Financial Group, Inc., with a 
capitalization of $10,000,000, to finance in- 
dependent producers ; 

The Allied States Association-sponsored 
Makelim Plan, under the aegis of producer 
Hal Makelim, calling for the production of 
12 films financed by advances on film ren- 
tals, and 

The Distributors Corporation of America, 
under the leadership of the Century Thea- 





Late details on the TOA- 
sponsored Exhibitors Film Fi- 
nancial Group, Inc., will be 
found on page.18, while William 
R. Weaver, The HERALD’s 
Hollywood editor, discusses the 
background to the _ current 
availability of money for inde- 
pendent productions, in _ the 
Hollywood Scene, page 26. 











has several productions completed, shooting 
or in last stages of preparation. 

In the comparatively short history of the 
industry, there have been two fairly distinct 
invasions of production by exhibition fig 
ures. The first roughly covered the period 
from 1912 to 1919; the second the dark days 
of the early 1930s when a number of pro 
duction companies found themselves unin 
tentionally non-profit. organiza- 
tions. 

There are some within the industry who 
think that a third invasion of no small pro- 
portions could be in the making..today. More 
rational observers see 1954’s events simply 


becoming 


as an extension of a movement that has been 
in the making since the closing days of 
World War II. This is the. movement to 
ward independent production, as opposed to 
the big studio contract operation, resulting 
from, among other historic considerations, 
the economies necessitated by the deflating 
of the war-inflated market and, of course, 
television competition. 

Such immediate postwar manifestations as 
the “collapsible” corporation and the 18 
months-abroad tax kick operation have since 
firmed up into a large number of new, 
stable, independent producing units on the 
Productions, 


order of Hecht-Lancaster 
Wayne-Fellows, Stanley Kramer, Alan 
Ladd’s Jaguar Productions, Ida Lupino’s 


Filmakers (which is doing what Mr. Make- 
lim is planning) and the Tyrone Power-Ted 
Richmond Copa Productions. 
These are growths within the production 
(Continued on page 16) 
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of the industry and it’s into the pattern 
these which the 
exhibitor-sponsored plans will in- 


side 
formed by organizations 
current 
evitably fit. The inscrutable subject of specu- 
lation today is the extent to which exhibi- 
tion projects may or may not stem the tide 
product and the extent to 
new exhibitor-producers will change 


of decreasing 
whicl 


the various “ornery” trade practices. 


Fabian Points to Success of 
First National in 1920s 

In his talk before the Pioneers the other 
night, Mr 
hibitor participation and pointed to the suc- 
cess in the 1920s of First National Pictures, 


Fabian traced the history of ex- 


born of the need for film product. 

“T cherish the friendships I made in the 
First National,” Mr. 
when we exhibitors created a pro- 
ducing swiftly arose to 
leadership with the best. Now the industry 
They (the ex- 
hibitors ) can be encouraged and go forward 


hectic days of said 
Fabian, “ 
company which 


has come full circle. 
with confidence, inspired by the success of 
First National. There was then what I like 
to call of responsibility. The 
producers tried to create even better pic- 
tures, the exhibitors were enabled to make 
a profit and had the vision to spend it on 
theatres. 


a mutuality 


more and better 
distributor took care of his customers and 
the customers felt an obligation to the sup- 


3y and large, a 


plier, to find playing time for his producf.” 


Eventually evolving as_ the present 
Warner Brothers company 
which has not gone unmentioned in some of 
the more heated exhibitor meetings, First 
National Exhibitors Circuit was formed in 
1917 by a couple of enterprising theatre 
men, J. D. Williams and Thomas L. Tally, 
to deal directly with the stars of the day 
make pictures for the anxious the- 


Pictures, a 


and to 
atres. 
perhaps, the most defini- 
tive invasion of production by exhibition at 
that time, and its success in snaring Charles 


It represented, 


Chaplin and in haying a box office bonanza 
in his first picture, “The Kid,” set off a re- 
grouping of forces that included theatre man 
Marcus Loew’s acquisition of Metro Pic- 
tures in 1919 and the acquisition of still 
more theatres by Adolph Zukor, himself a 
former Loew man but whose fame came as 
the producer and distributor of Famous 
Players in Famous Plays. Other prominent 
producers whose origins were in exhibition 
were William Fox and Universal’s Carl 
Laemmle. 


Recall Lewis Selznick and 
His “Break-Away” in 1916 


It is pertinent too to recall the activities 
of Lewis J. Selznick with respect to the 
Filmakers group and the plan of Mr. Make- 
lim. In 1916 Mr. Selznick, fed up to the 
teeth by bankers’ arguments, resigned from 
the World Film Corporation and carried 
off the company’s biggest star. 

He promptly formed the Clara Kimball 
Young Film Corporation, with himself as 


16 








YOUNGSTEIN SEES ROOM FOR 
ALL; U. A. PLANS 40 FILMS 


Max Youngstein, vice-president of United 
\rtists, the which has been the 
industry’s champion of the indepedent pro- 
ducer since its founding 35 years ago, this 
week in New York discussed the Theatre 
Owners of America plan to finance produc- 
tion ahd commented, “The competition will 
Of the efforts 
quarters to stimulate independent produc- 
tion, Mr. Youngstein said 
for everyone.” 

The United Artists had 
just returned from a two-week business trip 
to the coast, he had deals for 
approximately 15 more pictures and prom- 
ised the will have on its 1955 
release schedule “not less than 40 produc- 
The names of the new 15, he said, 


company 


be good.” made in various 


“There is room 


executive, who 


said closed 


company 


tions.” 
would be announced as soon as the necessary 
legal papers are signed. 

Indicating something of the dimensions 
of United Artists’ comparatively new role 
as financer of production, Mr. Youngstein 
said the company has $10,000,000 invested 
in six independent productions now shoot- 
ing. Under the company’s program, he con- 
tinued, more than $30,000,000 has been made 


available by the company for pictures, either 
now being filmed, or contemplated for pro- 
duction, or already completed but unamor- 
tized. 

Independent producers with whom Mr. 
Youngstein met on the coast included Robert 
Aldrich, now preparing Mickey Spillane’s 
“Kiss Me Deadly,” to star Ralph Meeker ; 
Michael Baird, who is shooting “Top of 
the World,” starring Dale Robertson; Rob- 
ert Goldstein, completed 
“Stranger on Joel Mc- 
Crea, and Paul Gregory, who has completed 
principal photography on “Night of the 
Hunter,” directed by Charles Laughton and 
Robert Mitchum and Shelley Win- 


who 
Horseback,” 


recently 
with 


starring 
ters. 
Also contacted were Stanley Kramer, now 
“Not As a Harold 
Hecht, who has begun production on the 
Hecht-Lancaster “Marty,” has just com- 
pleted “The Kentuckian” and is preparing 
the forthcoming “Vera Cruz”; 
Aubrey Schenck and Howard Koch, who 
are completing “Big House, U. S. A.,” and 
Ivan Tors, who has completed photography 
on “Battle 


shooting Stranger” ; 


release on 


Taxi.” 





president and general manager, and by 
spectacular salesmanship, made the project 
finance itself. He sold 
hibitors (including such familiar names as 
Jones, Linick & Schaefer of Chicago, A. H. 
Blank of Iowa and Stanley Mastbaum of 
Philadelphia) and collected advance de- 
posits against rentals, permitting the mak- 


franchises to ex- 


ing of the pictures. He was a success but 

it took superb showmanship, as well as the 

loyalty of some of the era’s top stars. 
Attempts have been made before to close 


that exhibition-production-exhibition “circle” 


of which Mr. Fabian spoke the other night. 
Trade with minds like 
phants will remember the announcement in 
July, 1949, of the formation of National Ex- 
hibitors Film Company, headed by Mr. 
Fabian, Sam Pinanski (prominent in the 
current TOA project) and Ted R. Gamble. 
It’s aim was a capitalization goal of $2,000,- 
000 with which to finance independents to 
step up the product supply. That project did 
not come to fruition, but perhaps the times 
were not then ripe; the theatre man’s situ- 
ation was not as acute as it is today. 
Hollywood, of course, has heard the re- 
cent exhibitor rumblings, mostly funneled 
through New York and through an occa- 
sional exhibitor conclave on the edge of the 
great plains. The reaction was first that 
there really wasn’t any product shortage, it 
just looked that way. More recently, how- 
ever, have come a series of announcements 
from such as Warner Brothers and Colum- 
bia promising aid to independent producers 
to increase the supply of films, and pointing 


press readers ele- 


out their present support of the new inde- 
pendents including those named above. 

Neither side is without its cynics, never- 
theless. Those in exhibition would like to 
know whether this new concern for the in- 
dependent on the part of the major will 
mean an actual increase in the total num- 
ber of pictures released, or will be simply 
bookkeeping. Those in production raise an 
eyebrow over such exhibitor-producer plans 
as Distributor Corporation of America’s 
announced intention to give regional, rather 
than national release to its product. 


Distributor Ponders Reaction 
If He Bought Theatres 


One prominent distribution execttive said 
last week, “They’d yell like hell if we *.ied 
that” and asked, “Can you imagine what 
would happen if I tried to buy a couple of 
theatres ?”’ Another executive said he feo re- 
membered the old days of block-bouk ~ and 
wondered just how firm a firm contract in 
any exhibitor-financed plan would be if the 
first couple of pictures were not quite up to 
snuff. 

Next year at this time, the result of the 
talk of the 1954 product shortage will be 
known and with the wonderful clarity of 
hindsight, will appear to have been inevi- 
table. In essence the important thing will not 
be whether exhibition by grace of a modified 
consent decree has invaded Hollywood and 
New York and manned camera and booker’s 
office, respectively. The important thing will 
be the number of films to compare with 


1953’s 393 and 1954’s 314. 
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“Excellent exploitation 
poo that should 
e capitalized upon for 


good boxoffice returns. 
Should net word-of-mouth 





and plenty of publicity. Sus- 
penseful! Fast-moving ac- 


tion!” 
—INDEPENDENT FILM JOURNAL 


“Should please most j 
} types of audiences!” 


—M, P. DAILY 






“Engrossing! The story has 
been given a realistic touch 
by its semi-documentary 
treatment. Mounting sus- 
pense throughout! Can be 
exploited to advan- 


tage!” —HARRISON’S REPORTS 


“Suspense-filled! Authentic 
settings and backgrounds, 
good performances, capa- 


( ble direction and produc- 
tion!” —EXHIBITOR 





“Spy meller with documen- 
tary flavor. Exploitation val- 
ve helps fair b.o. prospects. 


se | Suspense builds nicely.” 
r —VARIETY 
i “Taut, suspenseful dra- 
ma. Should sell to old and 


“aa young alike. Sustains inter- § 
est throughout...screenplay 


4 








extremely interesting.”’ 
—FILM DAILY 


THIS IS 
IGOR GOUZENKO 
in the picture everyone is 
gasping about... and the 
author of the best-seller, 


“THE FALL OF A TITAN,” 





everyone is talking about! 

















TOA FILMS NOT 





FOR MAJORS 


Sponsored Financing Unit 
to Insist Only Regional 
Distributors Be Used 


Exhibitors Film Financial Group, Inc., 
the film finance company sponsored by The- 
Owners of America, will bar the in- 
dependent producers to whom it lends back- 
ing from releasing their product through 
the major distributors. Instead, the finance 
company will insist that independent region- 
il distributors throughout the country be 


\tre 


utilized. 

This was announced last week at a press 
conference in New York attended by E. D. 
Martin, president of TOA; Sam Pinanski, 
president of the finance company, and Her- 
man Levy, TOA general counsel. 


Cites Reasons for Decision 


It was Mr. Levy who gave the two rea- 
sons for the barring of major distributors: 
one, because the plan of the newly formed 
company is to stimulate additional produc- 
tion, supplementing rather than substituting 
for the lineup available; and, two, the con- 
tention that the cost of distribution through 
the majors is too high, thereby resulting 
in increased film rentals. 

Investment in the $10,000,000-capitalized 
finance company will not restricted to 
exhibitors, although they will be offered the 
stock first, Mr. Levy said, adding that the 
stock investment might be offered later to 
the public and all other agencies who can 
legally come into the plan. The necessary 

ipers are to be filed shortly with the Se- 
‘urities and Exchange Commission. 

It also was said at the conference that 
within a few weeks exhibitors throughout 
the country will receive a brochure outlining 
the project and inviting them to subscribe. 

Mr. Levy reported that producers already 
have been in touch with TOA expressing an 
interest in the plan, while exhibitors also 
have shown a wide interest in participating 
financially, although no subscriptions have 


be 


been received, pending clearance by the Se- 
curities and Exchange Commission. 


Continues Product Push 


Mr. Martin, speaking on developments 
ince the recent TOA national convention, 
iid that TOA is continuing its multiple- 


d attack the product front by 
stimulating independent production through 
nancing, by contacting all foreign pro- 
lucers to make pictures that are slanted 
nore to the American market and by step- 
ping up appeals to American film companies. 

“It won’t be necessary for Rank to spend 
. few million dollars to get outlets for prod- 
uct here,” Mr. Martin said, if the British 
producer would slant his pictures for the 
U. S. Mr. Martin referred to J. Arthur 
Rank’s statement that he may purchase thea- 


prong 


on 


18 


tres in the U. S. to gain what he thinks 
is a fairer play on American screens. 

The three TOA leaders were unanimous in 
their declaration that the finance company’s 
exhibitor investors will not be favored in 
the sale of its films, with Mr. Levy explain- 
ing that the law forbids such discriminatory 
selling. They contended, however, that it 
is to the interests of the exhibitors to invest 
in Exhibitors Film Financial Group, first, 
because production today is a sound invest- 
ment, and, second, because the company will 
increase the quantity of available product. 
Hope was expressed in addition that the re- 
sulting boost in product would bring down 
rentals. 


To Hold Flexible Policy 


Mr. Pinanski indicated that the company 
will attempt to maintain a flexible financing 
policy, at times securing 30 to 35 per cent 
of the risk capital, with banks supplying 
the remaining financing. When it was 
pointed out that most banks refuse to supply 
financing unless the picture has a major dis- 
tribution outlet, Mr. Pinanski indicated that 
the new company’s setup may relax that 
policy. 

Mr. Martin, at 
the entry into production of the Distributors 
Corporation of America, Makelim Produc- 
tions and Filmakers, said that the TOA- 
“such people 


expressing satisfaction 


sponsored company may loan 
money.” 

High interest in the TOA plan, especially 
among the small exhibitors, was reported 
by George Gaughan, TOA field representa- 
tive, who was in New York early this week 
for conferences with the exhibitor associa- 
tion’s top leaders. Mr. Gaughan reported 
that small exhibitors throughout the country 
are generally against any kind of Federal 
regulation favor relief through the 
breaking of the product shortage. 


and 


Recommends "'Desiree" 
To Nationa! Council 


Recommendation of 20th Century-Fox’s 
“Desiree” to the National Council 
Women of the United States is contained in 
a letter written by Mrs. Dean Gray Ed- 
wards, chairman of motion pictures for the 
organization. The letter, being sent to more 
than 600 board executives, regional heads 
and local council leaders, hails the picture 
for “its drama, its superlative acting, as well 
as its historical significance,” 


RCA 21-Inch Color TV 
Tube in Production 


Radio Corporation of America has an- 
nounced that its new 21-inch color television 
picture tube is now in commercial produc- 
tion, and deliveries are being made to tele- 
vision set manufacturers. 


of 


Clear Legal 
Pathway For 
Trade Talks 


Plans are proceeding for the setting up 
of the proposed all-industry round table con- 
ference, Al Lichtman, director of distribu- 
tion for 20th Century-Fox and author of 
the proposal, said in New York this week 
in revealing that distributing company at- 
torneys could see no complications in such 
an exhibition-distribution meeting. 

Mr. Lichtman last week had 
that the trade practice meeting might be 
in contravention to the anti-trust laws and 
suggested as an alternative individual meet- 
ings between exhibition leaders and the 
various distributors. That alternative now 
appears unnecessary. Mr. Lichtman also said 
this week that the arbitration issue would 
be a “very appropriate” topic among others 
at any forthcoming meeting of company 
presidents, sales managers and exhibition 
leaders. Definite announcement of the date 
of the meeting and the names of the par- 
ticipants is expected to be made in the very 


cautioned 


near future. 

Earlier this week, E. D. Martin, newly 
elected president of Theatre of 
America, gave his hearty endorsement to 
the round table idea, saying that it under- 
lined TOA’s interest in creating a more 
harmonious relationship among all segments 
of the industry. 

In reference to current efforts to estab- 
lish an industry arbitration system, Mr. 
Lichtman said that talks were continuing 
on the draft. Allied States Association has 
refused to participate in the talks, contend- 
ing that it will not enter an arbitration sys- 
tem in which film rentals are not made an 
item for arbitration. 


Owners 


Columbia Gets Kramer 
Stock in | 1 Films 


Columbia Pictures has acquired all stock 
rights in the erstwhile Stanley Kramer Com- 
pany, which produced 11 pictures for Colum- 
bia release, it was announced this week. 
Approximately $1,000,000 was involved in 
the transaction, it was reported. Mr. Kramer 
will realize an immediate profit on the 11 
films instead of waiting a year or more to 
liquidate. His new releasing deal is with 
United Artists, the first picture to be made 
under a renewed arrangement with that com- 
pany being ‘Not As a Stranger.” 


"Girl" to Criterion 

“The Country Girl” wili open at the Cri- 
terion theatre, New York, December 16, it 
has been announced by Charles B. Moss, 
executive director of the theatre, and A. W. 
Schwalberg, president of Paramount Film 
Distributing Corp. Based on the Broadway 
play, the film stars Bing Crosby, Grace 
Kelly and William Holden and was pro- 
duced by William Perlberg and George 
Seaton. 
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NT NOMINAL FILM RENTAL! 


One of the Year's em 
Technicolor Features: 


Fike 


Produced in cooperation with the UNITED STATES ARMY 


At the following exchanges: 


Film rental for this 54-minute 
picture sufficient only to 
cover costs of prints and 
advertising accessories! 
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BISHOPS WARN 
ON AD TREND 


See Decline of Standards; 
Emphasize Seriousness 
of Decency Pledge 


WASHINGTON: At a meeting here last 
week of the Catholic bishops of the United 
States, concern was expressed by the bish- 
ops over the standards of 
decency in motion picture advertising during 
the past year, together with the apparent 
indifference of the the in- 
dustry toward the trend or their inability 
to deal with it effectively. They said they 
hoped that no like lapse from acceptable 
standards would be allowed to creep into 
the work of the Production Code Adminis- 
tration in Hollywood. 


lowering of 


authorities of 


Emphasize Legion Pledge 


The bishops reminded the Catholic people 
of the seriousness of the Legion of Decency 
pledge and called for faithful compliance 
with it. The pledge, which is taken by Cath- 
olics on the Sunday within the Octave of 
the Feast of the Immaculate Conception, 
provides for the avoidance of motion pic- 
tures dangerous to their moral life. 

Reference was also made to the communi- 
cation written by His Excellency Giovanni 
B. Montini, former Papal Pro-Secretary of 
State and now Archbishop of Milan, to the 
June conference of the International Cath- 
olic Office of the Film held in Cologne. The 
Pro-Secretary that “the faithful 
have the duty to learn what these judgments 


declared 


(the classifications of the Legion of Decen- 
and to make their conduct conform 
to them.” 

The bishops also reminded Catholic critics 
of their obligation to emphasize the primacy 
of the moral in their appraisal of any film 
irrespective oT its 


cy) are 


technical and dramatic 


values. 
Warn Critics of Danger 


In a further reminder to Catholic critics, 
another was made to the Montini 
the official said, 
“just as it is desirable that a product morally 
recommendable should be of real value tech- 
nically, so too, on the other hand, must one 
in equal measure guard against all weakness 
toward a film which might be recommended 
by its technical value or the interest of its 
subject matter, but which would call for 
grave reservations from the moral or the 
religious viewpoint.” 

The Most Reverend Willliam A. Scully, 
D.D., Bishop of Albany and chairman of 
the Bishops’ Committee on Motion Pictures, 
reported on the work of the National Legion 
of Decency. 

Regarding the moral qualities of films 
produced in the United States in 1954, the 
Bishop said that 120 or approximately 43.01 


reference 


communication in which 


20 


per cent were classified as A-I (morally un- 
objectionable for general patronage ), 101 or 
approximately 36.13 per cent as A-II (mor- 
ally unobjectionable for adults) and 56 or 
approximately 20.07 per cent were rated B 
(morally objectionable in part for all). Of- 
fensiveness manifested in the B category 
showed a negligible decrease percentagewise 
from 1953. Two films out of a total of 279 
were condemned. 


“B” Category Down 


Of the 73 foreign films reviewed by the 
Legion, 18 or approximately 24.66 per cent 
were classified as A-I, 26 or approximately 
35.62 per cent as A-II, 22 or approximately 
30.14 per cent were rated B and seven or 
approximately 9.59 per cent were con- 
demned. While the B category showed a 
decrease of eight per cent from last year, 
the number of condemned films increased ap- 
proximately three per cent, according to the 
Bishops’ Committee. 

The Most Reverend William A. O’Con- 
nor, D.D., Bishop of Springfield, Ill., has 
completed his term as a member of the 
Bishops Committee, and the Most Reverend 
Hubert M. Newell, D.D., LL.D., Bishop of 
Cheyenne, has been elected a new member 
of the committee. 


United Artists Maithebe 


For December: Heineman 

“Vera Cruz,” the Superscope Technicolor 
drama starring Gary Cooper and Burt Lan- 
caster, and “Romeo and Juliet,” Technicolor 
version of Shakespeare’s love story, which 
won the grand prize at this year’s Venice 
International Film Festival, will be released 
by United Artists during December, Wil- 
liam J. Heineman, vice-president in charge 
of distribution, announced Monday. In 
addition to the two, United Artists’ Decem- 


ber schedule also will include “The Steel 
Cage,” melodrama starring Paul Kelly, 
Maureen O’Sullivan, Walter Slezak, John 


Ireland, Lawrence Tierney, Kenneth Tobey 
and Arthur Franz. 


UJA "Night of Stars" Show 
Adds $102,000 to Charity 


The United Jewish Appeal’s 21st annual 
benefit performance of “The Night of Stars,” 
at New York’s Madison Square Garden 
Monday night, took in an_ estimated 
$102,000, boosting the proceeds from the past 
shows to $2,120,000, it was announced. Some 
20,000 persons turned out to see the celebri- 
ties of stage, screen, television and radio, 
and help dedicate the performance to the 
tercentenary of Jewish settlement in America 
and to the memory of Theodore Herzl, 
founder of modern Zionism. Proceeds went 
to the UJA program of European relief 
and Israel rehabilitation. 
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Starr Cites 


Problems at 


Florida Meet 


JACKSONVILLE: In his keynote speech 
at the annual convention of the Motion Pic- 
ture Exhibitors of Florida at the Roosevelt 
Hotel here this week, Alfred Starr, board 
chairman of Theatre Owners of America, 
discussed exhibitors’ complaints that dis- 
tribution is getting an unfairly large share 
of the money taken in at the box office. 

He said he represented theatre men “who 
are at the bottom of the industry heap” and 
added that “the salutation of Texas Guinan, 

, is applicable to exhibitors of today. 
Miss Guinan’s salute of ‘Hello, sucker’ you 
all know.” 

Mr. Starr also said can’t make 
money with poor pictures and distribution 
won’t let you make money with good pic- 
tures. He described the sliding scale of 
70-30-10 as a “mathematical monstrosity.” 

Nat Williams, Thomasville, Ga., exhibi- 
tor, was chairman, and he asked for the 
establishment of an exhibitors research in- 
stitute to “get at the causes of present ills 
and to do something about them.” 

William Lee, Keystone Heights drive-in 
operator, denounced one major distributing 
company for not giving him any definite 
booking date for December, although he said 
he had contracted for them. 

Speaking at one of the sessions was Al- 
bert Sindlinger, theatrical analyst, who dis- 
cussed the downward box office trends since 
1946. He said, “If a theatre closes, that busi- 
ness does not go to the remaining theatres 
in town. It is lost. Theatres do not come 
under the economic law of elasticity; they 
are not in a group with soap or 
gasoline.” 

Other speakers included Jerry Gold, Dick 
Pitts, Murphy, William Cumbaa 
and Charles Bennett, Congressman of Jack- 
sonville. There was a record attendance at 
the three-day meet. 


“you 
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Would Be Illegal 


Censorship as proposed in a New Haven, 
Conn., ordinance would be against the first 
and 14th Constitutional amendments, an un- 
constitutional re-delegation of legislative 
power which aldermen now have, and an at- 
tempt to re-delegate a subject which has 
already been treated by the state legislature 
—New Haven corporation counsel George 
W. Crawford warned, last week. Aldermen 
had sought his opinion. They were consid- 
ering an ordinance submitted by Martin J. 
Griffin, president of the St. Francis Holy 
Name Society. 


Heads Variety Club Publicity 

PHILADELPHIA: George C. Hoover, 
head of International Variety Clubs, has 
announced the appointment of Robert Adle- 
man of Philadelphia as director of publicity. 











EXHIBITORS 
of 
NEW ENGLAND 


are invited to attend 


MGM's NEW ENGLAND “WORKSHOP” 


on Monday. December 6 


HOTEL BRADFORD, BOSTON, MASSACHUSETTS 
to be held 


in conjunction with 


Independent Exhibitors, Inc. and Drive-In Theatre 
Association of New England's Annual Convention 


held on Tuesday, December 7 
HOTEL BRADFORD, BOSTON, MASSACHUSETTS 


Plan to attend—Bring your managers— 
In addition to ““WORKSHOP” and CONVENTION, 


there will be a “‘Social”’ program you won’t want to miss. 





Send Requests for Reservations NOW!! 





INDEPENDENT EXHIBITORS, INC. 


36 MELROSE STREET BOSTON 16, MASSACHUSETTS 














Columbia's 
13=Week Net 
$1,349,000 


\ net profit of $1,349,000 for the 13-week 
period ended Sept. 25 was reported this 
week by Columbia Pictures. This compares 
to a $762,000 net profit earned last year for 
the same 13-week period, according to the 
company’s statement of comparative consoli- 
dated earnings. 

In its statement signed by president Harry 
Cohn, the company reported that earnings 
per share of common stock for the current 
year’s 13-week period was $1.70, compared 
to 92 cents for the same period last year. 

The earnings per share of common stock 
after preferred stock dividends, it was 
added, for both the current year and the 
prior year, are based on the 757,843 shares 
which were outstanding on Sept. 25. 

Net profit before income taxes for the 
current year’s 13-week period was put at 
$2,553,000 against $1,947,000 in net profits 
for the same period in the preceding year, 
which ended Sept. 26. Estimated inc 
taxes for the 1954 period was put at $895,- 
000 compared to the 1953 income tax esti- 
mate for the same period of $885,000. State 
and foreign taxes for the current year period 
estimated at $309,000 
$300,000 the previous year. 

Columbia stockholders at their meeting 
scheduled for December 17 at the New York 
home office will vote on proposals to increase 


income 


was compared to 


the authorized common stock of the corpora- 
tion from 1,000,000 to 2,000,000 shares and 
to change the authorized no par value com- 
mon stock, issued and unissued, into common 
stock having a $5 par value. 

The meeting also will vote on a five-year 
extension of Harry Cohn’s employment con- 
tract and on reelection of the company’s nine 
directors. A proposal for election of direc- 
tors by cumulative voting, made by a stock- 
holder, will be submitted to the meeting. 
The proposal is opposed by management. 


Black Shield"' Plays 600 


Conventional Houses 
Universal Pictures announced last week 
that its first CinemaScope production, “The 


Black Shield of Falworth,” has already 
played in almost 600 theatres not vet 
equipped for CinemaScope. The company 


said its policy of making available conven- 
tional prints of its CinemaScope films has 
been endorsed by exhibitors and will con- 
tinue on all such future productions. 


Acquire Drive-ins 

CLEVELAND: Nate Schultz and Sam 
Schultz, heads of the Selected Theatres cir- 
cuit, theatres in Lorain, 
Alliance, Marion and 
Steubenville, Ohio, have entered into a long 
term lease with Horace Shock for his Lima, 
Gloria and 


owning indoor 


Youngstown, Lima, 


Lima. 


Sharon drive-ins in 
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Reserve Decision on 
Schine Sale Request 

Federal Judge John Knight Monday took 
under advisement the Schine circuit’s motion 
that it be permitted to sell 11 theatres to 


non-theatrical interests. The motion was 
heard in Buffalo Federal Court. The De- 
partment of Justice is opposing the new 
move, claiming it is a variation of the 
original decree order. Meanwhile, Monday, 
November 29, is the day the trial of the 
Schine interests and others will begin in 
that court, Judge Knight ruled. They are 
charged with civil and criminal contempt of 
court. 


Canada F ilu 
Men Meet in 
Convention 


TORONTO: The sixth annual meeting of 
the National Committee Motion Picture Ex- 
hibitors Associations of Canada held 
this week at the King Edward Hotel here, 


was 


supervised by Morris Stein, chairman of 
the organization. 
Representatives from seven provincial 


theatre associations were deal 


with questions of common interest. Any de- 


present to 


cisions made were to take the form of rec- 
ommendations for consideration of the Mo- 
tion Picture Industry Council of Canada, 
which also met this week. 

The exhibitor groups supported a move 
to secure amusement tax relief. They also 
approved the proposal for a Canadian Mo- 
tion Picture Institute to promote good rela- 
tions in behalf of the theatres which would 
contribute an assessment on a seating basis. 

The committee members objected to in- 
creased admission prices for pictures of 
special types. 

H. C. D. Main, secretary-treasurer, pre- 
sented financial and other reports while an 
outline of the past year’s activities was given 
by the regional associations. 


Canadian Film Institute 
Set By Industry Council 


TORONTO: Establishment of a Canadian 
Motion Picture Institute for a two year trial 
period has been recommended by a commit- 
tee of the Motion Picture Industry Council 
of Canada. The committee’s report said an 
executive with a newspaper and 
magazine background should be appointed 
for a year. The institute’s function would 
be to improve the liason between the in- 
dustry and the public through communica- 
tion media. It would start operations by 
January, 1955 


director 


Build Hartford Drive-In 
HARTFORD: A $500,000 drive-in theatre, 
with capacity of 2,010 cars, will be built on 
Veterans Highway near Hartford by A. J. 
Bronstein and associates. An opening by 
April, 1955, is planned. 





Co=-Product 
Deals Are 
By Skouras 


Spyros P. Skouras, president of 20th Cen- 
tury-Fox Films and who now is in Europe, 
is attending to the lining up of additional 
co-production deals, among other things, it 
was revealed by Joseph Moskowitz, 20th- 
Fox vice-president, in New York Monday. 

Mr. Moskowitz, speaking of previous co- 
production deals set during his recent trip 
to Europe, said the American market would 
get only those films produced in England or 
in English-speaking colonies. He saw no 
market in the U. S. for French or German 
films in which 20th-Fox will have a finan- 
cial investment. All the foreign co-produc- 
tion films, estimated previously at 25, will 
be made in CinemaScope, Mr. Moskowitz 
said. 

Two Alexander Korda films being 
made ready now for the American market 
and for which 20th-Fox has world-wide dis- 
tribution rights, he continued, are “Deep 
Blue Sea” and “That Lady.” Another Korda 
production, “Four Feathers,” will be dis- 
tributed in the Western Hemisphere by 
20th-Fox. 


Maritime Exhibitors 

Hit TV Publicity 

TORONTO: The manner in which news- 
papers play up to television was criticized 
at a meeting of the Maritime Motion Pic- 
ture Exhibitors’ Association last week in 
Saint John, N. B. The exhibitors were in- 
dignant because the daily journals frequently 
give front-page publicity to TV openings 
while denying the same location to film 
news. The meeting also went on record 
as opposing roadshow pictures, designated 


Sir 


playing tin.e and advanced prices, and the 
unequal provincial amusement tax, which the 
MMPEA suggests, should be rearranged as 
a straight 10 per cent. 


Large Turnout for New York 
B'nai B'rith Anniversary 


A large number of industry representa- 
tives, Cinema members and_ their 
guests turned out Tuesday night to help New 
York’s lodge of B’nai B’rith mark its 15th 
anniversary at the Hotel Astor. Max E. 
Youngstein, Cinema Lodge vice-president, 
was chairman of the festivities which hon- 
ored the lodge’s past presidents. Presiding 
was Burton E. Robbins, president of Cinema 


Le rdge 


Lodge, and principal speaker was the 
Reverend John Stanley Grauel, a young 
minister who has devoted himself to the 


furtherance of the development of Israel. 
Plans New Drive-in 

HARTFORD: Seymour Levine, Connecti- 
cut drive-in theatre operator, has filed an 
application for authority to build a drive- 
in in Bridgeport, Conn. The project would 
be initial outdoor venture for the city. 
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F. & M. Asks 
High Court 
Trast Ruling 


WASHINGTON: Fanchon and Marco, 
Inc., this week appealed to the Supreme 
Court a lower court decision dismissing an 
anti-trust suit it brought against the eight 
major distributors, National Theatres and 
Fox West Coast Theatres. 

The suit charged the defendants with con- 
spiring against F. and M.’s Baldwin theatre 
by denying it first-run films. Los Angeles 
District Court Judge Leon Yankwich threw 
out the suit, and the Ninth Circuit Court 
of Appeals upheld Judge Yankwich. 

Both the District and Circuit Courts held 
that in denying first-run films to the Bald- 
win, the distributors had not acted as part 
of a conspiracy nor had they acted unrea- 
sonably, but that each distributor had acted 
independently and through the exercise of 
its own business judgment. The Circuit 
Court declared that the distributors’ policy 
“was required by the necessities of the 
product and by the economic and _ social 
forces prevailing in the particular area.” 


COMPO Ad Says Local Taxes 
Would Balk Congress Help 


The 31st in a series of COMPO ads in 
“Editor and Publisher,” published Novem- 
ber 20, says that if municipalities take over 
all or part of the 20 per cent Federal ad- 
mission tax which the Government gave up 
April 1, “they will be putting up a roadblock 
to local retail business which Congress went 
to great pains to remove.” The ad points 
up the economic importance of theatres 
locally. It says that in 1953 they spent in 
communities $605,400,000. It adds: “Retail 
merchants realize how important to their 
business a prosperous movie is.” 


Scandinavian Officials 


Honored in Hollywood 

HOLLYWOOD: Prince Axel of Denmark, 
and the Prime Ministers of Denmark, Nor- 
way and Sweden were honored last week by 
the Association of Motion Picture Producers 
with luncheon ceremonies at Universal 
studios, with 250 in attendance. 


MGM Holds Second 
Ticket Sale Workshop 


Theatre owners who fail to tell managers 
what rentals they pay are making a mistake, 
Ervin J. Clumb, manager of the Riverside 
theatre, Milwaukee, told 324 showmen at the 
second MGM Ticket Selling Workshop, part 
of the two day convention of the Theatre 
Owners of Indianapolis, in that city, last 
week. Mr. Clumb was a guest panelist, and 
told of his experience in selling the picture 
on the spot, and in obtaining cooperative ad- 
vertising. Other speakers were exploitation 
manager Emery Austin; L. J. Williams, of 
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THE WINNERS CIRCLE 


Pictures doing above average business at first runs in the key cities for the week ending 


November 20 were: 


Albany: 
(Par.). 


Atlanta: BLack Wipow (20th-Fox); AbD- 
VENTURES OF HaJjJI BABA (20th-Fox). 


Baltimore: BAREFOOT CONTESSA (U.A.); 
WHITE CHRISTMAS (Par.) 2nd week. 


Boston: BLACK KNIGHT (Col.); BLACK 
Wipow (20th-Fox); A Star Is BORN 
(W.B.); WHITE CHRISTMAS (Par.). 


Buffalo: 


DESIREE (20th-Fox); SABRINA 


BAREFOOT CONTESSA (U.A.) 2nd 
week; BLacK Wipow (20th-Fox) 2nd 
week; DESIREE (20th-Fox); WHITE 
CHRISTMAS (Par.) 4th week. 


Cincinnati: SABRINA (Par.) 3rd week; Sup- 
DENLY (Wu) s WHITE CHRISTMAS 
(Par.) 4th week. 


Columbus: DruM Beat (W.B.) 


Denver: BEAU BRUMMELL (MGM); DRUM 
BEAT (W.B.); TRACK OF THE CAT 
(W.B.); WHITE CHRISTMAS (Par.). 


Des Moines: WHITE CHRISTMAS (Par.). 


Detroit: ATHENA (MGM); BLACK WIDOW 
(20th-Fox) 2nd week; A Star Is BORN 
(W.B.) 7th week; THE VANISHING 
PRAIRIE (B.V.) 2nd week; WHITE 
CHRISTMAS (Par.) 3rd week. 


Hartford: BEAU BRUMMELL (MGM) 2nd 
week; BLACK KNIGHT (Col.) 3rd week; 
DESIREE (20th-Fox); TRACK OF THE CAT 
(W.B.); WHITE CHRISTMAS (Par.) 2nd 
week. 


Indianapolis: THE ADVENTURES OF HAJJI 
BABA (20th-Fox) ; THE LAst TIME I SAW 
Paris (MGM) 2nd week; WHITE CHRIST- 
MAS (Par.) 3rd week. 


Jacksonville: THE ADVENTURES OF HAJJI 
BaBA (20th-Fox) 2nd week; BLACK WID- 
ow (20th-Fox); A Star Is Born (W.B.) 
38rd week; THE VANISHING PRAIRIE 
(B.V.). 


Kansas City: BLACK Wipow (20th-Fox) ; 
WHITE CHRISTMAS (Par.) 2nd week; 
WoOMAN’S WORLD (20th-Fox) 5th week. 


Memphis: BAREFOOT CONTESSA (U.A.); 
DruM BEAT (W.B.); SABRINA (Par.). 


Miami: CARMEN JONES (20th-Fox); A STAR 
Is Born (W.B.) 2nd week. 


Milwaukee: ATHENA (MGM); THE BARE- 
FOOT CONTESSA (U.A.) 2nd week; Drum 
BEAT (W.B.); A StTaR Is Born (W.B.) 
8rd week. 


Minneapolis: Drum Brat (W.B.); SvuD- 
DENLY (U.A.) 3rd week; THE VANISHING 
PRAIRIE (B.V.) 2nd week. 


New Orleans: BAREFOOT CONTESSA (U.A.); 
WHITE CHRISTMAS (Par.). 


Oklahoma City: Drum Beat (W.B.) 2nd 
week; SABRINA (Par.) 4th week; WHITE 
CHRISTMAS (Par.) 2nd week. 


Omaha: WHITE CHRISTMAS (Par.). 


Philadelphia: BAREFOOT CONTESSA (U.A.) 
3rd week; DRuM BrEaT (W.B.) 2nd week; 
SABRINA (Par.) 4th week; A Star Is 
Born (W.B.) 5th week; WHITE CHRIST- 
MAS (Par.) 3rd week. 


Pittsburgh: BLack Wipow (20th-Fox) 2nd 
week; DESIREE (20th-Fox); A Star Is 
BorN (W.B.) 5th week; SUDDENLY 
(U.A.). 


Portland: THE BLAcK Wipow (20th-Fox) ; 
SABRINA (Par.) 2nd week; THE VANISH- 
ING PRAIRIE (B.V.) 7th week; WHITE 
CHRISTMAS (Par.). 


Providence: BRIGADOON (MGM); DruM 
BEAT (W.B.); A Star Is BoRN (W.B.) 
3rd week; WHITE CHRISTMAS (Par.) 2nd 
week. 


San Francisco: ATHENA (MGM); BAREFOOT 
CoNTESSA (U.A.); BLACK Wipow (20th- 
Fox) 3rd week; CARMEN JONES (20th- 
Fox); Drum Beat (W.B.); WHITE 
CHRISTMAS (Par.) 2nd week. 


CUA 
week; 
WHITE 


BAREFOOT CONTESSA 
BRUMMELL (MGM) 2nd 
(Par.) 3rd week; 
3rd week. 


Toronto: 
BEAU 
REAR WINDOW 
CHRISTMAS (Par.) 

DEAR Mr. ProHack (JARO) 

2nd week; FATHER BROWN, DETECTIVE 

(Col.); WHITE CHRISTMAS (Par.) 2nd 

week; WOMAN’S WoRLD (20th-Fox). 


Vancouver: 


Washington: BLACK Wipow (20th-Fox) ; 
BAREFOOT CONTESSA (U.A.); DRUM BEAT 
(W.B.); ADVENTURES OF HAJJI BABA 
(20th-Fox) 3rd week; ON THE WATER- 
FRONT (Col.) 9th week; REAR WINDOW 
(Par.) 11th week; SABRINA (Par.) 5th 
week; WHITE CHRISTMAS (Par.) 3rd 
week. 





Union, Mo.; Wayne Botkin, Muncie Star, 
A. J. Kalberer, Washington; and more. In 
addition to many small town exhibitors, 
there were 40 managers from the Alliance 
circuit. 


Tennessee Exhibitor Unit 
Plans Regional Meetings 


Stacy Wilhite, president of the Tennessee 
Theatre Owners Association, announced this 
week a series of regional meetings to be held 


by that Association during the week begit 
ning November 29. Discussion topics will 
include taxes, trade practices and product, 
among things. The series of five 
meetings are follows: November 29, 
Jackson; November 30, Memphis; Decen 
ber 1, Nashville; December 2, Cookeville; 
December 3, Knoxville. Mr. Wilhite; Mor 
ton Tune, vice-president; Walter Morris 
TTOA representative to TOA, and Georg: 
Gaughan, TOA field representative, will 
attend each meeting. 


other 


as 





ROYAL SHOWING 


FILM HIGHLIGHT 


Is Year’s Brightest Event; 
CEA’s Leaders Vote to 
Back Walter Fuller 


by PETER BURNUP 


LONDON: Favoured by fine weather, the 
Royal Film Performance at Metro’s Empire, 
with the screening of “Beau Brummell” the 
highlight of the programme, developed as a 
more glittering occasion than ever. Remem- 
bering previous years and the confusion in 
the streets, London’s police turned the thor- 
oughfares and by-ways of the heart of the 
West End 
privileged to attend the performance. 

\ crowd estimated at 10,000 stood in 
Leicester Square to cheer the Queen and 
her radiant loveliness and to mob the galaxy 
The 
film-men as the crowning 
motion picture year. It cer- 
outward seeming this year 

mstration of the cinema’s 
in the world of entertainment. 


+ 


into a virtual enclave for those 


of stars as they arrived. occasion is 


looked upon by 
event of the 
had the 

-} 


ot 2 superbD aetl 


pre-eminence 


FULLER SUPPORTED 


Following meeting of past presidents 
of the CEA accompanied by ABPC’s Sir 
Philip Warter and D. J. Goodlatte, the as- 
sociation’s general council adopted a resolu- 
tion expressing “complete confidence in the 
general secretary,” Walter R. Fuller. 

»trenuous though discreet movements are 
being made to find a way out of the present 
impasse and to bring the Rank theatres and 
those of Sol Sheckman into the CEA fold 

1 significant opinion-testing kites are to 

> observed. 
is the suggestion that a new 
created, the incumbent of 


One such 
salaried office be 
which would serve the combined associations 
of the reflection of a 
proposal which J. Arthur Rank made some 
years ago when he envisaged his R.E.P.— 
Renter-Exhibitor-Producer—Committee. 


Way Out Was Found 


It will be recalled that on the occasion 
of Mr. Rank’s previous withdrawal from 
CEA a way out was found by withdrawing 
executive authority from Mr. Fuller per- 
sonally and vesting it firmly in the joint 
body of the association’s five officers. 

The suggestion of a new office would, in 
the opinion of several responsible leaders 
of the industry, still further spread the ex- 
ecutive power and CEA is exceptionally 
jealous of its autonomy. But current indica- 
tions are that an ingenious formula of rap- 
proachement will presently be arrived at. 

Significant, however, is the fact that Mr. 
Fuller lately volunteered to sacrifice part of 
his salary in the present financial emergency 
of CEA. But the finance committee said no. 


industry. That is a 
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Associated Towers Cinemas, Ltd., of 
Leeds, of which CEA president Claude 
Whincup is a director, was fined £5 and 
ordered to pay 10 guineas (£10.10. 0) costs 
for failing to exhibit first feature British 
films in the prescribed percentage at the 
Opera House, Ripon, during the period be- 
ginning October 1, 1951. A similar sum- 
mons in respect of second features was dis- 
missed. 

The prosecuting attorney for the Board 
of Trade said that instead of the prescribed 
percentages of 30 and 25 respectively of 
first and second features the theatre had 
shown percentages of 17.6 and 18.1. 

The nominal nature of the fine and the 
negligible amount of costs is taken here as 
clear indications of where the sympathy of 
the justices lay. The general feeling is that 
Mr. Whincup’s offence was a technical one 
and that the Board of Trade was wasting 
public time and money in launching the 
prosecution. 


FOOTBALL ON THEATRE TV 


The England-Germany football match at 
Wembley Stadium December 1, which is 
exciting enormous public interest through- 
out this country, will be televised on big 
screens in five theatres here. 

The arrangement follows lengthy discus- 
sion of terms between representatives of 
the film industry and the English Football 
\ssociation. The amount of the payment 
has not been disclosed, but it is understood 
that a specified sum per seat sold will be 
handed over. 

Two of the theatres 
London—the Odeon, Leicester Square and 
ABC’s showhouse, the Hammersmith Com- 
modore. The others are Gaumont houses in 
Doncaster and Manchester, and the Odeon, 
The experiment will be 
watched by the whole trade here. 

V 

Following a meeting between a deputa- 
tion from the Producers’ Association and 
the National Film Finance Corporation it 
was agreed that Group Three will be main- 
tained as an experimental production unit. 

This was the organisation formed by 
NFFC and financed out of public money for 
the training, ostensibly, of novitiate techni- 
cians. A number of independent producers 
had complained that the Government financ- 
ing of Group Three placed them in an in- 
vidious and unfair position. 

But Sir John Keeling, the newly-ap- 
pointed NFFC chairman, made it clear that 
a considerable modification will take place 
in the Group’s production programme dur- 
ing the next few months. It will be main- 
tained as an experimental production unit. 
It no longer will have an annular programme 
of a fixed number of films, but will pro- 
duce films only when projects considered 


concerned. are in 


Leeds. closely 


suitable for achieving the objects of the 
Group are found. 
V 

The Board of Trade has announced that 
the following have been appointed members 
of the Cinematograph Films Council: Pro- 
fessor Sir Arnold Plant, Mrs, Eirene White, 
M.P., A. Palache, F. Donachy, W. Dickson- 
Scott, Major R. P. Baker, F. A. Hoare, Sir 
Alexander Korda, J. Arthur Rank, S. Eck- 
man, Jr., Sir Arthur Jarratt, Cecil G. Bern- 
stein, J. W. Davies, E. J. Hinge, Sir Alex- 
ander King, Sir Philip Warter, T. O’Brien, 
M.P., G. H. Elvin, F. M. Dimbleby and 
G. Sandison. 

The appointments of the last Council ex- 
pired on September 30, 1954, and the pres- 
ent appointments, as prescribed in the Cin- 
ematograph Films Act 1948, are for not 
more than three years from October 1, 1954. 

V 

“White Christmas” is piling up spectac- 
ular grosses at Paramount’s Plaza theatre. 
In the first week of its run there the picture 
beat by lengths the grosses in comparative 
periods of the extremely successful “Sabrina 
Fair” and “Rear Window.” Instead of its 
planned three or four weeks’ run, it will 
now play up to and over the Christmas 
holidays, thereby overlapping its general 
release. 


New Equipment Ready 
For MPAA's Academia 


WASHINGTON: The Motion Picture As- 
sociation’s select theatre here, the Academia, 
is in the process of installing stereophonic 
sound and other new-process projection and 
sound equipment, according to Kenneth 
Clark, MPAA vice-president. The theatre 
recently installed CinemaScope projection 
equipment but was still using an optical 
sound track. When the new equipment is 
installed, Mr. Clark said, the Academia will 
be converted to show practically every type 
of new film process. ‘‘We’ll be able to show 
any film any member company makes,” he 
declared. “The only two processes we won't 
be able to show are Cinerama and Todd-AO, 
and they’re not MPAA members.” 


Turner Cites New Method 
In Selling "Gang Busters’’ 


Terry Turner has described a new method 
for pre-selling his “Gang Busters” feature 
to theatres. Several TV trailers and theatre 
teaser trailers in 16mm prints have been 
prepared and taken to the larger circuits in 
the New England area, he said. Mr. Turner 
said he chose New England for the first 
saturation bookings because it is a highly 
concentrated area for TV and radio promo- 
tion, 


Papers Buy Into Stations 
MINNEAPOLIS: The Minneapolis Star 
and Tribune Company has purchased the 
interest of Columbia Broadcasting System 
in Midwest Radio-Television, Inc., owners 
of WCCO and WCCO-TV, Minneapolis. 
CBS held a 47 per cent interest in the cor- 
poration while Mid-Continent Radio-Tele- 
vision, Inc. has 53 per cent. 
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See 11,000 to 
CinemaScope 
By Year End 


The installation of CinemaScope equip- 
ment in the United States and Canada will 
reach a total of 11,000 by the end of 1954, 
it is expected by 20th Century-Fox. As of 
the week ending November 6, the company 
reports 9,234 theatres equipped. With a 
weekly average exceeding 200 new situa- 
tions, the year-end total will represent ap- 
proximately 50 per cent of the operating 
theatres in both countries. 

Of the 9,234 theatres, 7,869 are conven- 
tional theatres; 1,234 are drive-in theatres; 
129 are Army installations, and two are non- 
theatrical situations, according to the 20th- 
Fox breakdown. 

There are some 2,000 theatres abroad that 
are currently equipped for CinemaScope 
while orders covering 4,000 theatres are be- 
ing processed by theatre supply dealers, the 
company said. 


Warner Bros. Holds Sales 
Conference in Mexico 

MEXICO CITY: In a specially recorded 
miessage detailing “the finest film product” 
in the company’s history, Jack L. Warner 
this week opened the Warner Brothers sales 
convention held here by Wolfe Cohen, presi- 
dent of Warner Brothers International. Sam 
Schneider, executive vice-president of 
Warner Brothers, addressed the 27 Latin 
American representatives. Further  indi- 
vidual sales conferences will be held by the 
Caribbean, Pacific and Atlantic divisions, 
supervised by Peter Colli, Armando Trucios 
and Ary Lima, respectively. 


IFE Reports Total of 31 
Italian Films in Work 


A total of 31 Italian films, including co- 
productions, are currently being made in 
Italian studios or on location in and out of 
Italy, according to a report this week from 
Italian Films Export. In addition to the 
pictures being filmed in Italy, productions 
are being shot in France, Spain, South 
America, Germay, Egypt, and French Equa- 
torial Africa, it was said. Of the 137 films 
that went into production in Italy during 
the first 10 months of 1954, 127 were new 
Italian pictures, 7 were suspended pictures 
resumed this year and 3 were American 
productions. During this period the Italian 
film-makers completed 36 co-productions. 


Columbia Buys "Cadillac" 


Harry Cohn, president and production 
head of Columbia, announced this week pur- 
chase of the film rights to the Broadway 
comedy, “The Solid Gold Cadillac,” as the 
next starring vehicle for Judy Holliday. 
Mr. Cohn made the deal while on a trip to 
New York to look into the stage situation. 
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National Screen to Handle 
Trailers for Buena Vista 


Leo F. Samuels, general sales manager of 
Buena Vista Film Distribution Company, 
Inc., has announced that arrangements have 
been completed between National Film Ser- 
vice, Inc., and National Screen Service 
Corp., whereby the latter will take over ac- 
cessory and trailer distribution of Buena 
Vista product. This will apply to all current 
as well as future Buena Vista releases. Ac- 
cessories and trailers previously were han- 
dled by National Film Service, which will 
continue to perform billing, collection, physi- 
cal handling of prints and other local ex- 
change functions for Buena Vista. 


**Business”” 


At Benefit 


The world premiere of Irving Berlin’s 
“There’s No Business Like Show Business” 
will be a benefit performance for the Actors’ 
Fund of America, it was announced this 
week by Walter Vincent, president of the 
organization. This marks the first motion 
picture premiere to benefit the group with 
all of the proceeds. 

The 20th Century-Fox film, which will 
open some time before the Christmas holi- 
days at the Roxy theatre, New York, stars 
Ethel Merman, Donald O’Connor, Marilyn 
Monroe, Dan Dailey, Johnny Ray and Mitzi 
Gaynor and was produced in CinemaScope 
and color by DeLuxe. 

Allied organizations of the Fund which 
also will be aided by the premiere include 
the Episcopal Actors’ Guild, the Catholic 
Actors’ Guild, the Jewish Theatrical Guild, 
the Negro Actors’ Guild, the Lambs Welfare 
Fund and the American Theatre Wing, Mr. 
Vincent added. 

The film is a Darryl F. Zanuck presenta- 
tion, produced by Sol C. Siegel and directed 
by Walter Lang from a screenplay by 
Phoebe and Henry Ephron based on a story 
by Lamar Trotti. 


TV Writers Vote Soe WGA 
In NLRB Elections 


HOLLYWOOD: The Writers Guild of 
America, East and West, has won jurisdic- 
tion over television writers employed by net- 
works, it was revealed here Monday, in a 
National Labor Relations Board election 
open to all writers employed by the network 
during the year ended August 31. The vote 
was 241 to 29. The election result, WGA 
pointed out, opens the way for negotiations 
that will start immediately for increased 
minimums and other advantages for writers. 





Theatre Taxes Remain 

ATLANTIC CITY, N. J.: Appeals from 
1954 assessments on the Stanley theatre and 
Warner theatre buildings, Atlantic City, 
have been dismissed by the Atlantic County 
Board of Taxation. The board put an as- 
sessment of $148,000 on the Stanley building 
and $240,000 on the Warner, both operated 
by the Stanley Warner circuit. 


MGM Sets 
Dates for 
6 Features 


MGM will release eight pictures during 
the first four months of 1955, according t 
tentative plans announced by Charles M. 
Reagan, and 
manager. According to the schedule there 
will be two pictures released each month, 


vice-president general sales 


all in Eastman color and seven of them in 
CinemaScope. 

Leading off the list in January will be 
“Bad Day at Black Rock,” the Dore Schary 
production, in CinemaScope starring Spen 
Tracy, Robert Ryan, Anne Francis, 
Dean Jagger, Walter Brennan John 
Ericson. This will be followed by 
Fire,” in CinemaScope, starring 
Granger, Grace Kelly, Paul Douglas, 
Ericson, and Mervyn Vye. 

For February there will be “Many Rivers 


cer 
and 

“Green 
stewart 


John 


to Cross,” in CinemaScope, starring Robert 
Taylor, Eleanor Parker, Victor McLaglen, 
and Russ Tamblyn; and ‘“‘Jupiter’s Darling,” 
in CinemaScope, Esther Williams, 
Howard Keel, Marge and Gower Champion, 
Richard Haydn, and Wil 


starring 


George Sanders, 
liam Demarest. 

“Hit the Deck” will head the March duo 
The musical stars Jane Powell, Tony Mat 
tin, Debbie Reynolds, Walter Pidgeon, Vic 
Damone, Gene Raymond, Ann Miller, and 
Russ Tamblyn. The second picture for the 
month will be “Interrupted Melody,” starring 
Glenn Ford, Eleanor Parker 
Moore. Both are in CinemaScope. 

For April there will be “Glass Slipper” 
and “Boulevard in Paris,” the latter in Cin 
emaScope. Michael Wilding, Leslie Caron, 
Amanda Blake, Keenan Wynn, and Elsa 
Lanchester head the cast of “Glass Slipper” 
Anne Baxter and Steve 

‘Boulevard in Paris.” 


and Roget 


while Forrest co 
star in 


Universal Meetings at 
Studio December 6 


A week-long sales conference of Universal 
Pictures will be held at the studios in Cali 
fornia starting December 6, it 
nounced this week by Charles J. 


Was an 

Feldn an, 

vice-president and general sales n 
will attend include 

from the home office and the studio; district 


inagel 


Those who executives 


sales managers; foreign department execu 


tives; advertising and publicity executives, 


and representatives of Empire-Universal of 
Canada. Mr. Feldman will preside 
Acquire Swedish Film 

The first American language film pro 


duced in Sweden, “The True and the False,” 


has been acquired for release in the United 


States and Canada by the Helene Davis Pic 
tures Company, Inc. Produced by Signe 
Hasso, the drama is based on tales by Guy 


de Maupassant and Honore de Balzac, and 


was written for the screen by Bob Condon. 





Hollywood Scene 


by WILLIAM R. WEAVER 
Hollywood Editor 


NO topsy-turvey upset in the economic af- 
fairs of this razzle-dazzle community in the 
post-war period has been so unexpected, so 
stimulating, and so all-around welcome to 
everybody in sight as the avalanche of in- 

(well, investment avowals, 
sweeping over the indepen- 
Veteran independents 
never anything like it and 
So, for other reasons, do the 
major Even the bankers! Not 
even 3-D created as much commotion. 

A year ago most independent producers 
needful of some friendly financing, or any 
other kind, had nowhere, literally, to turn. 
The banks, after a deep burning on some 
quite nameful independent productions that 
nobody wanted to see, weren’t handing out 
lenient loans. Most of them weren’t handing 
any other kind, either. 


vestment money 
anyway) now 
dent-production field. 
they 
they love it. 


say saw 


studios. 


out 


Some Found “Eating Money” 
Making Films for TV 


So what was such an independent pro- 
ducer to do? Well, a good many of them 
found eating-money, so to speak, in the pro- 
duction of television films, a type of work 
which, although rewardful in terms of essen- 
tial doughnuts-and-coffee, appeared to have 
a pretty good chance of making the status 
of the independent producer of theatrical 
films even more untenable rather than less. 
And a lot of them just didn’t produce any 
films at all, for any medium, an inactivity 
which likewise prospered nobody. 

Certain by-products of the technological 
revolution, which started with 3-D and is 
still in a condition of pleasant ferment, bore 
more or less on the drying-up of the inde- 
pendent-production financing that already 
had slimmed down under the threat of de- 
For one, it had 
been rather clearly indicated that the picture 
which could do well in this new day would 


clining box office revenues. 


be the big one into which a great deal of 
| 


money had been poured; banks figured the 
did not reduce 
whit the mathematical chances of a box of- 


sat this kind 


mere increase of cost one 


fice flop, so they out. 


Number of Films from 
Majors Down Sharply 


Under and allied circumstances, 
Hollywood's major studios trudged along 
with courage and determination, but there is 
a limit to major studio funds, too, and the 
number of pictures from major companies 
a slack which the help- 
lessly un-financed independents couldn’t take 
up. These days in this Los 


these 


shrank, creating 


were gray 
Angeles suburb. 

Now all that’s different. An independent 
a package that looks like it 
might earn its way in the world of exhibi- 


producer with 


26 


has a dozen sources to turn to for 
financing. Irving Berlin could write a song 
about the way the independents feel today. 

It is to Hal R. Makelim, historically, that 
the independent producer and the indepen- 
dent producer’s exhibitor customer owes the 
cracking of the dike that was damming up 
the flow of product. 

In a little while Exhibitor Fred Schwartz, 
using his own money and that of other ex- 
hibitors, had Distributors Corporation of 
America organized and functioning. 

Shortly thereafter New York Attorney 
Sol Kunkis, backed by Beverly Hills capital- 
ists, offered independent-production financ- 
ing on an international scale, inclusive of 
distribution. 


Exhibitors Began to Talk 
About Film Financing 


tion 


Exhibitor Harry Brandt came about next 
(these events cascaded in such swift succes- 
sion that precedence got misty) with his 
financing plan. 

Exhibitor Robert L. Lippert, who is Dis- 
tributor Lippert as well, disengaged some of 
his time from the operation of Lippert Pic- 
tures to devote himself to financing produc- 
tions of all kinds. 

The TOA wrapped up the exhibitor- 
financing matter, to a degree, with its res- 
olution, at the Chicago convention, com- 
mitting TOA members to provide funds for 
film financing. 

Howco Productions, an exhibitor-partner- 
ship which had been doing it for years, an- 
nounced its continuing availability as a font 
of funds. 

National Theatres applied to the Depart- 
ment of Justice for freedom from the consent 
decree for the financing of appropriate pro- 
duction. 

And finally, in a flurry of announcements, 
admissions and plain observations, Columbia, 
Paramount, Warners, RKO, Allied Artists 
and other companies made it clear that no 
independent producer with a substantial sub- 
ject to go to work on need look further for 
a place to hang up his corporate hat. 


Product Shortage Explains 
Current Attitudes 


Bankers queried by this column say their 
attitude toward film-financing is not changed 
from that of a year ago, or two, or three. 
They say, also, in answer to inquiry, that 
there are no new tax gimmicks or interest- 
regulations that could explain the abrupt 
availability of what looks like unlimited 
financing. 

The banks say, and so does Elmer Rhoden, 
the new president of National theatres, that 
the product shortage is the whole and total 
explanation of the avalanche. Quoting 
Rhoden, “The time has come for the ex- 
hibitor to contribute a proper share of the 
risk money to the producer.” 


THIS WEEK IN 
PRODUCTION: 





STARTED (6) 


COLUMBIA 
Deadlock (Film 
tions Prod.; 


color) 


Loca 


Techni- 


INDEPENDENT 


The Little Ambassador 
(Rathvon Overseas 
Prod.) 

The Indestructible Man 
(J. Pollexfen Prods.) 


COMPLETED (6) 


COLUMBIA 

The Man from Laramie 
(William Goetz; 
CinemaScope; Techni- 
color) 

INDEPENDENT 

The Big Bluff (W. Lee 
Wilder Prods.) 


LIPPERT 


Shock (Exclusive Prods.) 


SHOOTING (31) 


ALLIED ARTISTS 
Code 3 


COLUMBIA 

Chicago Syndicate 

Five Against the House 

My Sister Eileen 
(CinemaScope; Tech- 


nicolor) 


DCA (Distributors Corp. 
of America) 

| Am a Camera 
(Remus) 


INDEPENDENT 

Kentucky Rifle (Howc 
Prods.) 

No Place to Hide 
(Joseph Shaftel; 
Eastmancolor) 

Bride of the Atom 
(Catacomb Pic.) 

Marty (Hecht-Lancaster 
Prods.) 

Oklahoma (R & H; 
Todd-AO; Cinema- 


Scope; Eastman) 


MGM 

Blackboard Jungle 

The Scarlet Coat 
(CinemaScope; 
Color) 

It's Always Fair Weather 
(CinemaScope; 
Color) 

Interrupted Melody 
(CinemaScope; 
Color) 


PARAMOUNT 

The Rose Tattoo [Vista- 
Vision) 

You're Never Too Young 
(VistaVision; Techni- 
color) 


PARAMOUNT 

The Court Jester (Dena 
Prods.; VistaVision; 
Technicolor) 


20TH-FOX 

Soldier of Fortune 
(CinemaScope; 
Color) 


U-I 


Tacey (Technicolor) 


U-I 

Cult of the Cobra 

The Purple Mask 
(CinemaScope; Tech- 


nicolor) 


WARNER BROS. 
Mister Roberts (Cinema- 
Scope; WarnerColor) 


The Desperate Hours 
(VistaVision) 

The Ten Commandments 
(VistaVision; Techni- 


color) 


REPUBLIC 


Magic Fire (Trucolor) 


20TH-FOX 

Daddy Long Leg 
(CinemaScope; 
Color] 

Magnificent Matador 
(Natl. Pics.-Primero; 
CinemaScope; East- 
mancolor) (formerly: 
"The Number One") 

A Man Called Peter 
(CinemaScope; 
Color) 


UNITED ARTISTS 
Robbers Roost (Gold- 
stein-Jacks Prods.) 

Not as a Stranger 
(Stanley Kramer) 

Gentlemen Marry Bru- 
nettes (Russfield-Voy- 
ager; CinemaScope; 
Technicolor) 


U-I 

Kiss of Fire (Techni- 
color) 

Abbott and Costello in 
the Mummy 

Third Girl from the Right 
(Technicolor) 


WARNER BROS. 

The Sea Chase (Cinema- 
Scope; WarnerColor) 

Moby Dick (Cinema- 
Scope; Technicolor) 

Strange Lady in Town 
(CinemaScope; 
WarnerColor) 
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Paramount 
To Meet on 
Promotion 


The first “international promotion coordi- 
nation meeting” in the history of Paramount 
Pictures has been scheduled for the entire 
week of December 6 at the Hollywood 
studio, it was announced this week in New 
York. The meeting will set plans to “achieve 
the full box office potential in the unprece- 
dentedly strong Paramount product lineup 
for 1955,” the company said. 

The meeting, which also “will further 
resolve the integration of activities among 
home office, studio and field promotion 
forces,” will be attended by advertising, pub- 
licity and exploitation executives from the 
home office, the studio publicity staff, the 
field merchandising representatives of the 
U. S. and Canada, and advertising-publi- 
city executives of Paramount International. 

Jerry Pickman, vice-president in charge 
of advertising, publicity and exploitation, 
will preside over all meeting sessions. Y. 
Frank Freeman, Paramount vice-president 
in charge of the studio, and Don Hartman, 
executive producer, will address the meeting. 


Court Refuses Again 
To Hear TV Film Suit 


WASHINGTON: The Supreme Court 
Monday refused to reconsider its earlier 
decision refusing to interfere with Republic 
Pictures’ attempts to sell old Roy Rogers 
films to television. On October 18, the high 
Court refused to hear an appeal by Rogers 
and Gene Autry from California Circuit 
Court decisions throwing out their suits to 
bar Republic from selling their old films to 
TV. Rogers asked the high Court to re- 
consider its action, and this week the Court 
refused to reconsider. The Court gave no 
reason, merely noting its final decision in 
the list of orders handed down at its noon 
decision session. 


DeMille Back from Egypt; 
"Commandments" to Studio 


Cecil B. DeMille was te return to the 
United States this week from Egypt where 
he has been filming “The Ten Command- 
ments” for 11 weeks. The picture, now two 
weeks ahead of schedule, resumes production 
at Paramount next year. Accompanying 
Mr. DeMille on his return Charlton 
Heston, one of the stars of the film. 


was 


Schine Contempt Trial 
Deadline November 29 


BUFFALO: Trial of the Schine Circuit 
and other organizations and individuals on 
charges of civil and criminal contempt was 
adjourned here last week on a day-to-day 
basis with a deadline of November 29. Fed- 
eral Judge Knight said he granted the ad- 
journment because William B. Mahoney, de- 
fense attorney, was busy in Supreme Court. 
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COMPO Sets Feb. 15 Date 
In Audience Poll Plan 


The new target date for the projected 
national audience poll is February 15, rather 
than January 15, it was disclosed in New 
York this week by Robert W. Coyne, special 
counsel for the Council of Motion Picture 
Organizations. Mr. Coyne, prior to leaving 
for Europe on a three-week vacation, spelled 
out in greater detail plans for the project. 
In regard to financing, he estimated that it 
would cost participating theatres approxi- 
mately $100 for such things as lobby dis- 
plays. Although cost per theatre would be 
small, the aggregate sum expended for the 
poll could easily reach $1,000,000, with 
10,000 theatres participating, it was pointed 
out. 


David Bader Is New 
AMPA President 


The Associated Motion Picture Adver- 
tisers, New York, last week elected David 
Bader president. They also elected Martin 
Davis vice-president, Harold Danziger 
their secretary, and Hans Barnstyn, treas- 
urer. The board comprises the officers and 
Meriam F. Branden, Lige Brien, Gordon 
White, Blanche Livingston and Harry K. 
McWilliams. Ray Gallagher replaces Mr. 
Bader as a trustee. Cy Eichman is the new 
director of public relations. The organiza- 
tion will hold its annual Christmas party 
December 21, at the Piccadilly Hotel, New 


York. 


Price Index 
At New High 


WASHINGTON: 
admission prices in large cities reached rec 
ord highs in the third quarter of 1954, al- 
most double the 1935-39 average, the Bureau 
of Labor Statistics reported. 

The Bureau collects figures quarterly in 


1 
theatre 


Motion picture 


18 large cities and weighs the figures to 
represent the situation in the 34 largest 
U.S. cities. 

BLS officials had no explanation for the 
sharp rise in the third quarter, but one 
guess was that it reflected the large numbet 
of road-show prices. 

The combined 
dren’s admission 
Bureau at 199.9 at the end of September, 
compared with 192.0 at the end of June and 
192.8 at the end ot 


adult and chil- 
was put by the 


index of 
prices 


a previous record of 
December, 1953. 

The adult price index was 204.5, com- 
pared to a June figure of 197.0, the previous 
high. The children’s price index was back 
up to 172.2, compared to 163.3 at the end 
of June. The new figure was still slightly 
below the 172.5 at the end 


record figure 


of December, 1953. 


Register Parking Firm 
Theatre Parking, Inc., has registered a 


certificate to conduct a parking and storage 
business in New York City. 








GOW VANGUM ...A PRICELESS ASSET 
OF ALTEC STEREOPHONIC SERVICE! 


The finest service experience 

in stereophonic sound is yours 
when you sign an Altec contract. 
Experience bought and paid for 

in countless hours of pioneering 
effort and research... experience 
in supervising critical CinemaScope 
industry showings and first run 
premieres, experience with 

an unceasing flow of stereophonic 
installation and service orders, 
experience implemented by 
Altec-devised precision tools. 


YOUR experience with an 
Altec stereophonic service contract 
will prove pleasant and profitable! 


161 Sixth Avenue 
New York 13, N. Y. 
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GENI 
Artists branch manager in Philadelphia 


TunickK has been appointed United 


] sarall } 
iG Will ve 


supervised by Mutton E. 


and southern division 


ger, and JoHN TURNER, eastern dis- 


COHEN, eastern 


trict manaver 
t anage 


DEMMA has been named 

Kogod-Burka_ Theatres, 
ight houses in Washington, D. C., and 
Maryland. He for 


theatres. 


super- 
visor of with 


had. been manager 


several 


ROLAND GAMMON, former editor of the mag- 
and known in motion 
is co-author of a recently 
published book on religions of the world, 
‘The Truth Is One.” 


azine “See,” well 


picture circles, 


ArTHUR L. MAYER was to speak at a 
luncheon of the Motion Picture Theatres 
Association of Ontario, Toronto, Novem- 


her 25 


A meri- 
can re] resentative for Associated British- 


O'NEILL has been appointed 


Pathe, Ltd. This follows the recent 
ippointment of NoeEL CRICKETT in 
Australasia 


Elected Head 


Of Colosseum 


CHICAGO: Glenn Haviland of Seattle was 
elected president of the Colosseum of Motion 
Picture Salesmen of America on the second 
day organization’s annual two-day 
convention here Sunday and Monday. Other 
officers are Milton Simon, first vice-presi- 


1 
or the 


dent; Robert Lightfoot, second vice-presi- 


dent; Jack Eckhardt, secretary; Leo 
Schauer, assistant secretary; Edgar E. 
Shi treasurer, and J. P. Mosley, assistant 





treasurer 
Regional officers are Charles Dortic, re- 
gional vice-president, Pittsburgh; W. G. 


Bugie, regional comitteeman, Albany; Ken- 
neth Dotterer, regional vice-president, In- 


dianapolis; Dave Chapman, regional com- 
mitteen Milwaukee; Paul Weiss, re- 
gional vice-president, Minneapolis; Walter 


Walker, 
Charles 


Jacksonville ; 


regional Atlanta ; 
Turner, regional committeeman, 
William Tomlinson, regional 
San Francisco; Wayne Bate- 
gional committeeman, Los Angeles. 


vice-president, 


vice-pre sident, 


lhe convention voted to reopen the con- 
hich expires February 17, 1955. The 
present agreement were 
airing and suggested 
changes were submitted by the respective 
current loges to the bargaining committee. 
Los Angeles was set as the site for the or- 


provisions of the 


given a_ thorough 


ganization’s next annual convention. 
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Nick E. BrIcKATES, manager of the Garde 
theatre, New London, Conn., has been 
promoted to Connecticut district manager 
of Stanley Warner theatres. 

R. D, FAarrBANKS, engineering specialist 
with Altec Service Corporation, has been 
transferred from Boston to New York 
headquarters. He will carry out a special 
assignment with an electronics project in 
behalf of the Navy. 


James HarpDIMAN becomes director of ad- 
vertising and publicity for Odeon Thea- 
tres (Canada) Ltd., replacing WANNIE 
Tyers, who has returned to theatre opera- 
tion as manager of the Odeon Hyland, 
Toronto. 


Tue Most Rev. WitttaAm A. SCULLY, who 
has as chairman of the Catholic 
Bishops National Committee on Motion 
Pictures and who is a leader in National 
Legion of Decency councils, is the new 
bishop of the Albany, N. Y., Diocese. 


served 


BERNIE Hickey, who has managed the 
Fulton theatre, Pittsburgh, recently, has 
joined the home office staff of the Shea 
circuit. 


Astor Exchange Heads 
Confer in New York 


Four Astor exchange from 
Boston, Philadelphia and Pittsburgh were in 


executives 


New York this week for product conferences 
with R. M. Savini, president of Astor Pic- 


tures. Among the group were Irving Far- 
ber and Edward Ruff, Regal Pictures of 
New England; Edward Gabriel of Capital 
Film Exchange, Philadelphia, and Max 


Shulgold of Crown Film Co., Pittsburgh. 
The main topic was “The Sleeping Tiger” 
which opened for one week’s run coast to 
Wednesday on the RKO, 


Warner, Paramount and Skouras circuits. 


Oklahoma TOA Unit 
Meets December 5-7 


OKLAHOMA CITY: Several top industry 
figures will speak at the annual convention 
of Theatre Owners of Oklahoma here, De- 
cember 5-7, it was announced last week by 
Morris Lowenstein, president. The key- 
note speaker will be Pat McGee, general 
manager of Ce-per Foundation theatres. 
Other speakers 1..lude Robert J. O’Donnell, 
general manager of Interstate Circuit; E. D. 
Martin, president of TOA, and S. H. Fa- 
bian, president of Stanley Warner theatres. 


coast Loew’s, 


Loew's Sets Dividend 


Directors of Loew’s, Inc., last week de- 
clared a regular quarterly dividend of 25 
cents on common stock, payable December 24 
to stockholders of record December 7. 








RCA Sued on 
Monopoly in 
TV Patents 


The U. S. Government has filed a major 
anti-trust suit against the Radio Corp. ot 
America, charging it with having, since 


1932, monopolized the radio-television patent 
licensing business. 

The suit was filed November 19 in New 
York District Court. Named as co-conspira- 
tors, but not as defendants, were American 
Telephone and Telegraph Western 
Electric, Bell Telephone Laboratories, Gen- 
eral Electric Co. and Westinghouse Electric. 

The complaint charged that RCA— 
through agreements with these and other 
firms—has restrained both the radio-televi- 
sion patent licensing business and the manu- 
facture, and distribution of radio-TV 
products and devices, both in the black and 


Co., 


sale 


white and color fields. 
Says Competition Excluded 

The radio-TV industry is in an actively 
developing stage, the complaint pointed out. 
It alleged that RCA, by amassing ownership 
of or rights to use and license some 10,000 
U. S. patents in the radio-TV field, has 
achieved and exercised not only the power to 
control the introduction to commercial use 
of new radio and TV developments but also 
to exclude potential or actual competitors. 

The complaint did not charge a direct 
monopoly over radio and TV manufacturing, 
but did maintain that RCA’s controls over 
patents have limited the area in which RCA’s 
manufacturing competitors can operate. 

The Government asked the court to force 
RCA to liberalize its licensing policies. 

The complaint alleged that RCA 
licenses almost all manufacturers only under 
“package” licenses, requiring the licensees to 
accept licenses under all of RCA’s patents 
and other tie-in provisions. Those named 
were charged with having harassed 
actual and potential competitors by institut- 


also 


also 


ing patent suits. 
RCA Answers Government 

Among the effects of RCA’s practices al- 
leged in the complaint are: competing manu- 
facturers have been discouraged from real- 
izing their full research, manufacturing and 
profit potential, and have been forced into 
dependence on RCA for patent rights and 
technical know-how; new radio-TV develop- 
ments have been barred unless originated 
and controlled by RCA; the public has been 
deprived of the benefit of these new develop- 
ments; and the manufacture, sale and dis- 
tribution of radio and television products 
have been unreasonably restrained. 

In reply to the charges, RCA said that 
the agreements upon which the complaint 
is based were approved by the courts and 
the Government in 1932 and have since been 
upheld twice by the courts, in 1942 and 
1954. The company also said it does not 
acquire exclusive patent licenses for itself, 
nor grant them to others. 





MOTION PICTURE HERALD, NOVEMBER 27, 1954 














che Vlational 





ALBANY 


The season of 1954 went into the records 
as the best experienced by many drive-ins. 
It would have been even more profitable, 
had there been fewer cool summer nights. 
The air is full of talk about possible new 
outdoor theatres. One taking shape is at the 
Delaware Ave. entrance to the new state 
thruway, near the Albany city line... . Vari- 
ety Club hoped to raise between $2,500 and 
$3,000 from second annual Inter-City Box- 
ing Championships, scheduled for Nov. 27, 
with a telecast over ABC network. The Club 
also expects Dr. Benjamin M. Volk to make 
substantial collections among physicians in 
the Big Brother end of Camp Thacher Drive 
—as he has in past years... . Charles A. 
Smakwitz, Stanley Warner zone manager, 
and Harry Lamont, of Lamont Theatres, 
joined the Motion Picture Pioneers at the 
annual dinner in New York, where S. H. 
Fabian was honored as “Pioneer of the 
Year.” Jack Hamilton, Berlo Vending 
Corp. branch manager, attended its annual 
meeting in Philadelphia. 


ATLANTA 


Miss Phyllis Hardin, National Screen 
Service will be married to Roy Williams in 
the spring. Herman (Dusty) Rhodes, 
drive-in owner in Georgia and Alabama, is 
at home recuperating from a heart attack. 

Jim Bolus, former booker at MGM, has 
been appointed sales representative for Re- 
public Pictures. Dave Loden will replace 
him at MGM.... § Sam McCook, booker at 
MGM, checked in after a vacation in Miami. 

. Mack Jackson, theatre owner in Alex- 
ander City, Ala., is in the hospital in Bir- 
mingham, Ala., for an eye opertaion. ... J. 
E. Hobbs, branch manager of Allied Artists 
Southern Exchanges, and J. E. Martin, 
Grand, Montezuna, Ga., are back after the 
exhibitor meeting in Jacksonville. Bu- 
ford Stiles, branch manager for U-I at Jack- 
sonville, and his wife are back there after 
a visit in Atlanta. Charlie Simpson, 
theatre owner from Chattanooga, was on the 
row with William Richardson, president of 
Astor Pictures. 


BALTIMORE 


Bill Myers has reopened his neighborhood 
DeLuxe theatre. ... Aaron Seidler is book- 
ing and buying for the Alpha while Oscar 
Coblents is on vacation. . . . Joe Brecheen, 
RKO branch manager, and salesman Al 
Grover were in town calling on accounts. 

Herb Bennin, MGM branch manager, 
was visiting accounts with salesman Pete 


Prince. . . . Hank Howard, RKO publicist, 
was in town. ... Toby Hartz, Uptown the- 
atre, is recovering from surgery at Sinai 


Hospital. . . . Stanley Stern, former Town 
theatre manager, is now managing the 
Ritchie drive-in theatre. CinemaScope 
has been installed at the Charles, La Plata, 
Md., and the Glymont, Indian Head, Md... . 
John Winn, Capitol theatre, is recuperating 
from an attack of virus. 
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BOSTON 


Tom Morton, who has been with National 
Screen for several years, has joined the 
booking staff at Republic Pictures, replacing 
Arthur Fraser who has gone to Screen Guild 
as head booker and salesman... . The News- 
reel theatre in the South Station Terminal 
has been taken over by the Catholic Arch- 
diocese of Boston for use as a chapel to be 
called Our Lady Of The Railways. The first 
of its kind in a railway terminal, it will be 
open from early morning until midnight for 
devotions and masses. The Newsreel theatre 
was built into the South Station in 1933 and 
was leased to the Levenson circuit which 
operated it until 1951 when it was forced to 
close for lack of patronage. A year ago it 
was reopened by a group headed by May- 
nard Levin who played a similar policy of 
short subjects and newsreels. Julian 
Blaustein, producer, and Daniel Tadarash, 
screen writer, of 20th-Fox’s “Desiree” met 
the press and film critics at a luncheon here. 


BUFFALO 


The latest rumor says Cinerama will not 
begin work on the Teck until after Jan. 1. 
Joe Levine, sales manager, Embassy 
Pictures Corp., was in town last weekend, 
working with Sylvan Leff, on “Gang Bus- 
ters,” which now has 150 dates in the New 
England territory where the picture will be 
given a saturation radio and TV campaign. 
There has been a shift in the sales staff 
at WGR-TV that swings Pat Swiit from 
local to national sales manager, with Ollie 
Howard taking the local sales post and Tony 
Rocco named local sales manager for WGR, 
the radio station. ... The North Star drive- 
in, located inside the city limits of Rochester, 
is planning to keep open all winter and has 
ordered 700 car heaters... . The Allen thea- 
tre in Solvay re-opened last Friday after 
being closed several years. ... The Riviera 
in Syracuse has re-opened and has installed 
a CinemaScope screen and has been entirely 
renovated. The Lake, West End and 
State, all Schine houses in Rochester, have 
re-opened. They all were closed during the 
summer. . . . Retirement of Jay H. Cather, 
superintendent of the utilities division at 
Kodak Park, Rochester, has been announced 
by the Eastman Kodak Company. Cather 
will be replaced by his assistant, George V. 
Sprague. 


CINCINNATI 


The opinion of the smaller exhibitor, as 
seen both locally and throughout the area, 
appears to be pretty unanimous not to go 
along with the Allied proposal for Federal 
regulation. Rather, they seem to feel that 
the situation can be remedied by arbitration 
and other means. ... The American Releas- 
ing Corporation has appointed Jay Goldberg 
distributor for the Cincinnati and Indiana 
areas. Mr. Goldberg also handles Realart 
and Lippert product in this territory. . . 
Jim Levendusky, booker at the local MGM 
exchange, has been chosen business agent 





Spotlight 


unexpired term ot 
Grady 


of Local F-37 to fill the 
Anthony Knollman 

former Universal-International branch man 
ager and more recently a salesman fo1 
company, has joined radio station WCPO, 
local Mutual affiliate, in the advertising d 
partment. ... Rube Shor, head of the S. & 5 
Amusement Company, has taken over the 
Hyde Park art theatre in nearby Hyde Park, 


James G 


formerly a Willis Vance operation. M1 
Shor recently converted the suburban Es 
quire theatre into an art house... . L. O 


Davis is remodeling his Virginia theatre, a 
34-year-old house, at Hazard, Ky. Installa- 
tion of CinemaScope is included in the 
modernization program 


CLEVELAND 


Starting about Dec. 12, 
land neighborhood theatres will 
ries of four short subjects sponsored by the 
Knights of Columbus on a program to in 
clude a feature approved by the Legion of 
Decency. The K of C plan is to sell 125,00 
theatre coupon books each containing tout 
coupons each of which is redeemable at the 
theatre for 25 cents. Cover of the coupon 
book is worth $5.00 toward the purchase of 
an automobile tire of designated make 
Milton A. Mooney, president of Co-operative 


18 Greater Cleve 


show a se 


Theatres of Ohio and Mrs. Mooney leave 
here Nov. 27 for a 6-week cruise to the 
Orient. William Lissner has been ap- 
pointed representative of the Cleveland 


Colosseum, by local president Aaron Wayne, 


to the national Colosseum convention in 
Chicago, Dec. 20-21 at the Drake Hotel 
Mary Drews, Republic booker the past two 


, resigned to concentrate on 
are build 
Her suc- 
from 


and a half years 
the new home she and her husband 
ing in suburban Mayfield Village 
cessor is Gene Kenehan, promoted 
shipper. . . . Edward Cutler has been added 
to the AA sales force. . Big business re 
sults in a 4th week holdover for “White 
Christmas” and a third week for “Sabrina.” 


COLUMBUS 


Planned cutting of the running time of 
“A Star Is Born” for subsequent-run show 
ings will set a “dangerous precedent,” said 
Robert Wile, secretary of the Independent 
Theatre Owners of Ohio. He said 
of subsequent-run houses would be hurt if 


business 


other companies do the same thing ; 
Effective February 1, ad rates of the “Ohio 
State Journal” wiil be increased one cent 
to 22 cents per line. Paul Sokol, 13- 


Robert he | ke )] ot 


Children’s 


year-old son of 
Loew’s Broad, is recovering in 
Hospital from head and leg injuries sus 
tained in an automobile accident Al 
Sugarman, who has given up active parti 
cipation in local theatre interests, has gone 
to Miami Beach, Florida for the winter after 
spending several days in Arizona. . City 
officials still are interested in the proposal 
to build an underground garage under E 
Broad Street and a portion of the adjoining 
(Continued on following page) 
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(Continued from preceding page) 
State House yard. This location would bene- 
fit all downtown theatres. “Weekend 
With Genevieve” was held for a fourth week 
at the World and “Drum Beat” went into 
a second week at the Grand after a big first 
week at the Palace. . . . Jack Stalling, Clin- 
ton theatre, Blanchester, and C. D. Clark, 
Howland drive-in, Warren, are two new 
members of the Independent Theatre Own- 
ers of Ohio, announced Robert Wile. 


DENVER 


Fox Inter-Mountain Theatres has sold the 
Rialto, formerly a first run, to Norman 
Probstein. With his State and Palace, this 
Probstein three houses on Curtis 

Al Brandon, recently doing inde- 

pendent film distribution, has gone to work 
at RKO as salesman. Clarence Batter takes 
over Brandon’s booking and buying. 
Carl Mock, theatre appliance salesman, lost 
$150, his wallet and cantents, to Chicago 
pickpockets. . . . Gem, Campo, Colo., owned 
by Bernard Newman, burned to ground. ... 
Atlas Theatres will build 700-seat stadium- 
type theatre at Brighton, Colo., replacing the 
Rex, recently burned. It wifl cost about 
$150,000 and will contain the latest equip- 
ment. ... Frank H. Ricketson, Jr., east on 
swing around additional theatres under his 
supervision, in Wisconsin, Detroit, Phila- 
debphia, New York City. . . . Sygman Rhee, 
Korean president, writes he has selected title 
to his book “Korea Flaming High” from 
poem written by Milford Shields, Durango, 
Colo., projectionist, and poet laureate for 
Colorado. 


DES MOINES 


Uptown theatre, also in Des Moines, was 
entered one night recently but the burglars 
failed to get anything of value. No attempt 
was made to open the theatre safe... . Bill 
Farrell has purchased the Rex theatre at 
Scranton from the Security Savings Bank. 

. J. E. Montgomery, a Corydon business- 
man, has purchased the theatre at Eldon and 
will operate it himself An effort is be- 
ing made to reopen the Nashua theatre at 
Nashua which was closed last month by 
Mrs. Opal Canty because of insufficient pat- 
ronage. It is expected the local Legion post 
will take over the operation. ... Mrs. Paul 
Swanson, attempting to operate the Collins 
theatre at Collins following the death of 
her husband, has closed the theatre. She told 
Collins residents that lack of business made 
it impossible for her to continue. Mrs. 
Swanson resides in Maxwell where she con- 
tinues to operate another theatre A num- 
ber of Film Row employees have been on 
hunting trips recently. Among them are 
Chuck Elder, Allied Artists; Ralph Olson 
and Pat Patrick, Universal, and Sam Rich, 
Paramount. ... Rosemary Caligiuri, of Cen- 
tral States, was married in Des Moines to 
Donald J. Quinn, Jr. A church reception for 
200 guests followed the ceremony i 
ley Exferd is the new PBX operator at 
Warners. 


DETROIT 


Elmer Rice, the playwrite, in an address 
at Ann Arbor blasted commercial writing 
as practiced by television and film produc- 
tion. . . . Phil Wood, editor of the Bangor, 
Mich., “Advance,” says the town really 


gives 
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FRENCH HAS 


DONE ABOUT 


EVERYTHING IN SHOW BUSINESS 


Harry B. French, president of Minnesota 
Amusement Co., Minneapolis, the largest 
circuit of theatres in the Upper Midwest 

and one of the larg- 
est in the United 
States, began his 
career in show busi- 
ness while a high 
school student in his 
teens. His first ven- 
ture in the entertain- 
ment world was in 
his home town of 
Austin, Minn., when 
he began handling 
advertising and pub- 
licity for the amet 
Harry B. French opera house there. 
Except for service 
in World War |, Mr. French has continued 
in show business ever since then. He is one 
of the few living showmen who has done 
about everything in show business. From 
advertising in the old opera house, he has 


been successively stage hand, played in the 
orchestra and managed a legitimate house. 

With the advent of motion pictures, 
French shifted his talent to the new 
medium. The early “illustrated song" type 
of films found French singing along with 
the slides. He also was found sitting at the 
drums of the early theatre orchestras. There 
wasn't much in the way of advertising for 
the first films, so he became an artist for 
theatre displays. 

Moving to Mankato, Minn., he became 
manager of the Grand theatre, and in 1922 
owner of the State theatre there. When 
the Finkelstein and Ruben circuit purchased 
the State, Mr. French was named southern 
Minnesota manager and continued his rise 
as an official with the circuit, later ab- 
sorbed by and known as Publix Theatres. 
When the Publix circuit was dissolved and 
Minnesota Amusement Co. formed, he con- 
tinued to rise, and in 1941 was named vice- 
president of the new company. In 1947 he 
was promoted to president. 





needs a theatre. There has been no outlet 
there since the Sun burned two and a half 
years ago. ... The Mecca and Centre in 
Saginaw are being remodeled by Butterfield 
for commercial use. Robert Newman 
has taken over another Butterfield house, the 
Strand at Sturgis. . . . James Donohue is 
installing seats in the new City-County 
building. . Getting even for the no-cut 
month of September, the Police Censorship 
Bureau cut a record of 8,500 feet in October. 
... Ted Levy is back at U-I after an opera- 
tion. . . . Thirty years after he last worked 
for E. B. Dudley at the Koppin, Mortimer 
Fox is back, this time in the booth of the 
Garden. 


HARTFORD 


A. J. (Jack) Bronstein, president, Mead- 

ows Drive-In Theatre Corp., Hartford, is 
in Los Angeles... . z Albert M. Pickus, owner 
of the Stratford theatre, Stratford, and a 
national TOA vice-president, has been 
elected a director of the Stratford Chamber 
of Commerce. ... George E. Landers, Hart- 
ford division manager, E. M. Loew’s Thea- 
tres, and Mrs. Landers are grandparents for 
the third time, with birth of a baby girl to 
their son-in-law and daughter, Dr. and Mrs. 
Ben Vicas, of San Francisco. ... Mr. and 
Mrs. Marvin Koppel, son-in-law and daugh- 
ter of Ted Harris of the State theatre, Hart- 
ford, and Mrs. Harris, have returned to 
Louisville, following an eastern stay. 
The Middletown (Conn.) Municipal Em- 
ployes’ Association is planning a testimonial 
dinner next month, honoring Atty. Joseph 
A. Adorno, who will step down from the 
Middlesex County Judge of Probate post in 
January. Adorno is a son of Sal Adorno, 
Sr., general manager of the M. and D. Thea- 
tres. 


INDIANAPOLIS 


W. A. Brennan and George T. Landis ot 
Amusement Enterprises, neighborhood cir- 
cuit, will reopen the Vogue, northside house 
closed under its former management a 
month ago, next week. ... The Allied The- 
atre Owners of Indiana will move their 
offices into the new Variety Club building at 
512 North IHinois Street about December 1. 
... Al Hendricks, manager of the Indiana, 
had an audience of 1,300 for the Notre 
Dame-Iowa theatre football telecast, against 
strong sectional competition on home TV in 
the Michigan-Ohio State game. . Marc 
Wolf, general manager of Y & W and chair- 
man of last year’s highly successful Cerebral 
Palsy telethon, was to tell the public how the 
money is being spent in an hour and a half 
program on WFBM-TV November 26. The 
public of this area has always responded 
well in this cause. 


JACKSONVILLE 

One of the area’s main first run houses, 
the Five Points, will undergo partial re- 
decorating and will have a new Cimema- 
Scope screen designed by Ben Schlanger of 
New York. Manager Bill Beck said the 
theatre will be closed for two weeks or more 
and will re-open Christmas day with “20,000 
Leagues Under The Sea.” ... J. V. Law- 
son, former Baton Rouge, La., exhibitor, has 
acquired the New theatre at Palatka from 
Harry Dale, the ex-owner. . . . Ed Claugh- 
ton Sr., head of Claughton Theatres, was 
resting in a Miami hospital following an 
abdominal operation. . . . Carl Carter’s Ri- 
bault drive-in attracted crowds with a sure- 
fire carnival attraction—Ella Carter making 
a nightly 90-foot plunge into a 6,000-gallon 
tank of water covered with flaming gaso- 

(Continued on opposite page) 
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fine. Thomas P. Tidwell, 20th-Fox 
branch manager, and Mrs. Tidwell, were off 
for an annual visit to their Texas homeland. 
. .. Exhibitors here were Bill Durkee and 
Courtney Mutter of the Orange Lake drive- 
in; R. C. Mullis, Cedar Keys; Harold Pop- 
pell, West Palm Beach; Jimmy Biddle, Jas- 
per; Harry Dale, Lake Butler; and C. H. 
“Pete” Lucas, Kissimmee. . . . Ollie Wil- 
liamson, Warner divisional manager, came 
in from Atlanta. 


KANSAS CITY 


The annual meeting of the Motion Picture 
Association of Greater Kansas City will be 
held December 6. Stanley Durwood, gen- 
eral manager of the Durwood circuit, has 
been president for the past year... . The 
Parent-Teachers Association council, hav- 
ing approved a social code for guiding con- 
duct ot students outside of school hours, is 
now sponsoring programs such as panels of 
students for study of the code, and inculca- 
tion of its principles. A recent curfew ordi- 
nance was defeated, largely on the ground 
that the responsibility for youth conduct is 
with parents and the young people them- 
selves. Nearly 50,000 fewer tickets 
were sold for attendance at the outdoor 
theatre in Swope Park in 1954, than in 
1953, it was reported. Hot weather was 
one of the major factors. . . . Summer at- 
tendance at motion picture theatres was 
approximately 20 to 25 per cent greater in 
1954 than 1953. . . . Of Kansas City’s 13 
drive-in theatres, seven are open on week- 
ends, two through the week. 


LOS ANGELES 

Arizona drive-in operator Ted Karatz de- 
parted for Minneapolis on business. . . . 
Back at his desk after undergoing surgery 
was Dick Carnegie, genial branch manager 
ot United Artists. Ed Spritzer, one- 
time manager of Sid Pink’s Center theatre 
in East L.A., has rejoined Pink and partner 
Joe Moritz in the capacity of supervisor... . 
Visiting here was William Hurlbut, former 
franchise owner of the Allied Artists office 
in Detroit. . . . In town on his buying and 
booking expedition was Lloyd Katz of Sper- 
ling Theatres, Las Vegas. . . . Off to Ari- 
zona on company business was Jack Sherriff 
of Realart Pictures. Back from New 
York after attending a series of meetings in 
the home office, was Henry Herbel, western 
district manager for Warner Bros. 
After undergoing surgery, Selby Carr was 
back at his post at the booking office of Earl 
Johnson. Exhibitors seen on the Row 
were Hugh McKee, Montrose theatre, Mont- 
rose; Gordon West, Fillmore theatre, Fill- 
more; Bennie Bronstein, Palm Springs 
drive-in, Palm Springs, and Jack Feder, 
Roxy theatre, Long Beach. 


MEMPHIS 


Exhibitors from all parts of the Memphis 
trade territory will head for Memphis next 
weekend to attend the annual convention of 
the Motion Picture Theatre Owners of 
Arkansas, Mississippi and Tennessee. Ses- 
sions will be Dec. 6, 7 & 8 at Hotel Gayoso, 
National personalities in the TOA and 
representatives from major film companies 
are among the speakers. .. . Jack Katz, who 


recently leased the Ritz theatre at Memphis 
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from David Flexer, announced that the Ritz 
on Thanksgiving Day returned to a policy 
of showing major art and foreign films. 
Katz announced at the time he took over 
Ritz that fewer foreign films would be 
shown but public demand has justified a 
return to Ritz’s former policy, he said... . 
Women of the Motion Picture Industry— 
who call their organization WOMPI—have 
donated a large, useful blackboard to the 
Variety Club’s Hospital for Convalescent 
children. . . . Memphis Variety elected 11 
new directors for 1955: Fred Meyers, M. A. 
Lightman Jr., Nathan Reiss, Howard Nich- 
olson, Tony Tedesco, Ben Bass, George 
Simpson, Conrad Bach, Fordyce Keiser, G. 
L. Brandon and Alton Sims. The directors 
elect officers later. Ben Bluestein, who has 
been ill for some time, was named an hon- 
orary director. 


MIAMI 

Dick Treccase recently concluded a three 
week yoyo contest at the Surf with an 
English bike being the prize for the winner. 
... An insurance claim of $62,061 for 1950 
hurricane damage to the Rosetta theatre was 
settled in Federal court for $11,346 after a 
jury verdict. Tom Capuzzi, manager 
of the Sheridan reports a new assistant, 
Allan Johnson. ... At the Boulevard, where 
Earl Rowlands is manager, the new as- 
sistant is Fred Hughes... . Jacksonville was 
host to the convention of Motion Picture 
Exhibitors of Florida, November 21-23. 
Wometco executives in attendance included 
Roy Schechter Mark Chartrand, Elmer 
Chartrand, Elmer Hecht and Jack Fink... . 
Mack Herbert, manager of the Little River, 
reports his merchant sponsored Friday eve- 
ning bills of vaudeville are being very favor- 
ably received and will continue. His as- 
sistant at the theatre is Jack Murray, old 
time vaudevillian. At the Cameo on 
Miami Beach, manager Oran Cohen is busy 
planning for the eight-week of Yiddish 
vaudeville which will be on a seven day 
basis beginning Jan. 26. 


MILWAUKEE 

Mrs. Tony La Porte is on the sick list in 
Mercy Hospital here. . . . Mrs. Rosenband, 
wife of Mr. Rosenband of Standard Thea- 
tres, is ill in Mt. Sinai Hospital... . Every 
Friday night the Atlantic theatre shows 
movies all night long until 6:00 A.M. The 
purpose is to give night club patrons and 
performers a chance to go to the movies. 
. . . Upon return recently from California, 
where he attended the stockholders meeting 
of Allied Artists, Ray Trampe relates it 
took him only 5 hours to fly back to 
Chicago. . . . The Zenith theatre building, 
including the bowling alleys, was sold to 
Rev. Valdez, a faith healer. Valdez for- 
merly held services at the State theatre 
which he rented before buying the 1,000 seat 
Zenith. ... The Royal theatre here, on the 
south side, has reopened. CinemaScope was 
installed prior to the reopening. Bob Hoff- 
mann is managing the Royal. 


MINNEAPOLIS 


Village council of Bloomington, a Min- 
neapolis suburb, rescinded a drive-in theatre 
license it had granted to Minnesota Enter- 
tainment Enterprises. Residents in the area 
had vigorously opposed the theatre at a 


public hearing. The council also passed an 
ordinance prohibiting future building of any 
other drive-ins in the village. . . . Dick Koll 
ing, booker at Columbia, is recovering from 
a recent operation. Herman Frajola, 
operator of the Lyceum, Gilbert, Minn., suf- 
fered a heart attack recently and is re- 
cuperating at home... . Ray Pitts of Pitts 
Film Service, Hopkins, also suffered a heart 
attack and is hospitalized. ... 1. M. Brown, 
Ballantyne head engineer, was in making 
improvements in the CinemaScope equip 
ment in the Fox screening room... . Dead- 
line for the ‘Julius Caesar” promotional 
contest in the territory has been extended 
from Dec. 15 to Jan. 15, it was announced 
by Harry Sears, MGM Minneapolis press 
representative. Gene Meredith, office 
manager at Warners, is sporting a new 
Oldsmobile. . . . 20th-fox painted the front 
of the exchange and the recreation room and 
purchased new chairs for the 
room. 


NEW ORLEANS 


Mr. and Mrs. Harold Cohen, Lippert, are 
back after a 10-day business and pleasure 
trip to Atlanta and Jacksonville and a 
Thanksgiving weekend visit with their son 
Harold, Jr. in Tampa. . Robert Bixler, 
Dallas, Paramount field representative, and 
Parker Sneider, of the “Times Picayune,” 
visited with branch manager William Holi- 
day. . . . Maurice Joseph has reopened the 
Lynne, Brandon, Miss., after a brief closing 
by George Pollitz. Joseph also operates the 
Grand, Jackson, Miss. . . . Charles Waterall 
opened his new Area drive-in, Grovehill, 
Ala. Miss Lucille Williamson is the man 
ager. .. . Cinema Kenner, Inc., headed by 
Henry Raziano, has slated November 25 as 
the gala opening date of the rebuilt Cinema, 
Kenner, La. Miss Yvonne Montblanc will 
again be in the manager's post. The 
McLendon Theatres will close the Starvue 
drive-in, McKenzie, Ala., December 4. Re 
opening is scheduled as soon as the weathet 
permits. ... Pat Downs, secretary to Larry 
and Barney Woolner, Woolner Bros. Thea 
tres, resigned to take a position with a 
finance company. Marvel LeBlanc, formerly 
with Warner Bros. replaced her 


OKLAHOMA CITY 


“White Christmas,” 


recreation 


now playing at the 


Criterion theatre, is next to “Shane” and 
“The Robe” in gross receipts, according to 
Gordon Leonard, manager of the theatre. 


Ed Thorne, city manager for Cooper 


Foundation Theatres, was in Denver this 
week attending the city managers convention 
of Cooper Foundation in that city. . . . The 
Tinker drive-in theatre, Oklahoma City, has 
been closed for the season. Will re-open 


about March 1.... Mrs. Ethel Coxie, man 
ager of the Skytrain theatre, Oklahoma City 
is in Wesley Hospital, where she has been 
confined for the last week. The Okla 
homa Tax Commission’s report for the month 
of September, 1954, for theatres, shows 300 
(Continued on following page) 
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returns and $39,345.19 tax, compared with 
299 returns and $37,151.32 tax for Septem- 


ber, 1953. This indicates an increase of 
5.91 per cent. “Black Shield of Fal- 
worth” is playing at four drive-ins in Okla- 
homa City this weekend. 


OMAHA 


The love bird hasn’t hibernated as far as 
Omaha exchanges are concerned—Theatre 
Booking Service’s Bud Marshall and Bev- 
erly Speer were marrried last week at the 
Fifth Avenue Methodist Church in Council 
Bluffs and headed for Kansas City on their 
honeymoon. Republic’s cashier, Delores Mc- 
Kenney and Frank Maycock were married 
in a service at the Dunlap, Ia., Methodist 
Church, with several of Delores’s friends 
from the film industry present. . . . Depar- 
ture of salesman Paul Webster at United 
Artists brought a host of changes, with 
Jimmy Sparks moving up to salesman from 
a booking position and branch manager Don 
McLucas’s secretary, Erma DeLand, going 
to the booking department. Donna Gray, 
contract clerk, is now in Miss DeLand’s 
former position. ... Warner Brothers added 
Joan Kantor to replace Rosemary Prucha, 
who went from stenographer to booker’s 
clerk, succeeding Francis Thomas, now in 
California. Reggie Gannon, son of 
Mrs. Neva Gannon, owner of the Sky thea- 
tre at Schuyler, was home for 10 days from 
his post in Alabama. 


PHILADELPHIA 

Apart from the foreign language houses, 
where German and Spanish films are fea- 
tured, there are now eight playhouses on a 
regular “art and film classics” policy, in- 
cluding the Stanley Warner Lane and Com- 
modore; the Green Hill, Studio, Hill, 
Locust, Wayne Avenue Playhouse and the 
Franklin Institute Playhouse. Stanley 
Warner Theatres did not renew its lease 
on the Seltzer, Palmyra, Pa., with the oper- 
ation returned to H. R. Seltzer and his wife, 
the owners. Samuel D. Giacomo re- 
opened his Hiway, Myerstown, Pa. i; 
Stanley Peters now doing his own book- 
ing and buying for his Ritz houses in New 
Holland and in St. Clair, Pa. Eugene 
Plank, who managed the Reading and Mount 
Penn drive-ins, Reading, Pa., moved in- 
doors as assistant manager at the Embassy, 
Reading, Pa., for the winter months. 
Schuylkill Haven, Pa., with one theatre, 
adopted a curfew barring youngsters from 
the streets after 9 P.M. . Another out- 
door movie is in the planning stage for 
next season on the Absecon Boulevard near 
Atlantic City N.J., to be set up at Ezra 
Bell’s Ranch Motel. .. . Managerial changes 
announced by the Comerford Theatres up- 
state has William Butler become Scranton 
city manager in charge of the Comerford 
and Capitol with Bud Irwin leaving the 
Comerford to manage the Hollywood in 
Pottsville. Lloyd Hause has been named 
Wilkes-Barre manager succeeding William 
Walsh, who resigned. James Reilly, for- 
mer manager of the Penn, Scranton, takes 
the place of Mr. Hause as manager of the 
Comerford. 


PORTLAND 


“Oregonian” drama editor Herb Larson 
is still in the hospital. . . . Arnold Marks, 
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“Journal” drama editor, is back from a 
weekend in Seattle. . . . Melvyn Douglas 
arrived in town a day ahead of his play 
“Time Out For Ginger” in order to appear 
in the Providence Hospital Carnival... . 
Russ Brown, Oregon district manager for 
the Evergreen chain, was off to Seattle for 
a day to confer with Evergreen boss Wil- 
liam Thedford. Louise Todd, Mr. 
Brown’s secretary, is back from her vacation 
to Cottage Grove, Ore. . . . Frank Christy, 
Evergreen booker, was here for a few days. 
... The Irvington theatre is getting a new 
marquee. . . . National Screen Service man- 
ager Harry Lewis is back at his desk after 
a lengthy field trip. 


PROVIDENCE 


Veterans’ Day, a full holiday in this state 
with all schools, business houses and manu- 
facturing plants closed down, saw an exodus 
to motion picture houses. All downtown 
first runs were exceptionally well patronized. 
Most all surrounding cities and towns as 
well as Providence, celebrated with morning 
parades, following which the spectators re- 
paired to their favorite theatres. Over 
°,000 persons, the largest audience ever to 
congregate at the R.1I. Auditorium, gave 
Liberace a tremendous ovation as he made 
his first personal appearance in this section. 
Repeated demands for encores and request 
numbers resulted in 34-hour program. 
William J. Trambukis, Loew’s State man- 
ager, recently took a much-needed rest at 
his home. . . . Seasonable fall weather, cool, 
crisp and clear, is working to the advantage 
of the drive-ins which are experiencing 
more-than-satisfactory houses. Present plans 
call for most all surrounding open-airers to 
remain in operation until real cold weather 
arrives, to offset setbacks occasioned by the 
twin hurricanes. 


SAN FRANCISCO 

Murray Lafayette, United Artists field 
man, was welcomed back to San Francisco 
following several weeks on the sick list... . 
“Ugetsu” at the Vogue has broken the house 
record there for the year. Louis L. 
Williams, former manager of FWC Cinema, 
has been engaged by the New York office 
of Cinerama to take over management of the 
local Cinerama house. He was replaced at 
the Cinema by Wayne Glasgow, raised from 
assistant. . . . William Skaggs, manager of 
the Crown, resigned to go into the wholesale 
coffee business and was replaced by Charles 
Coovert. Jack Schlafer, special sales 
representative, United Artists, has been here 
from New York. The NewsVue, for- 
merly owned by General Theatrical, went 
over to an independent exhibitor, William 
Captain, November 17. Blumenfeld’s 
Park, Lafayette, is set to close for an in- 
definite period, December 19, but will remain 
open for Saturday children matinees. 


ST. LOUIS 

Lester R. Krott of St. Louis was elected 
president of the Missouri-Illinois Theatre 
Owners at its meeting in St. Louis. 
Next summer St. Louis theatres, and par- 
ticularly drive-ins, may offer “a limited 
smorgasbord,” according to an unconfirmed 
report. At 19 special theatre matinees 
in St. Louis the other day about 10,000 toys 
were collected. The program was sponsored 
by the Better Film Council of St. Louis. The 
goal of the campaign is 100,000 toys. 
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The Empress theatre at Decatur, IIl., has in- 
stalied a wide screen. . . The Sharon 
theatre at Bunker Hill., Ill, was robbed 
recently and the intruders got almost $300 
and a revolver. . . . The Canton theatre at 
Canton, Mo., has just installed Cinema- 
Scope equipment. 


TORONTO 


The movie column in the ‘Hamilton 
Spectator” has been taken over by June 
3aker, replacing John Robinson who is 
writing another column on the second front. 
... Al Hartshorn, manager of the Regent, 
Oshawa, is scheduled for another visit to 
the Hamilton Mountain Sanitorium. . . 
The Granada, Hamilton, has been taken 
back from Twentieth Century Theatres by 
Famous Players, who plan renovations to 
be finished by Christmas. . . . Jack Proud- 
love, manager of the Empress, Edmonton, 
died following a lengthy illness. Im- 
perial, Montreal, is the first house in Canada 
to be equipped with Cinerama. The house 
was leased from Famous Players, with a 
year’s option. Seven houses of Odeon 
Theatres have been transferred from the 
supervision of Keith Wilson to that of Steve 
McManus. Keith assumes management of 
the Odeon, Bramption. New members 
of the Motion Picture Theatres Association 
of Ontario includes the 400 drive-in, Wood- 
bridge, and the Kingsway, which is located 
at Islington. 


VANCOUVER 


First run grosses have been down here 
for the past month but now are starting to 
perk with strong product. ... Gerhard Stoll, 
formerly in film business in Germany, has 
joined the staff of Empire-Universal. . . 
Herman Goldberg, of Warner Bros. pur- 
chasing and construction department in New 
York, was a visitor checking on progress 
of the new film building. . The Odeon 
theatre at V-I Duncan, was officially opened 
by Mayor Wragg and B. C. district manager 
for Odeon, Gerry Sutherland. The opening 
was a preview of the completely rebuilt thea- 
tre which cost $100,000, and took two 
months. The old building was widened and 
lengthened to take a CinemaScope screen. 
. Jeanne Bell, of Odeon’s district office 
in Vancouver, was married to David Doug- 
las of Nanaimo... . She will make her home 
on Vancouver Island after a honeymoon 
south of the border. Mary Crompton, 
Strand, is away on a California vacation. 

Irene Decker, formerly of the Cinema, 
is now making her home in New Zealand 
and post-cards to say “there are 40,000 more 
men than women in N. Z.”’. .. Cherry Pat- 
tenden, formerly with the Warner theatre 
in Leicester Square, London, England, is 
now on the operational staff of the Vogue 
theatre here. 


WASHINGTON 


Another big open house party will be held 
at the Variety Club November 27... . Stan 
Taylor, Universal, was recently promoted 
from office manager to salesman. . . . Loew’s 
Capitol theatre had a complete sellout for 
the Metropolitan Opera telecast. Joe 
Gins, Universal district manager in Boston, 
visited the local exchange and attended the 
Variety Club dinner dance. .. . John Hodiak 
was a recent Washington visitor, attending 
the groundbreaking celebration for a new 
B’nai B’rith building. 
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An International Association of Motion Picture Showmen—Walter Brooks, Director 





‘Story Cvaluation” is Key to Showman’s Problems 


a closer liaison between producers 

and exhibitors, which he outlined to 
the Theatre Owners of North and South 
Carolina at their convention in Charlotte, 
last week, has in it the solution of many 
problems which face both the producer and 
the exhibitor, as accessories before and 
after the fact of motion picture merchandis- 
ing. He told the theatre men that “with 
our background and experience in the ex- 
hibition field, we could be extremely helpful 
in the selection of what is ‘box office-—and 
we could, by proper publicity and exploita- 
tion at the local level, help to establish 
new stars”—and new values. 

A short time ago, George Seaton, who is 
associated with William Perlberg in the 
production of Paramount’s ‘The Country 
Girl” and many other features, gave a press 
interview in New York in which he gave 
his formula, which is simple: It is “WHY” 
—and you can take that formula all the 
way to the box office. The eventual patron 
asks “WHY” when he digs down for the 
cash to buy tickets. If you, as a theatre man- 
ager, can provide a ready answer to that 
mental question—you will provide the rea- 
son why people should go out to the movies. 
The public may change their amusement 
habits, but they won’t stop asking “WHY” 
when it becomes necessary to make a choice, 
which costs money, out of pocket. Ask your- 
self “WHY” when you book or sell any 
motion picture, and see if you have the 
proper answer. 

Don’t be fooled into thinking that the 
major distributors don’t know these answers. 
A majority of Hollywood’s top brains have 
had their basic training in theatre—before 
studio. The big value in pre-release runs is 
to find the bugs in what becomes basic pre- 
selling and subsequent advertising policy. 
And they know, because they have had the 
benefit of a hundred theatre engagements 
to try out policy, plan and procedure as it 
is eventually printed in the pressbook. 

On the other hand, we have seen some 
films that we felt were made primarily, if 
not exclusively, for some small group who 


| EONARD GOLDENSON’S plea for 





OLD FOLKS’ MATINEES 


Stanley Summer, manager of the Univer- 
sity theatre in Cambridge, Boston, and 
good member of this Round Table, lands on 
the newspages of Motion Picture Daily 
with his announcement of reduced prices for 
senior citizens, in cooperation with the local 
Community Services Committee. Residents 
who are 65 years of age or older and living 
in limited circumstances, will be offered ad- 
mission on a special price basis. And this 
we can well applaud since many times we 
have suggested "Old Folks’ Matinees" as 
an attraction. 

They do this much better in England than 
we ever have here—and they have been 
doing it for a much longer time. They 
have more old age pensioners in England, 
and they are better organized to deal with, 
on a showmanship basis. Over there, they 
sometimes offer two-for-one tickets, i.e., 
one ticket for a couple, aged 65. They call 
them "Darby and Joan’ Clubs—from the 
legend of an old-age couple of generations 
ago who were devoted to each other. And 
they serve tea and cake to the old folks, 
and encourage them to get acquainted, 
and with motion picture entertainment. 

We have long believed that many, many 
theatres throughout America could profit- 
ably run a mid-week matinee for old folks— 
no children admitted—and give them a 
two-for-one ticket price, for programs that 
are mature, and which offer the old couples 
a chance to get away by themselves, away 
from the youngsters, on their own, for a 
brief period, as individuals. 











see their films in private projection rooms, 
to indulge in log-rolling and mutual admira- 
tion, without knowledge of how things are 
in Northwood, Iowa. You can spot such pic- 
tures a mile away—and it’s good to keep 
them at that distance. The few enthusiasts 
for the queer, the quaint, the curious and 
slanted, do not properly represent the public. 
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@ PEARCE PARKHURST, who de 
veloped a sideline to sell his many “ 
to theatre managers, under his own name, 


as a result of his 


gadgets” 


has had so much success 
standing ad on The HERALD classified page, 
that he says he had to buy a Pitney-Bowes 
postal meter to handle his outgoing mail, 
and a check-writing machine, to pay com 
missions every week to more than 25 sales 
men, whom he has appointed throughout the 
country. He says it is a terrific opportunity 
for indoor theatre managers to pick up some 
extra money in their territories. 

Among the things at hand in his bundle 
of samples for our interest, and contained in 
his catalog folder, are a complete line of ad- 
vertising balloons, pen and pencil combina 
tions, including one ball-point pen twelv: 
inches long! And 
ladies in a small enough package to go in 
“Match 


a gift rain-hat for the 


side of a purse. There is a line of 

Pak” specialities, which not only hav 
matches, but lipstick, golf tees, hosiery 
mending kits, manicure sets, styptic and 


bandage kits, facial tissues and a “Mr. and 
Mrs. Kit’”—all in matchbook covers. 

Also, a “Bake-O-Meter” for housewives, 
a sewing kit, key chains, pencils containing 
aspirin tablets (for computing the cause of 
headaches )—all kinds of advertising novel 
ties—from ‘“‘the Gadget King.” 


a 


@ CARL DICKERSON, 
Schine’s Colonial theatre, Norwich, N. Y., 
had a co-operative ad, on the complimentary 
side, congratulating the theatre—and the 
town—for having acquired CinemaScope, 
with the first showing of “The Egyptian.” 
The seven sponsors, who footed the bill fot 
the full-page, didn’t even try to sell their 
own merchandise, in their approval of new 
dimensions at the local theatre. Notably, 
among the sponsors, were the industrial con- 
cerns who maintain Norwich payrolls, and 
topped the local merchants in their applause. 
Norwich Wire Works, and Norwich Mills, 
praised film industry for “big. gains” and 
“vastly improved quality” in the production 
of good movies, this year. —Walter Brooks 


managel or 
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Selling dollar bills on the street for less than face value is one 
of the oldest of showmen's stunts—but here it is, newly demon- 
strated in Indianapolis by United Artists’ exploiteer, Colonel Bill 
Shirley, and Dean Brown, manager of the Lyric theatre, for "The 
Steel Cage." When the cops decided to spend 50c each for dollar 
bills, the local citizenry became interested. Not a thing wrong 
with the deal. 


Models That 
Show You 
Methods 

























Mike Stranger, manager of E. M. Loew's Ply- 
mouth theatre, Worcester, Mass., has the benefit 
of a hometown “model school'"—and they love to 
work in ballyhoo. Above, is the entire class, with 
their teacher, in the lobby, and below, some very 
pretty ones who enjoy modeling with Marlon 
Brando, even if its only a poster display. 


Just to show you the kind of talent Mike 
Stranger finds in a Worcester modeling school, 
take a look at Janet Lawson, who should be in the 
movies, as well as doing lobby and street ballyhoo 
for "Pushover,” at the Plymouth theatre. Mike 
believes in displaying blowups from LIFE magazine. 





And here is Mike 
Stranger and his nice 
family—born with show 
business in their veins. 


ie PUSHOVER oS ' ‘ wae ‘ “4 ‘ ‘4 Helping Daddy in his 

: [ PUSHOVER, ae «> ae ‘ office are twin daugh- € 
as r ’ , gi ters, Michelle and Marie 

Ann. At right, Mrs. 

Stranger, and standing, 

another daughter, Vel- 

ma. The two gals in the 

background are working 

models of Marilyn Mon- 

roe, between pictures. 
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He Promoted 
10.000 Gifts 
=Plus Costs 


Murray Spector, manager of Skouras’ Plaza 
theatre, Englewood, N. J., who done 
it before, proves that he can do it again. 
This time, for his Thanksgiving Show, as 
he did before with “Back To School”—he 
promoted 10,000 gifts for children at a 
special morning show, plus all costs for the 
operation of the theatre on rental to 23 
cooperating merchants, who were each al- 
located 65 guest tickets as participants in 
the plan. The publicity that accrued, by 
word-of-mouth was enormous. 

The story of the 10,000 gifts requires 
some telling. First, you start with 800 Jumbo 
pencils, then add 1500 large balloons, 500 
skip ropes, 500 rulers, 1500 whistles, 600 
snappers, 600 comic books, and hundreds of 
other gadgets to fill the gaps, if any. Each 
child entering the theatre on Saturday, No- 
vember 20th, received several gifts. Major 
prizes were also promoted, and these in- 
cluded twenty pieces of wearing apparel, 


has 


exchangeable for size at the store, five 
cash certificates, 20 combination sled and 


ski sets, ten 15-pound turkeys, four flash 
and to top this off, 1400 cakes 
from the bakery. Also, one merchant bought 
a block of seats for the children of St. 
Joseph's Orphanage, and furnished trans- 
portation. Another, group of children pa- 
raded to the theatre, with their own band 
and drum majorettes, in Disney costumes. 

All this was supported by exceptional pub- 
licity in the local Evening Record and the 
Press Journal, plus announcements and com- 
mentary on station WAAT, who enjoyed the 
proceedings from the air. The 23 merchants 
are still talking about this promotion and 
plan to participate in still bigger ones that 
are being planned for the future. We think 
Murray Spector holds a record for the size 
and scope of his promotional ability. 


cameras, 


Special Applause for Two 
Different Situations 


Sol Sorkin sends us a copy of “Ad Vi- 
sion”’—organ of the Advertising and Sales 
Club of Syracuse—in which the manager 
of RKO Keith’s theatre is a contributing 
factor, and on the cover, as well as on dis- 
play at their luncheon, is a “Hey There” 
picture of Clooney, welcoming 
them to a “White Christmas.” 


Rosemary 


Bob and Melba Walker. who do every- 
thing with their hearts, heads and hands, 
for the Unitah theatre, Fruita, 
send us samples of the little pixies they 


Colorado, 


created out of cardboard as lobby hangers 
for “Peter Pan’’—all cut-out and colored in 
crayon with more effect than most—which 
we will forward for the personal attention 
of Walt Disney. We believe he should be 
interested in what this small theatre 
does for Disney. 


very 


Se in yrs 





Arnold Kirsch, manager of the De Luxe 
theatre in the Bronx, promoted 1,000 choco- 
late turkeys from Barton’s which 
given to the first 1,000 children attending 
his Thanksgiving day show, in return for 
running a special holiday trailer for the 
candy people. And he has signed up all the 
neighborhood merchants for a Christmas 
greeting trailer. 


were 


From far away + can comes news of 
exploitation by Lim Keng Hor of the Cathay 
theatre, Kota Bahru, for ‘““Mogambo.” He 
had a ferocious looking 16-foot cut-out of a 
gorilla tour a seven-mile beach as well as 
the town. 


A juke box in id teas of New York's 
Roxy theatre allowed patrons to select their 
favorite waxing of the title song from “De- 
from the eight recorded versions of 
the song from this picture which opened 
Wednesday night of this week, to a distin- 
guished invited audience. 


siree”’ 


1955 is going to go down in film history 
as a year of collossal junkets in the fine 
interest of motion picture publicity and 
promotion. Universal is offering two tickets 
to Zanzibar (that’s in Africa?) which will 
be a trip to remember for exhibitors in 
either small or large situations who turn in 
the best showmanship, on “West of Zan- 
zibar”’—a J. Arthur Rank production. 


NOBODY, but eh oy ever landed on 
the cover of both LIFE and LOOK in the 
same week, until Gina Lollobrigdia did it— 
and no wonder I.F.E. are gloating about it. 
Gina is a cover girl, in any language. 


Through the widen of Harry Bot- 
wick, of Florida State Theatres, and MGM’s 
branch office in Atlanta, the students of 
the 12B class in English history in Miami 
Senior High School, had a special screen- 
ing of “Young Bess” for their thesis. 


John Corbett of the Hippodrome theatre, 
Gloversville, N. Y., had a special afternoon 
kiddies’ show on Veterans’ Day and called 
it Donald Duck’s Birthday Party with win- 
ners in a contest to guess Donald Duck’s age 
admitted free. 

v 

Ed Miller at the Madison theatre, Roches 
ter recently had a high school football rally 
and promoted a trophy for the team from a 
local sport shop. If a neighborhood house 
can do it, it can be done anywhere. 

v 

Harry Goldsmith, manager of the Palace 
theatre, Lockport, N. 
cooperative ads headed “We Join in Salut- 
ing Lockport’s Earliest ‘White Christmas.’ ” 
Opening day of the picture was proclaimed 
Irving Berlin Day by a local 
with two hours devoted to Berlin recordings. 

v 

Christmas came early to Providence when 
Albert Siner, manager of the Strand theatre, 
decorated his lobby and front of house with 
holly, wreaths, etc., for “White Christmas.” 


Y., had a full page of 


radio station 


v 
Dave Levin, EKO Albee manager in 
Providence, is pushing the sale of Gift 


Ticket Books for Christmas. The books 
come in units of $3, $5 and $10, and repre 


tickets 


1 


sent discounts on both and retresh 


ments. 
v 

Ed Burrows, manager of the Odeon thea 
tre of Brantford, Ont., and a Round 
Table member, with the Ancient 
Mystic Order of. Samaritans to give each 
child in their Hallowe’en parade a ticket to 
the theatre. Wi 


ceived prizes on stage. 


new 


tied in 


iners for best costumes re 


v 
Bob Gloth, who manages the Drive-In 
theatre in Waterford, Conn., ran a_ two- 


evening benefit for the local fire company 
and had nine merchants participating in a 
four-column cooperative newspaper ad. 





John and George Ganetakos, United Amusement Co. executives and Robert Murphy, Para- 
mount branch manager in Montreal, see the VistaVision preview of "White Christmas” 
and approve lobby display at the York theatre. Some managers came 800 miles for the 
special screening. At right, Robert Emmett Dolan, producer of the Paramount picture, 
assists with promotion in New York on Herb Sheldon's NBC-TV show, for “White Christ- 
mas" gowns, modeled with original costumes designed by Paramount's fashion chief, 
Edith Head. 
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MGM PROMOTION PAVES THE WAY 


TOWARDS BETTER TICKET SALES 


] THIRTY PRESS REPRESENT- 
¢ ATIVES—tThe largest staff of field 
men in the industry, to help all situations, 
large and small, with their ticket-selling 
problems. “Ask and you shall receive!” 


2 PRESS BOOKS—Most 

° compiled, the result of serious and 
sincere staff effort, with more original 
ideas, better ticket 
cause this is no careless policy. 


3 ADVANCE PRESSBOOK 


carefully 


selling practice, be- 


PROOFS—Available in pre-release 
and test runs, to try out promotional 
ideas in advance of your playdates and to 
prove the value of good planning and 


constructive thinking ahead. 


4 SERIAL STORIES—Popular with 

° many situations—a 
newspaper serial the 
story, available for the asking from MGM 


newspapers 1n 
version of screen 


branch offices. 


PUBLICITY MAT NEWS SERV- 
ICE— \ special release of publicity 
fr and 


- 
». 
mats which will 
when properly offered to your newspaper 
You must find out for yourself. 


get free space if 


man. 


6. 


merchandising tieups for mutual aid and 
with merchants 


TIE-UP STILL SERVICE—An- 


other special service provided with 


benefit, in cooperation 


and neighbors along Main Street. 


7 NATIONAL TIE-UPS—Made on 
* 


while a picture is still in production, and 


a national scale with manufacturers 


announced in the press book for all 
comers who will take advantage of the 
opportunity. 

BOOKING DATES — A sincere 


8. 


of national 
dates, a policy which pays off generously, 


effort to match the home office plan 


promotion with your play 


in better timing and ticket sales. 


9. 


merchandising or perhaps, school tieups, 


ADVANCE MANUALS — Pre 


pared for many films which have 


in which there is a reasonably complete 


campaign of action, possible on your 


home grounds. 


10 RECORD TIE-UPS AND PRO- 
* MOTIONS—tThe basis of all music 
tieups to include all disc jockeys, radio 
and television programs, music shops, etc. 
and done with the benefit of MGM 
ords in the field. 


1] TEST ENGAGEMENTS— Which 
* prove the value of new ideas and 
eventual 


Rec 


test them for use. Ideas 


found in pressbooks have been tried out, 


your 


successfully, before they are offered, 
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NEWSREEL BULLETINS—The 
promotional 
plugs in newsreels gives many theatres a 
chance to play up the national news value 


12 


“* opportunity to place 


which contributes to “want to see.” 


] EDUCATIONAL AIDS - 


films have school tieups and some 
of these are above and beyond the ordi- 


Many 


nary. So, special effort is made in advance 


to accomplish the best result. 

14 STORY -IN-PICTURES LAY- 
* OUT—This is four-column mat, 

not very deep, which tells a story of a film 

in caption form against a layout of pub- 

licity stills. It works well in many impor- 

tant situations. 


]5, SPECIAL ART LAYOUTS— 


pre- 
selling purposes, but generally adaptable 
further use by 


Planned for pre-release or 


managers who have 


access to publications agreeable to special 


for 
publicity ideas. 


SAFETY 


pr )- 


] TIE-UPS WITH 

* GROUPS—Oiten a popular 
motional idea—and illustrated at the mo- 
ment with the little booklet distributed 
by dealers for “Athena”’—How to Ride a 


Bicycle Safely. 


] 7 KODACHROME COLOR SERV- 
* ICE—Planned national 


zines and/or others who can reproduce 


for maga- 
color from Kodachrome transparencies 
which are usually expensive. 


] MUSIC PROMOTION-—Since the 

, film industry, pro- 
ducers maintained contact 
with the music trades for promotion in 


beginning of 


have direct 


music shops and stores. 


] ADVANCE PLANTING—Again, 


* the studio publicity department 
starts a ball rolling when they start the 
cameras rolling, and this adds up to a 


public response with local playdates. 


20, 


original 
publicity in 
tional fashion tieups. 


21 COLOR STILL SERVICE— 

* MGM was among the first to offer 
new color stills ‘‘to sell color with color” 
It remains one 


COSTUMES—Part of studio pub- 
licity cooperation, which makes the 
direct 
na- 


costumes available for 


first-runs or promotes 


in special lobby displays. 


factor in the superiority of movies. 

2 MGM TOURS—The Company has 
* always been famous for taking its 

exploitation on tour, and they do it now, 

Many tours, like 

succeed. 


with increased vigor. 


Brides” 


the original “Seven 


23 NATIONAL COOPERATION 

“"* CAMPAIGNS—Every picture pos- 
sibility is searched for the opportunity of 
cooperative 


national promotion on a 


basis, with advertisers who will share. 


ef. 


SPECIAL ACCESSORIES — The 


MGM pressbook is famous for 
many new and original accessories, as, for 
instance, the complete campaign mat 


which sells for 35c at National Screen. 


25 BOOK PROMOTIONS—Another 

~’* example of national promotion with 
a publisher who is cooperative because 
the Company is producing a best-seller, 


with the consequent following. 

26 PARTICIPATION IN CIRCUIT 
* CONTESTS — Much to be ap- 

plauded, for it is in these circuit drives 

that the public becomes aware—that the 

movies are better than ever. 


2 TRADE PAPERS — Every major 

* company, including MGM, know 
that the exploitation pages, such as the 
Managers’ Round Table, for instance, is 
the text-book for working theatre man- 
around the world. 


agers, 
28 NATIONAL MAGAZINE PUB- 
* LICITY—Planned from the studio, 
and sometimes a long ways ahead of play- 
dates, but it all adds up to national “Want 


to see” desire. 

29 ADVERTISINGIN KEY CITIES 
* —Planned from the beginning to 

obtain a saturation of publicity and pro- 

motion in key-city areas. The subsequent 

runs benefit by logical application of such 


advertising. 

30 RADIO STATION SERVICES— 
* Direct contact with 1,800 

jockeys, for example, is part of this na- 

tional service for your benefit—and spe- 


disc 


cial recordings are made available. 

3] TELEVISION—Newer, but in the 
* same groove, of direct cooperation 

with a new medium, to properly merchan- 

dise new motion pictures in thirty million 

homes, with both paid and free time. 


3 NATIONAL MAGAZINE AD- 
“—« VERTISING—Many examples to 
prove how very, very valuable are color 
covers, color pages, and interesting pub- 
licity stories, as valuable to the magazine 
as to film industry. 


3 TRAILERS—Often referred to as 
“<"* the basic appeal from the screen 
in favor of ticket sales. MGM has several 
different trailers in addition to the usual, 
some are free and some on rental basis. 
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A STAR IS BORN—Warner Bros. Color 
by Technicolor, in CinemaScope, with 
Stereophonic Sound. Judy Garland and 
James Mason in one of the most magnifi- 
cent of movies. ‘In her eyes a wish, on her 
lips a song. For all of us, a performance 
and a drama-with-music with freshness and 
beauty impossible to compare.’'—''We're 
proud to say it's here. We know you'll say 
it's more than everything you hoped for. 
We believe there hasn't been before, even 
once, such a performance by a motion 
picture star, such perfection in motion pic- 
ture entertainment.'' 24-sheet and all ad- 
vertising has the appealing Judy Garland 
face and pose which is the trademark of 
this attraction. You can repeat this theme 
across your amusement pages, your theatre 
front and across town, for profitable use. 
Four-page herald keys the campaign. A 
set of 8x10's sells color with color. News- 
paper ad mats in generous and inspired 
selection, from very large to tiny teasers. 
You have a wonderful opportunity as a 
showman to display your skill. The 35c 
special combination mat has six one- and 
two-column ad mats and two publicity mats, 
but this attraction deserves a splash be- 
yond all minimums. There are plenty for 
choice, but use your showmanship as first 
consideration. Warners’ will supply a 10- 
foot spectacular lobby standee for $24.50 
and it is worth a month's display. An orchid 
giveaway (genuine flowers from Hawaii) 
will cost you $10 per hundred by air mail. 
Make aa local girl "'a star for a day" with 
sponsorship of cooperative advertisers. 
Four easy-to-manage stunts to fit any loca- 
tion are described in the pressbook. Picture 
has been most extravagantly pre-sold, and 
publicity pictures will get free space. 


SUDDENLY—United Artists. Frank Sinatra 
as a savage, sensation-hungry killer! Sinatra 
sears the screen as a snarling mad-dog 
hoodlum. Moviegoers eagerly accept his 
first starring role, as a tough, terrifying 
killer, following his Oscar-winning perform- 
ance in "From Here To Eternity.'' The 
song-and-dance man in a new role. No 
posters larger than the 6-sheet, but this 
keys the campaign, with the herald in small 
situations. Newspaper ad mats are strong 
medicine, like a gun in your ribs, and you'll 
be surprised at the dramatic performance. 
'Suddenly" is as simple and startling as a 
good scream! Costarring Sterling Hayden, 
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with James Gleason and Nancy Gates 
(from J. P. Harrison's town of Denton, 
Texas) in a dramatic cast of characters. A 
5-minute interview record is available in 
which your local disc jockey can ask-and- 
answer directly with the star. 


WHITE CHRISTMAS—Paramount. Vista- 
Vision, in color by Technicolor, with Bing 
Crosby, Danny Kaye, Rosemary Clooney, 
Vera-Ellen. And starring Irving Berlin's 
music, in the inspiring title-song and original 
score. It'll set sleigh bells tingling in your 
heart! Your dream of a White Christmas, 
come true. The greatest gift of entertain- 
ment in this holiday season. What a pack- 
age of entertainment! Two kinds of 24- 
sheets—a pictorial, and a multi-color block, 
to provide all kinds of art materials for 
lobby and marquee display. All pictorial 
styles have the four stars in fine portrait 
poses from the picture. There are two kinds 
of posters in all sizes, including, the six, 
three and one-sheet. Big scale pre-selling 
assures you of ''want-to-see'’ promotion in 
advance of play dates. The new Irving Ber- 
lin score, with nine new songs, is your origi- 
nal selling approach. Newspaper ad mats 
are well planned, in a good variety of sizes 
and shapes, and a nice combination of half- 
tone and line. Special attention has been 
paid to small-space ads, and the complete 
campaign mat gives you twelve ad mats 
and slugs, plus three publicity mats, which 
is generous measure, for 35c at National 
Screen. One of the publicity mats No. 3A, 
is so good you better order it special and 
see what you can do with it. It would 
make a dandy Christmas card. 





Arthur Morton, 
mount theatre in Boston, poses with a real- 
istic cut-out figure of Jack Webb, which was 
promotion for "Dragnet" with profitable re- 
sults. We recently visited with Arthur on his 
home grounds, where this picture was taken. 


manager of the AB-Para- 





Safe DUAMEHF 
Gipoerohaubuip 


. . . Timely news supplementing the 
special monthly department covering 
all phases of refreshment service. 





SOFT DRINK TRENDS 
drinks 


major articles in business and financial pub 


Soft were the subject of recent 
lications, according to a 
Bottling Industry 
sented a study of Pepsi-Cola, 
Canada Dry and Nehi, and noted that “the 
booming birthrate gives promise of custom- 


recent 
Forbes 


Coca-Cola, 


report by 


Magazine pre 


ers still uncounted.” 

Bottling Industry also quoted Canada Dry 
president, Roy Moore, as being convinced 
that dietetic drinks “may eventually account 
for 5% of total industry sales.” 

* 


ARIZONA CANADA DRY SOLD 


Canada Dry Bottling Company of Arizona 
has been sold to a new corporation headed 
by K. W. Watters and his brother, G. F. 
Watters, vice-president of the Niagara-Mo 
hawk Power Company, Syracuse, N. Y. The 
new firm has announced an expansion pro 
including construction ot 
Canada Dry plant in Tucson. 


another 
K. W. Wat 
ters, president and treasurer, will operate 
with a 


gram, 


the company 
Watters. 


nephew, Charles K 


* 
“COKE” IN “FAMILY SIZE” 


Four parent-owned Coca-Cola plants in 
the San Francisco Bay area are expected to 
test-market a bottle of 
Coca-Cola. Coca-Cola Company executives 
have not announced when production will 
begin, nor have they indicated the container 


new “family-size”’ 


size beyond saying it would be a “large” 
bottle. Present plans call for the 
size’ to be sold individually rather than in 


multiple packs. 


“family 


8 
NEW SODASHOPPE UNITS 

Mel Rapp, executive vice-president, Apco, 
Inc., New York, announces a new 1955 line 
of soft drink vending machines, each fea 
turing an illuminated, multi-colored plastic 
front door designed to heighten eye appeal 
and attract patronage. 

The SodaShoppe “Junior” line, for small 
situations, includes 1- and 2-drink, 720-cup 
units; and a 3-drink machine with 1,000-cup 
capacity. 

SodaShoppe’s “Special” models run from 
3-drink to 8-drink machines, all of 
have 1,200-cup capacity and serve both cat 


which 


bonated and non-carbonated beverages. 
The “Theatre” model has 10 drink selec 
tions (6 carbonated, 4 non-carbonated), a 
2400-cup capacity, plus dual cup stations, 
dual cup’ mechanisms and dual changemak 
so that it can 
simultaneously. 


serve two customers 


ers, 
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Fifteen cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion $1.50. Four 
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USED EQUIPMENT 





BOOKS 





















SPECIAL PURCHASE! FROM LARGE CIRCUIT 

ntit S x rear shutter double-beari mecha 

sms igi s € good condition, 

r regular r standby 1S¢ a «ste t only $99.7 
ea STAR CINEMA SUPPLY, 447 West 52nd St., 
New York 1 

FOR SALE EETSSONE \-82 16MM SILENT 
pr tors witl lensak f/1.6 lens, 750 watt lamps $80 
‘ $150 for botl 1 dries was condition, with one 
‘ g untee. THOMAS POLEN, 110 Miller Ave., 
D s oO} 

VALUES U NSURP ASSED! DEVRY DUAL SOUND 
projectors w/amplifier, spe: , excellent $595. Avail 
able on time. Holmes I amplifiers, rebuilt $95; 
used rewinds $6.95 set; omatic enclosed rewinds, 
excellent, $45. S.O.S. CINEMA SUPPLY CORP., 
602 W. 52nd St., New York 19. 

NEW EQUIPMENT 
NOW. YOU ‘CAN AFFORD TO G SET “C’SCOPE, 
cylindrical lenses, adjustable to any throw, 





buy, ries of two lenses, 
Try in one pro 


a full refund b 


screws into any se 


nt price, $299.50 each. 


















any other make on 
1 sit on each C’Sc ~ lens. Big 
zular lenses. Free instruc s for enlarg 
your present screen, i stamped amine, DODG E 
EQUIPMENT CO., 2324 Beechmont Ave., Cincinnat 
), Ohi > 
EVERYONE’S BUYING ’EM! MASONITE 
rquee let fits Wagner, Adler, Bevelite signs 
"—5O0C ; 10” 60c ; 12”—85c; 14” 
$1.50; 17’’—$1.7 24’ $2.50. S.O.S. CINEMA 
SUPPLY CORP., 602 W. S2nd St., New York 19 


PRESENT CINEMASCOPE WITH ADJUSTABLE 

pr Mirroclaric metalized 
Prompt shipments, lowest 
lenses S.0.S. CINEMA 

52nd St., St., New York 19. 


umorphic lenses $695 
eens $1 sq. f 
sizes et ar n 


CORP., W 


DRIVE- IN EQUIPMENT 


SCREEN & CINEMASCOPE FOR 
djustable an amorphic ler $695, 
le. S.0.S. CINEMA SUPPLY CORP., 
, New York 19. 


mless scr 








prices all 
SUPPLY 


GO WIDE- 
: ses 


disse 











MOTION 
nac the 
Contains over 12 


PICTURE 
big book al 
000 1 


AND TELEVISION ALMA- 
your business—1955 edition 
important motion 











picture personalities. Al lustry statistics. Com- 
plete —_ of feature pictures 1944 to date. Order 
your py today. $5.00, postage included. Send remit- 
tance to QU ?— EY BOOKSHOP, 1270 Sixth Avenue, 
New York Y 








RICHARDSON’S BLUEBOOK OF PROJECTION. 
New 8th Ed Revi sed to deal with the latest tech- 















_motion picture projection and 

s , and reo to facilitate study and refer- 
ence. Incl u de s tical discussion of Television 
especially prepared for the instruction of theatre pro- 
jectionists, and of new tech niques for advancement of 
the art of the motion picture. The standard textbook 
on motion picture projection and sound reproduction. 
In valu able to i expert. Best seller since 
€ 5 postpaid. QUIGLEY 


BOOKSHOP. 1270 Sixth Avenue, New York 20, N. Y. 


THEATRES 











ON BI rIFUL GULF COAST, 850 SEATS, HAS 
everyt 8 years ok store rentals $300 
1 tl per € nilit . Will sell or lease 
w 1 Will consider any reasonable 

terr Box 819, MOTION PICTURE 


HERALD 





dC AR DRIVE-IN 





FOR LEASE OR SAL E: 400 
theatre, located ir uth modern, doing 
excellent business, owing. Simplex 
eat 1i ipn - new Excellent proposi tion and proven 
Write Box 2817, MOTION 
PIC TU RE HE RALD.- 


SERVICES 








WINDOW ( ARDS, PROGRA AMS, HERALDS 
ph ffset printing ATO SHOW PRINTING CO., 
Cato, N \ 

BUSINESS OPPORTUNITIES 
_L E VE os LAND FOR SALE OR RE NT, AT ( ITY 
its, good thriving community, has a drawing popu 
f "125,000, ideal for outdoor theatre, Box 2821, 
MOTION PICTURI HE RALD. 


_WANTED TO BUY 




















WURLITZER ORGAN, FOUR KEYBOARDS. 
FRED HERMES, Sixth St., Racine, Wis. 
BUSINESS BOOSTERS 

BINGO DIE-CUT CARTS, 75 OR 100 NUMBERS 
PR E — M PRODUCTS, 339 West 44th St., New 
Ye 6, N 

PRIVATE “EYE” BADGES, PARTY FAVORS. 
Catalog on_ request. HECHT, 3074 Park Ave., New 
York 51, 





SEATING EQUIPMENT 


NEED CHAIRS? S.O.S. HAS ’EM! 


SEND FOR 
Chair Bulletin showing our tremendous stock at knock 
down prices. S.0.S. CINEMA SUPPLY CORP., 2 
W. 52nd St., New York 19. 





STUDIO EQUIPMENT 


B RIDGAM: ATIC ae 35MM DEVELOPING MA- 
chine, ; Roll ing stand multiple floodlites holding 
12 bulbs, $180 value, $29.50; Cineflex 35mm _ reflex 
camera, magazines, lenses, motor, $695; Bell & Howell 
35mm_ foot 595; Moviola 35mm _ composite 
sound/picture, CINEMA SUPPLY 
CORP., 602 W. York 19. 








splicers, $5 





$495. S.0.S. 
52nd St., New 


HELP WANTED 


ADING DRIVE-IN CIRCUIT OPERATING IN 
East and Mid at West requires an experienced district 
manager. Booking and buying experience preterred 
Must be willing to travel. Excellent income, security 
nd incentives for the right man. Write for personal 

stating experience and qualifications in full 
photo. All will be treated as con 
Address: MANAGEMENT CO., 
Personnel Newbury St., 
Mass. 








nterview 
Enclose eplies 
SMITH 
Department, 82 


fidential 
Attention 
Boston 16, 


WANTED: MANAGER 
tre. Immediate 
juired. Group ins 
tunity tor advancement. Box 2 


HERALD 


se RUN THEA 
y and exploitation re 
urance. Good st g salary. Oppor 


MOTION PICTURE 


FOR 
Abilit 





S20, 








Legion Approves Four 
Of Five New Films 


The N; ion of Decency this week 


review 


itional Leg 


five pictures, putting one in Class 


\, Section I, morally unobjectionable for 
general patronage; three in Class A, Section 
[] lly unobjectionable for adults, and 

Class C, condemned. In Section I is 
“Cannil Attack”; in Section I] *De- 
siret “Doctor in the House” and “The Last 
lime I Saw Paris”; in Class C is “Illicit 
Interlude” because “This picture, in the 
tory it tells, condones immoral actions and 


reason of gross suggestiveness offends 


( stiat traditional standards of mo- 
y and ecency.” 

600 at Washington Club 

Annual Dinner-Dance 

IV ASHINGTON: More than 600 attended 


the Variety Club of Washington 19th annual 
at the Statler Hotel last Satur- 
Eddie Fisher, 
plaque as the Personality 


lance 


dinner- 
day night. singer and enter- 


tainer, received a 


of the Year in Show Business, with presen- 
tation by Major General John H. Stokes, Jr., 


of the Military District of Washington. At 
the head table were: Chief barker Jack 
Fruchtman, Alvin Q. Ehrlich, newly elected 


Hirsh de La Viez, en- 
Nathan D. Golden, 


chief barker for 1955; 


tertainment chairman; 


Variety Clubs International Heart chair- 
man; Dr. Norman Gerstenfeld and Rev. Gil- 
bert V. Hartke, chaplains; Jack Beresin, past 


international chief barker; Jake 
national representative of Variety Clubs In- 
ternational ; Variety Clubs 
Eby, sec- 
chief barker; 
The 


Flax, inter- 


George Hoover, 
international chief barker ; George 
ond assistant international 


Ezra Stern, international fixer. enter- 


tainment was staged and arranged by Joel 

Margolis, of Loew’s Capitol theatre. 

RKO-Pathe Moves Offices 
RKO-Pathe has moved its offices from 


625 Madison Avenue to 1270 Avenue of the 
Americas, New York, it has been announced 
Jay Bonafield, executive vice-president. 
dun at their studios. 


by 


Production will continue 
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Plan Sudekum Memorial 


VASHVILLE, TENN.: Work has begun 
on the Sudekum Memorial Chapel, First 
Lutheran Church, honoring the late Tony 


Sudekum, founder and president of Crescent 


Amusement Co. Witnessing the laying of 
the cornerstone were Mrs. Sudekum, and a 
daughter, Mrs. Kermit Stengel, wife of 
Kermit C. Stengel, Crescent head. 


Steve Bennis Dies 
Steve L. Bennis, 72, known theatre 
November 17 
alter ex- 
owned the 
and 


well 
died 
[ll., 


Bennis 


owner and civic leader, 
at his 
tended 
Lincoln and 
State, 


Freep rt. 


Herbert D. Hale 

Herbert Dudley Hale, 62, writer and pro- 
ducer for RKO Pathe, died of a heart attack 
November 17. He RKO Pathe 
1940 producing 1945. 


Lincoln, 
illness. Mr 
Vogue 


Freeport and Comet drive-in theatres, 


home in an 


theatres, Lincoln, 


His wife and four children survive. 


joined in 
and began in 





1954 


















Trouble in the Glen 


Republic—A Bonny Bit of Box Office 
(Color by Trucolor) 

Republic Pictures, which produced _ that 
charming paean to the ould sod, “The Quiet 





Man,” have tried to duplicate that box office 
bonanza with a sentimental fable about thé 
Scottish Highlands, “Trouble in the Glen.” 


While the attempt doesn’t hit the bullseye, it 
still remains a lovely, tender tribute to Scottish 
customs, costumes and capers. 

While the cast is not as marquee-laden as 
its predecessor, it’s a strong, steady one that 
contributes a fine set of performances down to 
the minutest bit. The brogue is replaced by 
the burr here but the leading players (Mar- 
garet Lockwood, Orson Welles and Forrest 
Tucker), by virtue of the story, have no need 
for one. The rest of the cast do, but it proves 
neither distracting nor unintelligible and, in 
fact, it adds to the over-all charm. 

Frank S. Nugent, who wrote the screenplay 
from a story by Maurice Walsh (creators of 
“The Quiet Man”), has attempted to portray 
three factions of Scottish life—the landowner, 
the working people and the tinkers, the latter 
being a landless group of gypsies. Their inter- 
dependence and independence are depicted with 
care and are woven into a basic romantic plot 
with melodramatic overtones. The main trouble 
with “Trouble in the Glen” is this diffusion 
of story and lack of emphasis on a central 
theme. With the aid of probably the best Tru- 
color photography to date, ingratiating per- 
formances and authentic Scottish surroundings, 
it overcomes this liability to emerge as a sure 
winner with the audience. 

Welles plays the laird (lord) of a castle, 
to which he has just returned after spending 
most of his life in South America. Unable to 
cope with his new, strange surroundings, he 
immediately dislikes everything about the coun- 
try and its people. When one of the men of 
Glen Eachen insults him, he uses this minor 
affront to placate his wrath by closing the 
road that runs through his land. Thus the Glen 
has its trouble. 

At the same time, Forrest Tucker, an Amer- 
ican, returns to Scotland to visit some friends 
whose daughter has polio. When the little girl 
asks Tucker to help open the road, it becomes 
a springboard for several ensuing conflicts in- 
volving Welles, his daughter, the tinkers, the 
townspeople and Tucker. The plot veers off 
on several tangents, but needless to say no 
trouble remains in the Glen at the end. 

Welles tones down his flamboyancy and is 
a perfect petty tyrant who turns benefactor. 
Miss Lockwood is seen as his strong-headed 
daughter who is constantly battling Tucker on 
the road to romance. Both do right well with 
their roles. Standout in support is Margaret 
McCourt as the afflicted child. What could have 
been a saccharine rendition proves to be the 
delight of the film as this unknown child ac- 
tress (at least in this country) performs with 
authority and professional polish. Victor Mc- 
Laglen and John McCallum are seen as gypsy 
father and son. 

Victor Young, who provided the music score 
for the earlier film, has written some charming 
Scottish and romantic background music for this. 

The Anglo-American production was pro- 
duced and directed by the film-wise veteran, 
Herbert Wilcox. He’s made a thoroughly en- 
joyable film. 

Seen at the Republic screening room in New 
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York. Reviewer's Rating: Very Good.—Jay 
REMER. 

Release date, not set. Running time, 91 minutes 
PCA No. 16813. General audience classification. 


Marissa...... ....Margaret Lockwood 


The Laird . ....Orson Welles 
SS ck xkubcas  dhe-vaunes auadebanss tues Forrest Tucker 
Victor McLagen, John McCallum, Eddie Byrne, Archie 
Duncan, Ann Gudrun, Moultrie Kelsall, Margaret M« 
Court, Alex McCrindle, Mary Mackenzie, Peter Sin 
clair, Jack Watling 


The Heart of the Matter 


Associated Artists Productions— 
Man in Torment 


Graham Greene, best known to motion pic- 
ture audiences as the author of some of the 
screen’s greatest thrillers, herein displays for 
the first time in films his deeply searching in- 
tellectualism. Adapted from his best-selling 
novel of the same title, “The Heart of the 
Matter” is a provocative study of a tormented 
man in conflict with his wife, his mistress, 
himself and his God. It’s a beautifully acted 
and photographed film but its appeal is limited 
to those patrons who like the motion in their 
pictures to be cerebral. 

A London Films presentation, distributed in 
this country by Associated Artists Productions, 
the film stars Trevor Howard as the British 
deputy police commissioner in Freetown, West 
Africa, during World War II. Elizabeth Allan 
is seen as his shrewish wife and Maria Schell 
as the girl with whom he falls hopelessly in 
love. Having been photographed to a large ex- 
tent on West African location, the picture is 
full of mood and music which alternately serve 
as underscoring and counterpoint to the prin- 
cipal action. 

This concerns Howard who, after the loss 
of his child and 15 years in his post, is content 
to live a withdrawn, cotnparatively settled ex- 
istence with his wife for whom his love has 
turned to a sort of unemotional pity. Miss Allan, 
well-meaning but embittered by the pettiness 
and loneliness of colonial living, finally badgers 
her husband into letting her take a vacation 
in Cape Town. To finance this trip, Howard 
surreptitiously takes a loan from a notorious 
black-marketeer, the first wrong step of his 
career and the beginning of his moral descent. 

While his wife is away, Howard unintention- 
ally starts a liaison with a pretty Austrian 
refugee, a liaison which soon becomes an over- 
whelming love and leads him into conflict with 
his deeply felt religious beliefs, his loyalty to 
his wife and his love for the girl. Although a 
Catholic, he eventually decides on the “unfor- 
givable sin” of suicide as the only way out, 
hoping by his damnation to secure peace for 
those he loves. In a last-minute twist, his death 
is taken out of his hands, thereby raising one 
of the picture’s most controversial points. This 
reviewer, unqualified to comment on the philo- 
sophic ramifications, can only state that in the 
context of the drama it seems an arbitrary 
ending. 

The performances are all top-notch, with 
Howard and Miss Schell especially effective. 
Prominent in the supporting cast are Denholm 
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est 


Elliott in the somewhat ill-defined role of an 
incognito Government inspector, and Peter 
Finch as an understanding Catholic priest. Ian 
Dalrymple produced and wrote the script from 
an adaptation by Lesly Storm. George More 
O’Ferrall directed. It’s to his credit and to 
Greene’s abilities as a story-teller that the film 
which is so long on talk should remain 
sistently absorbing. 

Seen at the Normandie theatre in New York. 
Reviewer's Rating: Good.—VINCENT CANBY. 


so con 


Release date, November 18, 1954. Running time, 100 
minutes Adult audience classification 
Scobie Trevor Howard 
Louise Elizabeth Allar 
Helen..... aes bes ..+«»Maria Schell 
Denholm Elliott, Peter Finch, Gerard Oury, George 
Coulouris, Earl Cameron, Colin Gordon, Evelyn Rob 


erts, Michael Hordert 


The Yellow Mountain 
U-I—"'Gold in Them Thar Hills’ 


(Color 

The Universal-International record of box 
office success with Technicolor Western stories 
that make a laughing-stock of critics’ standards 
is too formidable to get an argument out of 
present company for so little reason as because 


by Technicolor) 


a story doesn’t add up and the players in a 
given production (this one) are never for a 
moment anything other than actors making 
footage, 

Especially is U-I not going to get an argu 


ment from this typewriter in the case of a film 
(this one) which gives an exhibitor the names 
of Mala Powers, Howard Duff, William 
Demarest and Lex Barker to exploit it with 
(No, Sir-ee.) Nobody’s going to trap this 
L. C. Smith into predicting anything but mass 


attendance and monetary profit for this Ross 
Hunter production djrected by Jesse Hibbs 
which both of them can do better than, with 
one hand tied behind him, and has There's 
always been “gold in them thar hills” and this 
is a picture about hills with gold in them, so 
thar! 

The hill in the story by Harold Channing 
Wire, basis of the script by George Zucker 


man and Russell Hughes, with an adaptation 
by Robert Blees (maybe too many cooks), is 
a mountain outside Goldfield, Nevada, and the 
gold mines located on it are owned by Duff 
and his partner Barker, a pair of good natured 
no-goods never so happy as when beating each 
other to a pulp (2 pulps), and by—l—a local 
baddie with the town under his thumb, played 
by John McIntire, and—2—Demarest, an old 
line prospector and poker pigeon whose daugh 
ter, Miss Powers, looks good to both Barker 


and Duff but likes the former better than th 
latter. 

In the tangled and sometimes contradictory 
incidents, co-incidents and happenstances that 


occur before the right parties obtai 
of diggin’s, and the bad people get their 
fisticuffs break out every few minutes, 
way finally to shootin’ irons, all of which 
see, and not to synopsize, for even seeing is not 
believing this time. 


possession 


Previewed at the El Rey theatre Los In 
geles, to a midweek attendance that was smal 
when the film finished than when it start. 
Reviewer's Ratin aS kau WILLIAM RR 


WEAVER. 


Release date, not set. Running time 8 1 t 
PCA No. 17042. General audience cl ficat 
Andy Martin Lex Barke 
Nevada Wray.. ; ‘ Mala P 
Howard Duff, William Demarest, John McIntire, Leo 
Gordon, Dayton Lummis, Hal K, Dawson, Will 
Fawcett, James Parnell 
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ALL-STAR COMEDIES 

6414 Doggie to the Bedreom 
(16%) . .-s..4-7-54 2207 
6415 Tooting Tooters (17) . 5-13-54 84 
6416 Two April Fools (16'/2)...6-17-54 90 
7411 The Fire Chaser .9-30-54 .... 
7412 Kids Will Be Kids (16).12-9-54 
ASSORTED FAVORITES 
(Reissues) 
6423 Strife of The Party (16).12-17-53 2135 
6424 Oh Baby (18) 2-11-54 2207 
6425 Two Nuts in a Rut (ig). 3-11-54 2239 
6426 She Snoops to Conquer 
(17%) 4-29-54 to 
7421 His Hotel Sweet (17'/2)..9-16-54 219 
7422 Billie Gets Her Man 
(17) 10-14-54 
7423 Cupid Goes Nuts (16)....12-2-54 
CANDID MICROPHONE 
6552 Candid Microphone Ne. 2.12-10- 4 2135 
Candid Microphone No. 3.2-18-54 2239 
C. M. No. 4 (10)........ 3-18-54 17 
C. M. No. 5 (10) cones venue 82 
Cc. M. No. ft (11 (R) 9-23-54... 
C. M. No. 2 (10¥2)......12-2-54 
COLOR FAVORITES 
(Reissues) 
6605 Skeleton Frolic (7'/2)....12-17-53 2135 
6606 Tree For Two (742) ...1-7-54 2207 
6607 wy Down Yonder in the Corn 
1-28-54 2215 
6608 De s. ’ Cat & Canary (7)..2-28-54 2237 
6609 The Eog Yegg (72) 3-31-54 27 
6610 Way of All Pests (7%) 4-15-54 3 
6611 Amoozin’ But Confoozin’ 
(8) 4-29-54 10 
6612 A Cat, A Mouse, & A Bell 
7 . 6-17-54 121 
6613 Disittusk ned Bluebird 
6-24-54 13! 
6614 Mr. Moocher (7) 7-8-54 114 
6615 Herring Murder Case (7). .7-22-54 121 
7601 Imagination (8) ..-9-2-54 218 
7602 Red Riding Hood Rides 
Again (7) 10-7-54 
7603 A Tees We Won't Go 
11-4-54 
7604 Gifts rrom The Air 
y 11-25-54 
7605 Biyete ‘ta (7) 12-9-54 
COMEDY FAVORITES 
(Relssues) 
6433 Love at First Fright 
16) .. 1-14-54 2207 
6434 we? Along Little Hubby 
2-25-54 2215 
6435 oie hy Married “(i6I4). 3-4-54 2239 
6436 Fiddling Around it) ..7-8-4 114 
7431 Wedding Belle (17) . 10-21-54 - 
7432 Rolling Down to Reno 
(164) 11-18-54 
7433 Good Bad Egg (17) 12-16-54 
MR. MAGOO 
(Color) 
6702 Magoo Goes Skiing (7)...3-11-54 2135 
8793 Kangaroo Courting (7)... .7-22-54 90 
6704 Destination Magoo .. 12-16-54 
When Magoo Flew (7) 
MUSIC TO REMEMBER 
3751 The Polovetsian Dances 
3752 Nutcracker Suite (9'/2) 
3753 Piano Concerto in B-Flat 
Minor (10) 
3754 Peer Gynt Suite (91/2) 
3755 {812 Overture (i!) 
3756 Swan Lake Ballet (1!0) 
ONE REEL SPECIAL 
7999 Autumn in Rome (9).....9-2-54 
SCREEN SNAPSHOTS 
6854 hye s Great Entertainers 
10%) 12-24-53 2207 
6855 Memories in Uniform 
-..1-2-54 2101 
6856 Hollywood Stars to Remember 
(104% -25-54 2215 
6857 Hollywood Goes To Mexico 
(104% 3-25-54 58 
6858 Hula bee Hollywood “(i0) 5-6-54 8 
6859 Hollywood's Invisible Man 
ee as xs “¢ 6-10-54 98 
686 or Grows Up 
(10% 7-15-54 171 
7851 Hollyweed Marches On. 9-23-54 .... 
7852 Hollywood Stars on 
Parade 10-21-54 
7853 Hollywood 1° Spel Stars... 11-18-54 
7854 Hollywood Life .. . - 12-16-54 














For information on short subjects turn to the Product "04 Tile wed A 
Digest Section pages indicated by the numbers which 
- ey NOVELTOON 
follow the titles and release dates in the listing. Numer- wren 
als in parentheses next to titles represent running time 13-2 the seapreme Court (7) 1-29-84 218 
li d b h di t ib t R I di . P13-3 ay eee aaaareen > -12-54 105 
Pi3-4 Hair Today, Gone 
as supplied by the distributor. (R) Indicates a reissue. ose. os eee 
P13-5 Candy Cabaret (7)...... 6- 11-54 154 
—- — P13-6 The Oily Bird (7). 7-30-54 131 
Pi4-| Fido Beta Kappa (6). . 10-29-54 de 
STOOGE COMEDIES M-G-M CINEMASCOPE 
$408 Got on the Roe (18¥,);.12-$-53 2135 MUSICAL GEMS PACEMAKERS 
neom ax p a - 
6405 Spooks (2D) C1 Seen TT ie (Tochniesolor) K13-2 Society Man (10)......12-25-53 2135 
6406 Pardon My Backfire (16). 4-15-54 K-57 Metry Wives of Windsor K13-3 Room That Flies (10)..3-26-54 131 
6407 Musty Musketeers (16). 5-13-54 S (¢..-.. ) ED, aneuds eupeiehew een ewe sees 1-15-54 K13-4 — s Wrong Here? 
6408 Pals and Gals (17).......6-3-54 34 K-572 = and Peasant Overture 2 (“i CED) w wee eee 4-30-54 58 
7401 Knutzy Knights (17). . Oo? 2. ee 3=—# rrr PR re 3-19-54 K13-5 Miltion Dollar 
7402 Shot in the Frontier (16). 10-7-54 K-573 mam jubilee (10)..... 6-25-54 Playground (10) ........ 5-7-54 98 
7403 Secotched in Scotland K-674 The Thieving Magpie (9) 9-1-54 K13-6 Touchdown Highlights 
(15%) . .. 114-54 (10) .; 8-20-54 171 
K14-1 Drilling For Girls in ica 
DESIRE. 10-8-54 
THRILLS OF MUSIC M-G-M TECHNICOLOR 
(Reissues) CARTOONS POPEYE 
6953 erty Thornhill & Orch. W-535 3 Little Pups (7)..... 12-26-53 131 
IRD scunceueka neu «7: 12-24-53... = W536 Puppy Tale (7).......1-23-54 138 acenes 
6954 Manchito & Orch. (10/%2)..2-4-54 2239 W-537 Posse Cat (7)......... 1-30-54 154 £13-3 Floor Flusher (6)........ -54 2150 
6955 Charlie Barnet & Orch. W-538 Drag-Along Droopy (8).2-20-54 219  €13-4 20th Anniversary (8) -54 «58 
1.) eee “1-54 = 17° W-539 Impossible Possum (7)..3-20-54 219 13-5 Taxi-Turvy (6) .....-.... -54 98 
6956 —— Henderson & ~_ W-540 Hic-Cup Pup (6) 4-17-54 171 E13-6 Bride and Gloom (6) 54 eis 
ct 3-54 131 W-541 Billy Boy (6) 5-8-54 171 E13-7. Greek Mirthology 8-13-54 131 
7951 Ted. Weems ‘Oreh. (11)... .9- 1-54 219 W.542 Little School Mouse (7).5-29-54 210 E13-8 Fright to Finish (6) 8-27-54 219 
vase Seno Krupa 6 Oren (10) 11-11-54 W-543 Sleepy Time Squirrel El4-| Private Eye Popeye (7). 11-12-54 .... 
7953 Lecuona Cuban _— Aa RED ia basen soni esé 6-19-54 114 E14-2 Gopher Spinach (6)...12-10-54 
(1042) +++. 12-23-54 W-544 Homesteader Droopy (8) 7-10-54 90 
W-545 Bird Brain Bird Dog 
nape @) ‘scias guvceetee: -31-54 «114 
- Baby at Bee 8-14-54 114 
TOPNOTCHERS W.632 Mice Follies (7). 9-4.54 219 GRANTLAND RICE SPORTLIGHTS 
W-634 F f (7). .9-18- : 
690! Canine Crimebusters (10)..4-15-54 10 W -636 a a @). 9-18-54 * RI3-4 ae Ridin’ Youngsters -53 2103 
6902 Push Back The | Cees 5-27-54 = W-638 The Flea Circus (7)...11-6-54 R13-5 Water Swimphny (9). .i2- 18-53 2159 
(10) oe eeeerereeenen a R13-6 Angling for Thrills (9).1-22-54 2191 
R13-7 _ on a Springboard 2-28-86 2008 
PETE IT PECIALTI Pan rreree se secseens es -26- 
U.P.A. ASSORTED ETE SMITH SPECIALTIES RI3-8 Riding the ‘Giades (9) 3-12-54 2271 
(Technicolor) $-554 Things We Can Do Without Stick Games *(10) pat 4-30-54 58 
ae cu dcin sels seit 12-5-53 2047 R13-10 Bahamas to Windward 
6510 Tell Tale Heart (8)....12-27-53 2063 $-555 Film Antles (8). a ee, eee REE 6-18-54 138 
6511 Bringing Up ether (7). .1-14-54 2207 $-556 Ain’t It Aggravatin’ (8).2-6-54 138 R13-11 Wild Pets for Play 
6502 Ballet-Oop (7%) 2-11-54 2207 $-557 Fish Tales (8).... a 2. + a 7-23-54 114 
6503 Man on the Flying Trapeze $-558 Do Someone A Favor (9).4-10-54 171 R13-12 100 Unusual Boys (9)...8-6-54 17! 
FIR T 2 6 gale Raptayiee! 4-8-54 90 $-559 Out For Fun (10).... 5-8-54 2229 Ri4-1 Twin Riding Champs 
6504 Fudget’s Budget (7)...... 6-17-54 98 $-560 Safe at Home (8). . 6-12-54 90 (10) 10-1-54 219 
7501 How Now Boing — Ri4-2 Hot & Cold Glides, Slides 
(7%) .. -9-9-54 & Rides (10) 10-22-54 
Ri4-3. Where Everybody Rides. .11-5-54 
WORLD OF SPORTS TOPPER 
6804 Battling Big Fish (11)..12-17-53 2191 CARTOON CHAMPION 
6805 Gauchos Down epee wee | Rel M1i3-2 Uncommon Sense (10)...1-29-54 2191 
ee: (10) ie 2-18-54 2239 (Relssues) M13-3 Wings to the North 
ee agic ( ). - 18-5 g " , ies RUUD nécccanecvccvcesesa - 
6807 Racquet Wizards (9).....4-22-54 58 SI4-) Were im the Honey (7). 0-1-3 Mi3-4 Bear jam (i0).......... 3-5-54 2239 
6808 World Soccer oe $14-3 Sudden Fried Chicken Mi3-5 Three Wishes (10)...... 4-9-5418! 
a 0) Pere nr os 131 10-1-54 nat In —— Florida (10)..7-9-54 114 
iving Cavaleade -.--6-24- nae -4 The Friendiv Ghost (7). tis 14-1 Nerve of Some People. . 11-19-54 4 
Sota Parget Focuses (a). eea-be “ini SIE. The Eeowly Ghost 9-0-1 
01 rgentine thietes (10). -16- : P 
7302 Hunting Thrills 10-14-54 $14-6 Santa’s Surprise (9) 10-1-54 
7803 Skiing the Andes (10). 14-11-54 REPUBLIC 
CASPER THIS WORLD OF OURS 
SERIALS (Teehnieotor) Seiad 
(All 15 Chapters) BI3-2 Boos and Saddles (7)..12-25-58 ~ 2135 
14e jonate Raiders FD nentesees 12-31-53 Bi3-3 Boe Moon (30) (8). -54 BEDS. Sapte CO) nesccnssceccus 10-1-53 
6! unfiohters e Bi3-4 Zere the Hero (7) -15- 
Northwest  Ae15-54 171 BI3.5 Casper a. 9225 Hongkong (9) ........... 1-15-54 
6180 Batm 7-29-54 219 BI3-6 Puss ’n Boos (7). S226 Formesn (8) ....0cccce.. 5-10-54 
7120 Riding With Buffalo ‘Bill 11-11-54 Bi4-1 Boos and Arrows (6). ‘10- 15-54 
Bi4-2 Boo Ribbon Winner (6)..12-3-54 
M S M SERIALS 
“~~ 5383 Trader Tom of the China 
Ss OD: une coe onsbxd “Hl. 
FITZPATRICK TRAVEL TALKS HEADLINER CHAMPION eas (12) 11-54 2215 
5384 Manhunt in the African 
(Color) (Reissues) SE aS 4-7-54 98 
T-513 Looking at Lisbon (9) .. 12-26-53 Al4-1 Speaking of Animals Man With the Steel Whip 
T-514 Glimpses of Western Germany Their Families (9) 10-1-54 219 WUE “eisvsesecdunenese 7-19-54 131 
noah ante = eet iia hie -t 138 Al4-2 Speaking of Animals in a 
T-611 Yosemite The ean @ 13 Musical Way (8)....... 10-1-54 219 
and ticheaiiee : 1 =Al4-3 Stork Crazy (9)........10-1-54 219 
T-612 Grand Canyon, Pride of Al4-4 Lonesome Stranger (10)..10-1-54 .... RKO 
Creation (9) (R)..... 10-16-54 Al4-5 Calling All Animals (9).10-1-54 
-6 Vi nds (9) 10-1-54 
scat sh ccimcaihncu LEON ERROL COMEDIES 
GOLD MEDAL REPRINT (Reliewes) 
CARTOONS HERMAN AND KATNIP 53,701 Oh Professor Behave 
W-563 Bear That Couldn't Cine a (Color) (1B) ws cece eee e wees 10-1-54 219 
RSs Se - 2095 53,702 When Wifle’s Away...10-15-54 
W-564 Northwest ‘Hounded ~ 29-53 gg -HIS-1 Northwest Mousie (7)..12-18-53 2095 53'793 Cutie on Duty (18)... 10-29-54 
W-565 Milky “Waif (7) -9-54 219  HI3-2 Surf & Sound (7).......3-5-54 2215 53.794 Twin Husbands . 1112-54 
W-566 Uncle Tom’s Cabana @) 2. 6-54 154 13-3 Of Mice and Menace (7) 6-25-54 98 53795 J Take Milk (18)...11-26-54 
ae ae Gree ).,.------SSes Ti ate Sealey ()...... 8-20-54 219 sev06 Fellow That 
W-568 Solid Serenade (7)...... 4-3-5417! 53, ollow That Blonde 
W-66! Cat Fishin’ (8)......10-30-54 ..  Hi4-t Rail-Rodents (7)....... 11-26-54 SNS Dcnns <ccucs eee 12-10-54 
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Prod. 
No. 


Rel. 
Tithe 


EDGAR KENNEDY SERIES 


53,505 
53,506 


44,001 
44,002 


44,003 


53,201 
53,202 


43,101 
43,102 


43,103 
43,104 


44,212 
53,101 
53,102 


44,204 
44,205 
44,206 
44,207 
44,208 
44,209 
44,210 
44,211 
44,212 
44,213 
54,201 
54,202 
' 54,203 





43,601 
44,401 


44,501 


44,305 


44,306 
44,307 


44,308 
44,309 


44,310 
44,311 
44,312 
44,313 
54,301 
54,302 


54,303 
54,304 
54,305 
54,306 


53,901 
53,801 


53,401 
53,402 


(Reissues) 
Host To A Ghost....... 10-8-54 
Noisy Neighbors ...... 10-22-54 


The Big Beef. 
Mind Over Mouse (17). 11-19-54 
Brother Knows Best 

.12-3-54 


4 ae ee 
Home Canning (16) ‘12-17-54 


MARQUEE MUSICALS 


Two for the Record (8). .4-23-54 

Johnny Fedora & Alice 

Blue Bonnet (8)........ 5-21-54 
e 


The Martins & th 

Coys (8) ..ccccccsceess 6-18-54 

Casey at the Bat (9)...7-16-54 

Little Toot (9) .....-.-- 8-13-54 

Once Upon a Winter- 

thme (G) ..cccccccccces 9-17-54 
MY PAL 


(Re-releases) 


1 Found a Dog (21)....10-8-54 
Pal’s Return (20) 1-5-54 


RKO PATHE SPECIAL 


Shark Killers (15) 
This Is Little League 
COED cvs acnsaesns cess 10-30-53 


Magie Streetcar (20) ..12-18-53 
a The Crippier 

ROD wiccswettoncsedsas 3-26-54 
Riding The Wild (8)...7-23-54 
The tron Fence (19)... 10-8-54 
Circus Trainer (17).... 11-12-54 

SCREENLINERS 

Ocean To Ocean (8)...12-11-53 
Report on Kashmir (10). .i-8-54 
Fire Fighters (8)....... 2-5-54 


Golden Gate (8).........3-5-54 


Mission Ship (10)..... 4-2-54 
Black Power (9)... 4-30-54 
Untroubled Border (8). .5-28-54 
Long Time No See (8). .6-25-54 
Riding the Wind (8)...7-23-54 
The Big Port (8)..... 8-20-54 
House of Knowledge (8) .9-17-54 
Alpine Fortress (8) 10-15-54 
Just Pets .. 11-12-54 


SPECIAL COLOR 


Pecos Bill (25) 
_ Rhythm (3D) 

sk caeks «Ntauees RmAd 9-18-53 
Motor Rhythm (2D) (8) .9-18-53 


SPORTSCOPES 

(All 8 Mins.) 
Summer Schussboomers 
Gp ccccccvcscesecesss 12-25-53 
Railbird’s Album (8)... 1-22-54 
Golfing with Demarest 
OD. snccnccchuvesenstens 2-19-54 
Dog Seents (8)...... 3-19-54 
International Road Race (8). 
Leather & Lather (8).......... 
Desert Anglers (8)..... 6-11-54 
Hot Rod Galahads (8)...7-9-54 
Water Ski Marathon (8) .8-8-54 
Alaskan Trout (8)....... 9-3-54 
British Empire Games 
NER AS ae ..10-1-54 
Willie Mays ........ 10-29-54 
Canadian Stampede ...11-26-54 
Game Warden 12-24-54 
Aley THO... ise ces 1-21-55 


TWO REEL SPECIALS 


Football Highlights ...12-10-54 
Basketball Highlights ..4-15-55 


RAY WHITLEY 


(Re- Releases) 
Sagebrush Serenade ...10-22-54 
Red Skins & Red Heads 
| SR rr 11-19-54 


P.D 
Date Page 


2031 


2 
2 


2 


103 
159 


135 


2159 


2239 


58 
58 
171 

82 
ii4 
71 


2031 


aii 
2159 


2239 


219 


138 
121 
171 
219 





Prod. 
No. 


Rel. 
Title 


vp. 


Date Page 


WALT DISNEY CARTOONS 


44,104 
44,105 
44,106 
44,107 
44,108 
44,109 
44,110 
44,111 
44,112 
54,101 
54,102 


(Color) 
How to Sleep (7) 12-4-53 
Canvas Baek Duck (7) .12-25-53 
Spare the Rod.......... 1-15-54 
Donald’s Diary (7)...... 3-5-54 


The Lone Chipmunks (7) .4-7-54 
Pigs Is Pigs (i0)...... 5-21-54 
Casey Bats Again (8)..6-18-54 
Dragon Around (7)..... 7-16-54 
Grin & Bear It (7)...8-13-54 
Social Lion (7)........ 10-15-54 
Flying Squirrel (7)....11-12-54 


20th CENTURY-FOX 


6306 
6401 
6402 
6403 


3306 
3401 
3402 
3403 


SEE IT HAPPEN 


(Movietone) 
Focus on Fate (10)......... 12-53 
Accent on Courage (10)......2-54 
i | eee 7-54 
Isles of Destiny (9).. 8-54 
SPECIAL 
(CinemaSeope) (Color) 
Dancers of the Deep (7)..... 1-54 
Vesuvius Express (16)...... 12-53 
Finale of Tschaikowky's 
Symphony #4 (6)........ 12-53 
Polovetzian Dances— 
Prince Igor (72) ........ 2-54 
Tournament of the Roses 
COED. ccedthnsdnssndtoceeds 2-54 
New Venezuela (10%) ...... 3-54 


Haydn's Farewell Symphony. .3-54 


Jet Carrier (19) ...........- 7-54 
ist Piano Quartette (10)....5-54 
Stunt Pilot (17)............ 5-54 


Stephen Foster Mediey....... 6-54 
Valley of the Nile.............. 
— * Stereophonic 


Ce ccesececscse -54 
Robert Wagner Chorale (8). .4-54 
New Horlzons (10).......... 4-54 
Land of Legend (9)......... 5-54 
Piano Encores (10)... 8-54 
Calypso Cruise (9). 6-94 
Pride of the Nation (12)....9-54 
Fabulous Las Vegas (!8)...10-54 
ES Tere (6) ....00:0 10-54 
The Empire a (13). 10-54 
Fly to Fish (16 -54 
Far East ainisene .. 1-54 
Queen’s Guard ... 12-54 

SPORT SHOW 

Golden Glover (9).......... 12-53 


Touchdown Trophies (8)..... 7-54 


Dizzy Diving (8)............ 7-54 
Sporty Simians (8)......... 9-54 
TERRYTOONS 
(Color) 

Spare the Rod (7).......... 12-53 
Growing Pains (7)......... 12-53 
Runaway Mouse (7)......... 1-54 
How to Relax (7)..........- 1-54 
Helleopter (R) (7).......--- 1-54 
BPD BARS: I) ac ccccccccccss -54 
Nonsense Newsreel (7)...... 2-54 

Much Ado About Nothing 

(R Dikcthenessvhicesoe 2-54 
Helpless ag ® FPivccccsexe 3-54 
Pet Problems (7).........-.- 3-54 
Frog & The BEE 

RR Sear 3-54 
Prescription for Perey (7)...4-54 
Satisfied Customers (7)...... 4-54 


Wreck of The Hesperus 






(R) (7) 
Tall Tale Teller.... 
Arctic Rivals 
Ghost 


own 
Howling Success (7) 


6-54 
Day in June (7) ... 6-54 
Pride of the Yard (7).......7-54 
Fisherman’s Luck (7).......7-54 


Cat’s Revenge (7) .. 8-54 


Ants In Your Pantry (7)... .8-54 
Reformed Wolf (7).......... 9-54 
Wicky Wacky Romance (7) .10-54 
Blue Plate Symphony (7)...11-54 
Torrid Toreador ......... 12-54 


2125 
2ttt 
2159 
3 

90 


34 
131 
131 


2159 
2255 
154 


2191 
2135 


2159 
2191 


2255 
2255 


“134 
“90 


2159 
131 


2103 


UNIVERSAL-INTERNAT'L 


9381 
9382 
9383 
9384 
9385 
9387 


U-I COLOR PARADE 


Go South Amigos (9)......2-8-54 
Royal Mid-Ocean Visit (9) .3-1-54 
Rolling In Style (9Y2)....4-12-54 
Cale’ TOR: nic ccsccvctsstomes 

Talent Scout (9)......... 6-14- ‘54 
Bonus Land (9/2).......- 9-20-54 


2159 
2207 
34 
98 
218 


Prod. 
No. 


9302 


9303 
9304 


9305 
9306 
9307 


9310 


1200 


9201 
9202 


9342 
9343 


9344 


9346 


Rel. 
Title 





P.D. 


Date Page 


LANTZ TECH. CARTUNES 


Chilly Willy (6) 
Socko In Morocco (6).. 
A Horse’s Tale (6).. 
Alley to Bali (6)... 
Under the Counter Spy 





(6) 
Dig That oes (6 


4-12-54 

Ray Rube (6)..... - 6-7-54 

Hot Rod Huckster (6).. 7-5-54 

Real Gone Woody (6)....9-20-54 
Fine Feathered Frenzy 

ESE ... 10-25-54 

Convict Concerto (6).....11-20-54 





LANTZ TECH. CARTUNES 


(Reissues) 
Smoked Hams (6'2)..... 2-22-54 
Coo Coo Birds (62)...... 3-29-54 
Well Oiled (6%2)......... 4-26-54 
30-54 


Overture to > Tell (7).5- 

Solid Ivory (7 6-2 

Woody, 
(7) 


The Giant Killer 


MUSICAL FEATURETTES 


we aa & His Orch. 

| rrr are 2-24-54 
weed Nights gee = 
Jimmy Wakely’s Jamboree 

SU thé vawkacevivesend 2-26-54 
Rhythm & Rhyme (15)...4-23-54 
Four Aces Sing (15)....- ”. 5-28-54 


Corral Cuties (15)........ 6-21-54 
Birth of a Band (15)... 
Going Strong (14) 

ONE-REEL 
Speed Sub-Zero (9%) 


TWO-REEL SPECIALS 


Perils of the Forest (17)..2-14-54 
Hottest 500 (16)......... 6-13-54 


VARIETY VIEWS 


Bow River Valley (9)...... 1-4-54 
Brooklyn Goes to Chicago 

| PE eae 2-22-54 
Moving Thru Space (9)...4-12-54 


Stallions on Parade (91/2) .7-26-54 
Bklyn Goes To Phila. (9) .8-30-54 


WARNER BROS. 


BLUE RIBBON HIT PARADE 


1305 


1306 
1307 
1308 
1309 
1310 
1311 
1312 
1313 
2301 
2302 
2303 
2304 


1724 
1725 
1726 
1727 
1728 
1729 
1730 
2723 


1102 


1103 
1104 
1105 
1106 
2101 
2102 


(Color) (Reissues) 


(7 Minutes) 

Scent-imental Over You 
CD) x cevionavesdecenes 12-26-53 
Of Fox & Hounds (7).....2-6-54 
Roughly Squeaking (7)... .2-27-54 
Hobo Bobo (7)...... 3-27-54 
Gay Antics (7)...... 4-24-54 
Cat Came Back............ 6-5-54 
One Meat Brawi (7)...... 7-10-54 
Along Came Daffy (7)....7-24-54 
Mouse Menace .......... 8-14-54 
Rhapsody In Rivets (7)..9-11-54 
Inki at the Cireus....... 10-16-54 
Fox Duckling ........... 11-6-54 
Shell-Shocked Egg ...... 11-27-54 


2135 
2135 


2239 
2255 


82 
98 


2207 


2167 


2167 


114 
219 


2135 
2239 
2271 
3 
10 
154 
90 
90 
219 
121 


“BUGS BUNNY" SPECIALS 


(Color) (7 Minutes) 


Robot Rabbit (7)....... 12-12-53 
Captain Hareblower (7)...2-16-54 
Bugs & Thugs (7)....... 3-13-54 
No Parking Hare (7)...... 5-1-54 
Bewitched Bunny (7)....7-24-54 
Devil May Hare.......... 6-19-54 
Yankee Doodle Bugs...... 8-28-54 
Lumber Jack-Rabbit ....11-13-54 
FEATURETTES 

“CLASSICS OF THE SCREEN” 

(20 minutes) 

They Were Champions 
WL 00s 6 scangenesessce 2-23-54 
Spills Fer Thrilis (20)..11-21-53 


This Wonderful World (20) .4-3-54 
Calif. Jr. Symphony (20) .5-29-54 
This Was Yesterday (20).7-31-54 
Wells Fargo Days........ 9-25-54 
Camera Hunting ........ 11-20-54 


20 
2215 


2215 


98 
131 


Prod. 
No 


1403 
1404 
1405 
1406 
2401 


1803 


1804 
1805 
1806 
2801 
2802 


1004 


1005 
1006 
1007 
1008 
1009 


1010 
1011 

1012 
2001 
2002 
2003 


1503 
1504 


1505 
1506 


1507 
1508 
1509 
1510 


2501 
2502 


1604 
1605 


1606 
1607 
2601 
2602 


Rei. 
Title 


“So You Want...” 
So You're Having Neighbor 
Trouble (7) 2-30-54 


Se You Want te Be Your 


Night Club (10)...... .5-1-54 
You Want To Be A Banker 
7-3-54 

io- 30-54 


(10) ee 
Taking in A Roomer.. 


MELODY MASTER BAND 


(Reissues)—(10 Minutes) 


ee of the Rhumba 
(10 


co cceercccecces 1-2-54 
2-27-54 
4-17-54 
..7-3-54 
. 9-4-54 
10-23-54 


Pas of the Range (10). 
Jammin’ the Blues (10). 
Cavalcade of Dance (10) 
Melody of Youth...... 

Skinnay Ennis & Orch... 


MERRIE MELODIES AND 
LOONEY TUNES 


(Color)—(7 Minutes) 

Punch Trunk (7).......- > * - 
Dog Pounded (7).......... 
1 Gopher You (7)........ 23.54 
Feline Frame- a ids ...2-13-54 
Wild Fire (17). «+..2-20-54 
No Barking (7)........ -27-54 
Design Sor Leaving (7). .3-27-54 
The Cat’s-Bah (7)....... 3-20-54 
Bell-Hoppy (7)....... 4-17-54 
Doctor Jerkyl’s Hide (7)..5-8-54 
Claws for Alarm (7)..... 500-84 
Little Boy oy iccoees 6-5-54 
Muzzle Tough ...... . 6-26-54 
The Oily akan (7). . 7-10-54 
Satan’s Waitin’ (7).... 7-5 
Stop, Look & Hasten,....8-14-54 
ee ee 9-4- 


Goo Goo Goliath 
By Word of 
From A to Z-Z-Z. 
Quack Shot 

My Little Duckaroo 








SPECIALS 

(Technicolor)—(20 Minutes) 

Don’t Forget to Write 
(20) 


eateRene 12-5-53 
Winter Paradise (20)......1-9-54 
Hold Your Horses (20)....2-6-54 
Monroe Doetrine (20) . .3-6-54 
Continental Holiday (20). 4-10-54 
Declaration of Independence 
CG) de vdecccuetacccess 5-15-54 
Silver Lightning (20)....7-17-54 
Frontier Days (R).......6-12-54 
Who's Who in The Zoo...8-21-54 
Gay PRISM ceccscccce 9-11-54 
Ji. eer -- 10-9-54 
Mariner's. “Ahoy 11-6-54 


SPORTS PARADE 


(Color)—(10 Minutes) 


Born to Ski (10)........ 2-16-54 
Arabians in the Rockies 

CIB) cacccvevcces 12-12-53 
When Fish Fight (10) 2-20-54 
Heart of a Champion 

COED fc accen’e , 3-20-54 
Carnival in Rio (10) 4-27-54 
Off to The Races (10 6-26-54 
G. 1. Holiday (10) 8-7-54 
Hunting Dogs at Work 

Wt saved aves daaes 5-22-54 
Circus on tce.. 9-18-54 
Hatteras Honkers 10-23-54 


VITAPHONE VARIETIES 
(10 Minutes) 


1 Rmember When (10)....4-3-54 
Thrills from the Past 

CIO} cscses anes ‘ 5-8-54 
When Sports Were King 6-19-54 
Wild Boar unt... 8-28-54 
This Mechanical Age.....10-2-54 
BO PRE so ciscccscas 11-13-54 


MISCELLANEOUS 


Sunday By the Sea 


(Meadow) (13/2) 2-54 
Glass Houses (Nool 
Meadow) (27) ......... 5-29-54 


Willle, the Operatle = co 
ney) (Color) 


Jazz Dance (Tilton) 
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THE RELEASE CHART 


Index to Reviews and Advance Synopses, with Ratings 


Release dates and running time are furnished as soon as avail- Under the column heading Special Data projection and available 
able. Advance dates are tentative and subject to change. Run- sound systems are designated by the following keys: SYSTEM: CS 
ning times are the official times supplied by the distributor. —CinemaScope; VV—VistaVision; SA—SuperScope (anamorphic 

All page numbers in this chart refer to pages in the PRODUCT print); 3D—two prints; 3D(!)—single strip. SOUND: Ss—four 


DIGEST SECTION. 


Short Subjects Chart November 27, page 226. 


track magnetic stereophonic sound; Ss(2}—Separate stereophonic 
sound print; Ds—-Optical directional sound, as Perspecta; Ms— 
single track magnetic sound; Os—standard optical sound. 


Features by Company September 25, 1954, page 161. All films (except CinemaScope) made in Hollywood since early 


Color pictures designated by (c). 


1953 are intended for aspect ratios from 1.33 to | up to approxi- 


Legion of Decency Ratings: A-!, Unobjectionable; A-2, Unobjec- mately 1.75 to I. 
tionable for Adults; B, Objectionable in part for all; C, Condemned. *Following a title indicates a Box Office Champion. 


TITLE—Production Number—Company 
A 


A Nous, La Liberte (Fr.-Eng. Titles) Burstyn 
About Mrs. Leslie (5321) Para. 
Act of Love UA 
Adventures of Hajji Baba (CS) (c) (424) Fox 
Adventures of Robinson Crusoe (c) UA 
Affairs of Messalina Col. 
Africa Adventure (c) (502) RKO 
Aida (Ital.) (c) IFE 
Always a Bride (Brit.) (485) U-| 
Angelika (German) Brenner 
Angels One Five (Brit.) Stratford 
Apache (c)* UA 
Arrow in the Dust (c) (5404) AA 
Athena (c) (CS) (507) MGM 


Badman's Territory (476) 

Bait 

Barefoot Battalion (Greek) 

Barefoot Contessa, The (c) 

Battle Cry (c) (CS) 

Battle of Rogue River (c) 

Beat the Devil 

Beau Brummell (c) (502) 

Bengal Brigade (501) (c) 

Betrayed (501) (c) 

Big Chase (5327) Lippert 
Big Sleep, The (407) WB 
Black Dakotas, The (c) Col. 
Black Horse Canyon (c) (423) Univ. 
Black Knight, The (c) Col. 
Black Shield of Falworth, The (429) 

(CS) (c) Univ. 
Black 13 (428) 20th-Fox 
Black Widow (423) (CS) (c) Fox 
Blackout (5309) Lippert 
Bob Mathias Story (5502) AA 
Bounty Hunter, The (c) (402) WB 
Bowery Boys Meet the Monster (5419) AA 
Brigadoon (CS) (c)* (504) MGM 
Bread, Love and Dreams 

(!tal.-Eng. Titles) 1.F.E. 
Bridges of Toko-Ri (c) Para. 
Broken Lance (CS) (c) (419)* Fox 
Bullet Is Waiting, A (c) Col. 


Cc 


Caine Mutiny, The (c)* 
Cangaceiro (Brazil) 

Cannibal Attack 

Capt. Kidd and the Slave Girl (c) 
Carmen Jones (422) (CS) (c) 
Carnival Story, The (c) (412)* 
Casanova's Big Night (c) (5316) 
Cattle Queen of Montana (c) 
Challenge the Wild (c) 
Champion, The 

Conquest of Everest (Brit.) (c) 
Conquest of Space (c) 

Coroner Creek 

Cowboy, The (5308) (c) 


228 


c-REVIEWED— 
Release Running (S)—synopsis L.of D. Herald Special 
Stars Date Time Issue Page Rating Review Data 


Raymond Cordy-Henri Marchand Oct. 6,'54 83m Oct. 16 178 Good 

Shirley Booth-Robert Ryan Aug.,'54 104m May |! 2278 Good CS-Ss, Ms, Os 
Kirk Douglas-Dany Robin Mar.,'54 108m Dec. 19 2109 Very Good 

Elaine Stewart-John Derek Oct.,'54 93m Oct. 16 177 Good CS-Ss, Ms, Os 
Dan O'Herlihy-James Fernandez July,"54 90m June 12 26 - Very Good 

Maria Felix-George Marchal Nov.,'54 106m 

Documentary Sept.,'54 64m Sept. 25 153 - Good 

Sophia Loren-Lois Maxwell Nov.,'54 95m Nov. 6 202 . Very Good 

Peggy Cummins-Terence Morgan June,'54 83m June 12 26 Good 

Maria Schell Sept.,'54 99m Oct. 16 178 Good 

Jack Hawkins-Michael Denison May,'54 98m May 8 2285 Good 

Burt Lancaster-Jean Peters July,'54 91m July 3 49 - Excellent 

Sterling Hayden-Coleen Grey Apr. 25,'54 80m Apr. 24 2269 - Very Good 

Jane Powell-Edmund Purdom Nov.,'54 95m Nov. 6 201 - Very Good CS-Ss, Ms, Os 


Randolph Scott-Ann Richard (reissue) May 1,'54 
Hugo Haas-Cleo Moore Mar.,'54 Feb. 20 Good 

Maria Costi-Nicos Fermas June,'54 June 19 Very Good 

Humphrey Bogart-Ava Gardner Oct.,'54 Oct. 2 Excellent CS-Ss, Ms, Os 
Van Heflin-Aldo Ray Not Set Sept. 25 CS-Ss or Os 
George Montgomery Mar.,'54 Mar. 6 Good 

Humphrey Bogart-Jennifer Jones Mar.,'54 Mar. 6 Very Good 

Stewart Granger-Elizabeth Taylor % Oct. 16 Excellent 

Rock Hudson-Arlene Dahl % Oct. 23 Good 

Clark Gable-Lana Turner July 24 Very Good 

Lon Chaney-Glenn Langan June 18,'54 

Humphrey Bogart-L. Bacall (reissue) Dec. 11,'54 

Wanda Hendrix-Gary Merrill Sept.,'54 Sept. I! 
Joel McCrea-Mari Blanchard June,'54 May 22 
Alan Ladd-Patricia Medina Nov.,'54 Oct. 23 


' Re ‘. 


nN 


Good 
Good 
Good 


Excellent CS-Ss 
Poor 

Very Good CS-Ss, Ms, Os 
Good 

Very Good 

Good 

Fair 


Very Good CS-Ss, Os, Ds 


Tony Curtis-Janet Leigh Sept.,'54 Aug. 7 
Peter Reynolds-Rona Anderson Nov.,'54 Nov. 20 
Gene Tierney-Van Heflin Nov.,'54 Oct. 30 
Dane Clark-Belinda Lee Mar. 19,'54 Apr. 24 
Bob Mathias-Ward Bond Oct. 24,'54 Oct. 16 
Randolph Scott-Dolores Dorn Sept. 25,'54 Aug. 28 
Bowery Boys June 6,54 July 10 
Gene Kelly-Cyd Charisse Not Set Aug. 14 


-——— = Ny — — 


nN 


Gina Lollobrigida-Vittorio De Sica Sept.,'54 Sept. 25 Very Good 


Fredric March-William Holden Jan.,'55 
Spencer Tracy-Richard Widmark Aug.,'54 July 31 
Jean Simmons-Rory Calhoun Sept.,'54 Aug. 21 


Excellent CS-Ss, Ms, Os 
Good 


>> > PHP HPP >>> 


NN 


Bogart-Ferrer-Johnson Special June 12 25 - Superior 
Alberto Ruschel-M. Prado Not Set Sept. 4 130 Good 
Johnny Weissmuller-Judy Walsh Nov.,'54 Nov. 13 210 Fair 
Anthony Dexter-Eva Gabor May,'54 May 29 10 Good 
Dorothy Dandridge-Harry Belafonte Oct.,"54 Oct. 16 179 Excellent 
Anne Baxter-Steve Cochran . 16," Mar. 27 2237 Very Good 
Bob Hope-Joan Fontaine a Mar. 6 2205 . Excellent 
Barbara Stanwyck-Ronald Reagan ss Nov. 20 218 Good 
George and Sheila Graham June,'54 June 12 26 - Good 
Kirk Douglas-Marilyn Maxwell (reissue) Apr.,'54 

Documentary Apr. 23,'54 Dec. 12 2101 Good 
Walter Brooke-Eric Fleming Feb.,'55 Sept. 11 (S)138 

R. Scott-Marguerite Chapman (reissue) Aug.,'54 

Documentary May 28,'54 Jan. 9 2134 A-l Excellent 


MOTION PICTURE HERALD, NOVEMBER 27, 1954 











-—REVIEWED— 
Release Running (S)=synopsis L.ofD. Herald Special 
TITLE—Production Number—Company Stars Date Time Issue Page Rating Review Data 


Creature from the Black Lagoon 


(415-3D, 416-2D) Univ. Richard Carlson-Julia Adams Mar.,'54 79m Feb. 13 2182 A-| Good 2D, 3D, 3D(1) 
Crest of the Wave (511) MGM _ Gene Kelly-Jeff Richards Dec.,'54 90m Nov. 13 209 A-I Very Good 
Crime Wave (308) WB Gene Nelson-Sterling Hayden Mar. 6,54 = 74m Jan. 16 2142 A-2 Good 
Crossed Swords (c) UA _ Errol Flynn-Gina Lollobrigida Aug,.'54 86m July 31 89 A-2_ Fair 
Cry of the City (441) 20th-Fox Victor Mature-Richard Widmark (reissue) Mar.,'54 95m 
D 
Danger Point (5504) AA Mark Stevens-Joan Vohs Nov. 21,'54 Oct. 2 (S)I7I 
Dangerous Mission (3D) (c) (410) RKO “Victor Mature-Piper Laurie Mar. 6,'54 75m Feb. 27 2197. A-| Fair 2D, 3D 
Dawn at Socorro {c) (430) Univ. Rory Calhoun-Piper Laurie Sept.,'54 80m July 24 81 A-2 Very Good 
Dead End Goldwyn Sylvia Sidney-Humphrey Bogart (reissue) June,'54 
Deadly Game (5402) Lippert Lloyd Bridges-Simone Silva Oct. 8,54 63m 
Deep in My Heart (c) (512) MGM _ Jose Ferrer-Merle Oberon Dec.,'54 Ds 
Demetrius and the Gladiators 
(c) (CS) (415)* Fox Victor Mature-Susan Hayward June,'54 = 101m June 12 27 A-2 Excellent CS-Ss, Ms, Os 
Desiree (CS) (c) (425) Fox Marlon Brando-Jean Simmons Nov.,'54 110m Nov. 20 217 Excellent CS-Ss, Ms, Os 
Desperado, The (5426) AA Wayne Morris June 20,54  8Im July 10 57 A-2 Very Good 
Desperate Decision (Fr.-Eng.)} Times Danielle Delmore-Henri Vidal Nov.,'54 
Detective, The (Brit.) Col. Alec Guinness-Joan Greenwood NotSet 91m Oct. 16 179 A-! Excellent 
Devil's Harbor (429) 20th-Fox Richard Arlen-Greta Gynt Dec.,'54 71m 
Devil's Pitchfork (form. Ana-ta-han) 
(Japan) Arias Akemi Negishi May 17,'54 91m May 22 2 Good 
Dial M for Murder (c) (327)* WB Ray Milland-Grace Kelly May 29,54 105m May | 2277. A-2_— Excellent 
Diamond Wizard, The (Brit.) UA Dennis O'Keefe-Margaret Sheridan Aug.,'54 83m July 24 82 A-! Fair 
Diary of a Country Priest (Fr.) Brandon Claude Laydu-Nicole Maurey Apr. 5,'54 95m Apr. 17 2261 A-2 Very Good 
Dirty Hands (Fr.) McDonald Pierre Brasseur May,'54 99m May 22 2 Very Good 
Down Three Dark Streets UA Broderick Crawford-Ruth Roman Aug.,54 84m Sept. 4 129 A-2 Very Good 
Dr. Jekyll and Mr. Hyde (506) MGM Spencer Tracy-Ingrid Bergman (reissue) Oct.,'54 122m 
Dragnet (c) (401)* WB Jack Webb-Ben Alexander Sept. 4,'54 89m Aug. 21 113, A-| Very Good 
Dragonfly Squadron (52) AA = John Hodiak-Barbara Britton Mar. 21,'54 84m Feb. 13 2182 A-2 Good 
Dream of Love (Fr.) Davis P. R. Willm-Mila Parley June,'54 100m June 19 34 Fair 
Drive a Crooked Road Col. Mickey Rooney-Dianne Foster Apr.,54 = 82m Mar. 20 2229 A-2 Good 
Drum Beat (CS) (c) (404) WB Alan Ladd-Audrey Dalton Nov. 13,54 111m Nov. 6 201 A-l Very Good 
Drums Across the River (c) (422) Univ. Audie Murphy-Lisa Gaye June,'54 78m May 22 1 A-2 Very Good 
Duel in the Jungle (c) (332) WB ss Jeanne Crain-Dana Andrews Aug. 21,54 102m Aug. |4 105 A-! Good 
Duel in the Sun (c) SRO = Jennifer Jones-Gregory Peck (reissue) Not Set 
Duffy of San Quentin (321) WB Joanne Dru-Paul Kelly Mar. 13,'54 78m Feb. 13 2182 B Good 
E 
Earrings of Madame De (Fr.) Arlan Boyer-Darrieux-De Sica July 19,54 = 105m July 31 89 «=B Good 
Edge of Divorce (Brit.) Kingsley Valerie Hobson-Philip Friend July,'54 83m July 10 57 A-2_ Fair 
Egg and I, The (426) Univ. C. Colbert-Fred MacMurray (reissue) July,'54 108m June 5 17 Very Good 
Egyptian, The (420) (c) (CS)* Fox Edmund Purdom-Gene Tierney Sept.,54 140m Sept. 4 130 6B Excellent CS-Ss, Ms, Os 
Elephant Walk (c) (5317)* Para. Elizabeth Taylor-Dana Andrews June,'54 103m Apr. 3 2245 A-2 Very Good 
Enchanted Cottage (472) RKO Dorothy McGuire-Robert Young (reissue) Mar.,'54 91m 
Every Girl Should Be Married (570) RKO Cary Grant-Betsy Drake (reissue) Sept.,'54 85m 
Executive Suite (423)* MGM _ Holden-Allyson-Stanwyck-March-Douglas Apr.,'54 104m Feb. 27 2197 A-2 Excellent 
F 
Fangs of the Wild (5311) Lippert Charles Chaplin, Jr.-Onslow Stevens = Apr. 2,'54 71m Mar. 13 2214 Good 
Far Country (c) (428) Univ. James Stewart-Ruth Roman Not Set June 19 (S)34 
Fast and Furious ARC John Ireland-Dorothy Malone Nov.,'54 74m Nov. 6 202 Fair 
Fire Over Africa (c) Col. Maureen O'Hara-McDonald Carey Nov.,'54 84m Oct. 16 177. A-2_ Fair 
Fireman Save My Child (421) Univ. Spike Jones and His City Slickers May,'54 80m Apr. 24 2270 A-! Good 
Flame and the Flesh (c) (421) MGM _ Lana Turner-Carlos Thompson May,'54 104m May | aa7F. 8 Excellent 
Flamenco (c) (Span.-Eng. Narr.) Lewis A. P. Lopez-Ballet Espanol May 21,'54 110m May 29 10 Very Good 
Flight Nurse (5301) Rep. Joan Leslie-Forrest Tucker Mar. 1,54 90m Nov. 7 2062 A-! Fair 
Forty-Niners, The (5424) AA Wild Bill Elliott-Virginia Grey May 9,'54 7Im May 8 2285 A-2 Good 
Four Guns to the Border {c) (502) | Univ. Rory Calhoun-Coleen Miller Nov.,'54 83m Sept. 25 153 B Good 
Francis Joins the WACS (427) Univ. Donald O'Connor-Julia Adams Aug.,'54 95m July 3 49 A-| Excellent 
French Touch, The (Fr.) Times _Fernandel Sept.,'54 86m Sept. I! 138 Good 
G 
Gambler from Natchez (c) (417) Fox Dale Robertson-Debra Paget Aug.,'54 88m Aug. 7 7.8 Good 
Garden of Evil (c) (CS) (416)* Fox Gary Cooper-Susan Hayward July,'54 100m July 3 49 A-l Excellent CS-Ss, Ms, Os 
Genoese Dragnet (Ital.) IFE Charles Rutherford-Lianella Carell Mar.,'54 106m Mar. 6 2206 Good 
Geraldine (5302) Rep. John Carroll-Mala Powers Apr. 1,'54 90m Dec. 12 (S)2103 
Girl for Joe (325) 
(form. Force of Arms) WB William Holden-Nancy Olson (reissue) May 15,54 100m 
Girls Marked Danger (Ital.-Eng. Dial.) IFE Silvana Pampanini-E. Rossi-Drago June,'54 75m June 12 27 C Fair 
Gog (3D) (c) UA Richard Egan-Constance Dowling June,'54 8Im June 12 26 A-| VeryGood 2D, 3D-Os 
Golden Mask (c) UA Wanda Hendrix-Van Heflin Mar.,'54 88m Mar. 13 2213. A-2 Good 
Golden Mistress (c) UA = John Agar-Rosemarie Bowe Sept.,'54 82m Oct. 30 197. B Good 
Gone With the Wind (c) (430)* MGM __ Gable-Leigh-deHavilland (reissue) July,'54. 222m Ds 
Gorilla at Large (c) (3D) (406) 20th-Fox Cameron Mitchell-Anne Bancroft May,'54 84m May 8 2286 «8B Fair 3D, 3D(1) 
Greatest Show on Earth (c) (5325) Para. Charlton Heston-Betty Hutton (reissue) July,54 153m 
Guilt Is My Shadow (Brit.) Stratford Peter Reynolds-Elizabeth Sellars Mar.,'54 86m Mar. 27 2238 Fair 
Gunfighters Col. Randolph Scott-Barbara Britton (reissue) Aug.,'54 87m 
Gunga Din (479) RKO Cary Grant-Victor McLaglen (reissue) July 1,54 117m 
Guy With a Grin (326) 
(form. No Time for Comedy) WB James Stewart-R. Russell (reissue) May 15,'54 93m 
Gypsy Colt (419) (c) MGM __ Donna Corcoran-Frances Dee Apr. 2,54 72m Jan. 30 2165 A-| Good 
H 
Hans Christian Andersen (c) (351) RKO Danny Kaye-Jeanmaire June 9,54 112m Nov. 29,'52 1621 A-I Excellent 
Hansel and Gretel (c) RKO Anna Russell-Mildred Dunnock Oct.,'54 75m Oct. 16 177 A-| Very Good 
Heart of the Matter, The (Brit.) Asso. Artists | Trevor Howard-Maria Schell Nov. 18,'54 100m Nov. 27 225 Good 
Heat Wave (5310) Lippert Alex Nicol-Hillary Brooke Apr. 16,54 68m Sept. 25 153 Fair 
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TITLE—Production Number—Company 


Heidi (Swiss) UA 
Hell & High Water (c) (CS) (403) *20th-Fox 
Hell Below Zero (c) Col. 
Hell Raiders of the Deep 

{Ital.-Eng. Dial.) IFE 


Hello Elephant! (Ital.-Eng. Titles) Arlan 
Hell's Half Acre (5304) Rep. 
Her Twelve Men (429) (c) MGM 


High and Dry (Brit.) U-I 
High and the Mighty (329) (c)* (CS) WB 
Hobson's Choice (Brit.) UA 

Holly and the Ivy (Brit.) Pacemaker 
Home of the Brave UA 


House of the Arrow (Brit.) Stratford 
Human Desire Col. 
Human Jungle (550!) AA 
I 
Illicit Interlude (Swed.) Hakim 
Indiscretion of an American Wife Col. 
Iron Glove, The (c) Col. 
It Should Happen to You Col. 
J 
Jesse James vs. Daltons (c) (3D) Col. 
Jesse James’ Women (c) UA 
Johnny Dark (c) (424) Univ. 
Johnny Guitar (c) (5307)* Rep. 
Jubilee Trail (c) (5303) Rep. 
Julius Caesar MGM 
Jungle Gents (5420) AA 
Jungle Man-Eaters Col. 
K 
Khyber Patrol (c) UA 
Killer Leopard (5412) AA 
King Richard & the Crusaders 
{e) (CS) (331) WB 
Knock on Wood (c) (5319) Para. 
L 
Last Time | Saw Paris (c) (510) MGM 


Laughing Anne (Brit.) (c) (5305) Rep. 
Law vs. Billy the Kid (c) Col. 
Lawless Rider, The UA 
Little Caesar (317) WB 
Little Kidnappers, The ( Brit.) UA 
Living It Up (c) (5320)* Para. 


Lone Gun, The (c} UA 


Lonely Night, The Mayer-Kingsley 
Long, Long Trailer, The (c) (416)* MGM 
Long Wait, The UA 


Loophole (5414) AA 


Lost Patrol (480) RKO 
Lovers, Happy Lovers! ( Brit.) A.F.E. 
Lovers of Toledo (Ital.-Eng. Titles) | Hakim 
Lucky Me (c) (324) WB 
M 
Ma and Pa Kettle at Home (4/8) Univ. 
Mad Magician, The (3D) Col. 
Magnificent Obsession (428) (c)* Univ. 
Make Haste to Live (5306) Rep. 
Malta Story (Brit.) UA 
Mambo Para. 
Man Between, The ( Brit.) UA 
Man With a Million (c) {Brit.) UA 
Massacre Canyon Col. 
Masterson of Kansas (c) Col. 
Melody of Love (Ital.-Eng. Titles} IFE 
Men of the Fighting Lady (425) (c)* MGM 
Miami Story, The Col. 
Miss Grant Takes Richmond Col. 
Miss Robin Crusoe (c) (338) 20th-Fox 
Miss Sadie Thompson (c) (3D)* Col. 


Mr. Blandings Builds His Dream House 


(473) RKO 
Mr. Hulot's Holiday (Fr.} GBD 
Mr. Potts Goes to Moscow ([ Brit.) 

(5400) Stratford 
Moment of Truth (Fr.) Arlan 
Money from Home (c)* 

(5310—3D, 5330—2D) Para. 
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Stars 


Elsbeth Sigmund 
Richard Widmark-Bella Darvi 
Alan Ladd-Joan Tetzel 


Eleanora Rossi Drago-Pierre Cressoy 


Vittorio De Sica-Sabu 
Wencell Corey-Evelyn Keyes 
Greer Garson-Robert Ryan 
Paul Douglas-Alex Mackenzie 
John Wayne-Claire Trevor 
Charles Laughton-John Mills 


Ralph Richardson-Celia Johnson 
Frank Lovejoy-Lloyd Bridges (reissue) 
Oscar Homolka-Yvonne Fureaux 


Glenn Ford-Gloria Grahame 
Gary Merrill-Jan Sterling 


May Britt-Alf Kjellin 


Jennifer Jones-Montgomery Clift 


Robert Stack-Ursula Thiess 
Judy Holliday-Peter Lawford 


Brett King-Barbara Lawrence 
Don Barry-Peggie Castle 
Tony Curtis-Piper Laurie 


Joan Crawford-Sterling Hayden 


Vera Ralston-Forrest Tucker 


Brando, Calhern, Garson, Kerr, Mason 


Leo Gorcey-Huntz Hall 
Johnny Weissmuller 


Richard Egan-Dawn Addams 
Johnny Sheffield 


Rex Harrison-Virginia Mayo 
Danny Kaye-Mai Zetterling 


Elizabeth Taylor-Van Johnson 


Wendell Corey-Margaret Lockwood 


Scott Brady-Betta St. John 


Johnny Carpenter-Frankie Darro 
{reissue) Feb. 6,'54 


Edward G. Robinson 


Duncan Macrae-Jean Anderson 


Dean Martin-Jerry Lewis 


George Montgomery-Dorothy Malone 
Marian Seldes-Charles W. Moffat 


Lucille Ball-Desi Arnaz 


Anthony Quinn-Peggie Castle 
Barry Sullivan-Dorothy Malone 


Victor McLaglen 


Gerard Philipe-Valerie Hobson 


Alida Valli-Pedro Armendariz 
Doris Day-Robert Cummings 


Marjorie Main-Percy Kilbride 
Vincent Price-Mary Murphy 
Jane Wyman-Rock Hudson 


Dorothy McGuire-Stephen McNally 


Alec Guinness-Jack Hawkins 


Shelley Winters-Silvano Mangano 


James Mason-Claire Bloom 
Gregory Peck-Jane Griffiths 
Phil Carey-Audrey Totter 


George Montgomery-Nancy Gates 


Giacomo Rondinella 

Van Johnson-Walter Pidgeon 
Barry Sullivan-Luther Adler 
Lucille Ball-Wm. Holden 
Amanda Blake-George Nader 
Rita Hayworth-Jose Ferrer 


Cary Grant-Myrna Loy 
Jacques Tati 


George Cole-Nadia Gray 
Michele Morgan-Jean Gabin 


Dean Martin-Jerry Lewis 


Release 
Date 


Apr.,'54 
Feb.,'54 
July,'54 


Aug.,'54 
Sept.,'54 
June 1,'54 
Aug.,'54 
Sept.,'54 
July 3,'54 
June,'54 
Feb.,'54 
Apr.,'54 
Oct.,'54 
Sept.,'54 
Oct. 3,'54 


Oct.,'54 
July,'54 
Apr.,'54 
Mar.,'54 


Apr.,'54 
Sept.,'54 
July,'54 
Aug.,'54 
May 15,'54 
Spec. 
Sept. 5,54 
June,'54 


Sept.,'54 
Aug. 22,'54 


Aug. 7,'54 
July,'54 


July,'54 


Oct.,'54 
Aug.,'54 
Apr., 54 
Mar.,'54 
Feb. 19,'54 
May,'54 
Mar. 28,'54 


(reissue) July 1,'54 


Oct.,'54 
Apr.,'54 
Apr. 24,'54 


Apr.,'54 
May, '54 
Aug.,'54 
Aug. |,'54 
Aug.,'54 
Feb.,'54 
Feb.,'54 
June,'54 
May,'54 
Dec.,'54 
Apr. 17,'54 
June,'54 
May,'54 
(reissue) Oct.,54 
Feb.,'54 

Feb.,'54 


(reissue) Apr.,'54 
June,'54 


Mar. 14,'54 
May, 54 


Feb.,'54 


Running 
Time 


98m 
103m 
9Iim 


93m 
78m 
9Iim 
9im 
93m 
147m 
107m 
80m 
99m 
73m 
90m 
82m 


63m 
77m 
87m 


65m 
83m 
85m 
110m 
103m 
121m 


68m 


7im 


113m 
103m 


116m 
90m 
73m 
62m 
80m 
93m 
95m 
78m 
62m 
96m 
93m 
80m 
73m 
105m 
75m 
100m 


8im 
72m 
108m 
90m 
98m 


100m 
90m 
66m 
73m 
96m 
80m 
75m 
87m 
75m 
9im 


94m 
85m 


93m 
87m 


100m 


7— REVIEWED — 


(S)=synopsis 

Issue Page 
Dec. 26 2118 
Feb. 6 2173 
May 22 | 
May 8 2286 
Sept. 25 154 
Feb. 13 2183 
July 3 49 
Aug. 28 121 
May 29 9 
June 12 25 
Feb. 13 2183 
Aug. 7 98 
Sept. 18 145 
Apr. 24 2270 
Mar. 27 2238 
Jan. 16 2141 
Jan. 23 2158 
Sept. 18 145 
June 5 17 
May 8 2285 
Jan. 23 2158 
June 6 1861 
Oct. 2 (S)170 
May 29 10 
Aug. 21 113 
Sept. 11 (S)138 
July 10 57 
Apr. 3 2245 
Nov. 6 20! 
May 8 2285 
July 24 82 
Oct. 30 194 
Aug. 21 113 
May |! 2277 
Apr. 10 2254 
Apr. 10 2253 
Jan. 9 2133 
May | 2278 
Feb. 20 2189 
Nov. 13 210 
May 8 2286 
Apr. 17 2261 
Mar. 13 2213 
Mar. 27 2238 
May 15 2293 
Apr. 10 2253 
July 17 65 
Nov. 14 2069 
May 29 9 
Apr. 10 2254 
Nov. 20 218 
Apr. 24 2270 
May 15 2293 
Apr. 10 2254 
Dec. 26 2117 
July 3 50 
Sept. 19 1998 
May 22 3 
Dec. 5 2093 


MOTION PICTURE HERALD, NOVEMBER 27, 


L. of D. 
Rating 


| 
| 
2 


>>> 


>>>>rF & 
Ese oe 


> 
Nw 


ow 


>>> 
Ny—N 


>>> >>>o> 
= = —a=aNNe Ww 


>> >> 
-Pr 


>a 
Ny —-N——hW ne) 


> O PE>>>>>e 


>>>>> 
—-NKRNR=— 


Ro a= ao = A = 


we. rere r= 
Ld 


A-| 


Herald 
Review 


Special 
Data 


Very Good 
Excellent 
Very Good 


Cs-Ss, Ms, Os 


Good 
Good 

Fair 

Very Good 
Excellent 
Superior 
Very Good 
Excellent 


CS-Ss or Os 


Good 
Very Good 


Fair 
Good 
Very Good 


Good 

Fair 

Very Good 
Excellent 
Good 
Superior 


2D, 3D 


Fair 


Fair 


Cs-Ss 


Excellent 
Excellent 


Good 
Good 
Good 
Fair 


Good 
Excellent 
Good 

Very Good 
Excellent 
Good 
Good 


Fair 


Good CS-Ss or Os 


Good 
Good 
Excellent 
Good 
Good 


2D, 3D 


Excellent 
Excellent 
Good 
Good 
Fair 
Excellent 


Good 


Exe. 2D, 3D-Ss(2), Os 


Excellent 


Very Good 
Good 
Excel. 2D, 3D-Ss(2),Os 


1954 











TITLE—Production Number—Company 


Monster from the Ocean Floor 


(5328) Lippert 
Monte Carlo Baby Filmakers 
My Heart Sings (Ital.) IFE 

N 
Naked Alibi (431) Univ. 
Naked Jungle, The (c) (5315) Para. 
New Faces (c) (CS) (409) Fox 
Night People (c) (CS) (407) Fox 
fe) 
On the Waterfront* Col. 
Operation Manhunt UA 
Orchestra Wives (445) Fox 
Other Women, The (430) Fox 
Out of This World (c) Carroll 
Outcast, The (c) (5308) Rep. 
Outlaw Stallion, The (c) Col. 
Outlaw's Daughter (427) (c) Fox 
P 
Paid to Kill (5326) Lippert 
Paris Incident (French) Davis 


Paris Playboys (5418) AA 


Passion (c) (503) RKO 
Phantom of the Rue Morgue 

(3D) (c) (322)* WB 
Phffft Col. 


Pickwick Papers (Brit.) 
Pinocchio (c) (493) 

Playgirl (420) Univ. 
Pride of the Blue Grass (c) (5410) AA 


Mayer-Kingsley 
RKO 


Prince Valiant (c) (CS) (411) 20th-Fox 
Princess of the Nile {c) (414) 20th-Fox 
Prisoner of War (427) MGM 
Private Hell 36 Filmakers 
Pushover Col. 
Q-R 
Queen's World Tour, A (c) UA 
Race for Life, A (5403) Lippert 
Racing Blood (c) (410) 20th-Fox 


Raid, The (c) (408) Fox 


Rails Into Laramie (c) (419) Univ. 
Rear Window (c) (5401)* Para. 
Red Garters (c) (5314) Para. 
Return from the Sea (5409) AA 
Return to Treasure Island (c) UA 
Rhapsody (420) (c) MGM 
Ricochet Romance Univ. 
Ride Clear of Diablo (c) (413) Univ. 
Riders of the Purple Sage (443) 20th-Fox 
Riding Shotgun (c) (323) WB 
Ring of Fear (c) (CS) (330) WB 
River Beat (5329) Lippert 


River of No Return (c) (CS)* (405) 20th. a 


Rocket Man, The (412) 20th-Fox 
Rogue Cop (503) MGM 
Roogie's Bump Rep. 
Rose Marie (Cs) (c) (418) MGM 
Royal Tour, The (418) (CS) (c) Fox 
Ss 
Jabrina (5402)* Para. 
Saint's Girl Friday (411) RKO 
Saracen Blade, The (c) Col. 
Saratoga Trunk (406) WB 
Saskatchewan (414) (c)* Univ 
Scarlet Spear, The (c) UA 
Scotch on the Rocks ( Brit.) Kingsley 


Scudda Hoo-Scudda Hay (c) (440) Fox 


Secret of the Incas (c) (5318) Para. 
Security Risk (5417) AA 
Sensualita (Ital.-Eng. Dial.) IFE 
Seven Brides for Seven Brothers 

(CS) (c) (426)* MGM 
Shanghai Story, The (5311) Rep. 


PRODUCT DIGEST SECTION, NOVEMBER 27, 


Release 
Stars Date 

Anne Kimball-Stuart Wade May 21,'54 
Audrey Hepburn-Jules Munshin May,'54 
Ferruccio Tagliavini Mar.,'54 
Sterling Hayden-Gloria Grahame Oct.,'54 
Eleanor Parker-Charlton Heston Mar.,'54 
Eartha Kitt-Robert Clary Mar.,'54 
Gregory Peck-Rita Gam Mar.,'54 
Marlon Brando-Eva Marie Saint Oct.,'54 
Harry Towes-Irja Jensen Oct.,'54 
Glenn Miller & Orch. (reissue) May,'54 
Hugo Haas-Cleo Moore Dec.,'54 
Lowell Thomas, Sr. & Jr., Narrators Apr.,'54 
John Derek-Joan Evans Oct.,'54 
Phil Carey-Dorothy Patrick July,'54 
Bill Williams-Kelly Ryan Nov.,'54 
Dane Clark June 25,'54 
Gerard Gervais-Pierrette Simonet Sept.,'54 
Leo Gorcey-Huntz Hall Mar. 7,'54 
Cornell Wilde-Yvonne de Carlo Oct. 6,'54 
Karl Malden-Patricia Medina Mar. 27,'54 
Judy Holliday-Jack Carson Not Set 
Nigel Patrick-James Hayter May,'54 
Disney Feature (reissue) Apr.,'54 
Shelley Winters-Barry Sullivan May,'54 
Lloyd Bridges-Vera Miles Apr. 4,'54 
Robert Wagner-Janet Leigh Apr.,'54 
Jeffrey Hunter-Debra Paget July,'54 
Ronald Reagan-Dewey Martin May,'54 
Ida Lupino-Steve Cochran Sept. 15,'54 
Fred MacMurray-Phil Carey Aug.,'54 
Documentary Mar.,'54 
Richard Conte-Mari Aldon Dec. 10,'54 
Bill Williams-Jean Porter Mar.,'54 
Van Heflin-Anne Bancroft Aug.,'54 
John Payne-Mari Blanchard Apr.,'54 


James Stewart-Grace Kelly Oct.,'54 


Rosemary Clooney-Jack Carson Mar.,'54 
Jan Sterling-Neville Brand July 25,'54 
Tab Hunter-Dawn Addams July,'54 
Elizabeth Taylor-Vittorio Gassman Apr. 16,'54 
Marjorie Main-Chill Wills Nov.,'54 
Audie Murphy-Susan Cabot Mar.,'£4 


Geo. Montgomery-Robt. Barret (reissue) Mar.,'54 


Randolph Scott-Wayne Morris Apr. 10,'54 
Clyde Beatty-Pat O'Brien July 24,'54 
Phyllis Kirk-John Bentley July 16,'54 
Robert Mitchum-Marilyn Monroe May,'54 
Charles Coburn-Spring Byington Apr.,'54 
Robert Taylor-Janet Leigh Oct.,'54 
Robert Marriot-Ruth Warrick Not Set 
Blyth-Keel-Lamas-Main Mar. 19,'54 
Queen Elizabeth and Philip July,'54 
Audrey Hepburn-Humphrey Bogart Oct.,'54 
Louis Hayward-Naomi Chance Apr. 15,'54 
Ricardo Montalban-Betta St. John June,'54 


Ingrid Bergman-Gary Cooper (reissue) Dec. 1 1,'54 


Alan Ladd-Shelley Winters Mar.,'54 
John Archer-Martha Hyer Mar.,'54 
Ronald Squire-Kathleen Ryan June,'54 
June Haver (reissue) Mar.,'54 
Charlton Heston-Nicole Maurey June,'54 
John Ireland-Dorothy Malone Aug. 8,'54 
Eleanora Rossi Drago Apr.,'54 
Jane Powell-Howard Keel Aug.,'54 
Ruth Roman-Edmond O'Brien Nov. 1,'54 


1954 


Running 
Time 


64m 
70m 
99m 


86m 
95m 
98m 
93m 


108m 
77m 
94m 
8Im 
75m 
90m 
64m 
75m 


70m 
80m 
62m 
84m 


84m 
91m 
109m 
87m 
85m 
7Im 
100m 
7Im 
8Im 
8Im 
88m 


84m 


76m 
83m 
8Iim 
112m 
9Iim 
80m 
75m 
115m 
80m 
8Im 
56m 
75m 
93m 
73m 
91m 
79m 
92m 
7im 
102m 
96m 


113m 
68m 
Tbm 
135m 
87m 
78m 
77m 
95m 
10Im 
69m 
72m 


103m 
90m 


-REVIEWED— 


(S)==synopsis 
Issue Page 
June 19 33 
Mar. 13 2214 
Aug. 28 121 
Feb. 13 2181 
Feb. 20 2189 
Mar. 20 2229 
July 17 65 
Oct. 30 194 
Apr. 24 2269 
June 26 41 
June 19 33 
Nov. 20 218 
Aug. 2! 114 
Mar. 13 2214 
Oct. 16 178 
Mar. 6 2206 
Oct. 23 185 
Apr. 10 —-2253 
Apr. 24 2269 
Feb. 20 7189 
Apr. 10 2254 
June 19 33 
Apr. 3 2245 
Sept. 4 129 
July 24 81 
Mar. 13 2213 
Mar. 27 2238 
July 31 89 
Mar. 20 2229 
July 17 65 
Feb. 6 2173 
July 24 82 
June 26 4| 
Feb. 13 2181 
Oct. 30 193 
Feb. 6 2173 
Mar. 6 2206 
July 3 50 
July 24 8! 
Apr. 24 2269 
May | 2278 
Sept. 4 129 
Sept. 25 153 
Mar. 6 2205 
June 26 4] 
Aug. 7 97 
Mar. 27 2238 
May 22 2 
Feb. 27 2197 
Mar. 27 2238 
June 12 27 
May 22 | 
Aug. 21 113 
May 22 3 
June 5 17 
Oct. 2 170 


L. of D. 


A-2 


NR 


Herald Special 
Rating Review Data 
Fair 
Good 
Good 
Good 
Excellent CS-Ss 
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Very Good CS-Ss, Ms, Os 


Excellent 
Fair 


Very Good 
Very Good 
Very Good 
Fair 


Good 
Fair 


Good 


Good 
Excellent 
Excellent 


2D, 3D 


Good 

Fair 

Excellent CS-Ss, Ms, Os 
Fair 

Fair 

Good 

Very Good 


Good 


Fair 

Very Good 

Good 

Excellent 

Very Good Ss(2) or Os 
Good 

Good 

Excellent 

Good 

Very Good 


Good 


Very Good Cs-Ss, Ms, Os 
Good 

Very Good 

Fair 

Excellent CS-Ss or Ds 
Very Good CS-Ss, Ms, Os 


Excellent 
Good 
Good 


Very Good 
Fair 


Good 


Very Good 
Good 
Fair 


CS-Ss or Ds 


Excellent 


Good 


231 











TITLE—Production Number—Company 


She Wore a Yellow Ribbon (572) RKO 
Shield for Murder UA 


Side Street Story (Ital.) Burstyn 
Siege, The (5323) Lippert 
Siege at Red River (c) (404) 20th-Fox 
Sign of the Pagan (c) (CS) Univ. 
Silent Raiders (5404) Lippert 
Silver Chalice (CS) (c) (408) WB 
Silver Lode (>) (413) RKO 
Sins of Rome (414) (Ital.) RKO 
Sitting Bull (c) (CS) UA 
Sleeping Tiger, The (Brit.) Astor 
Snow Creature UA 
So This Is Paris (c) Univ. 
Son of Sinbad (c) (3D) RKO 
Southwest Passage (3D) (c) UA 
Spanish Main (475) (c) RKO 
Spell of Ireland, The (c) Celtic 
Star Is Born, A (CS) (c) (403)* WB 
Stations West (478) RKO 
Steel Cage, The UA 
Student Prince, The (CS)* (c) (424) MGM 
Suddenly UA 
Sun Valley Serenade (446) Fox 
Susan Slept Here (c) ({501)* RKO 
T 

Tanganyika (c) (425) Univ. 
Target Earth (5503) AA 
Tarzan Escapes (509) MGM 
Tarzan, the Ape Man (508) MGM 
Terror Ship (5330) Lippert 
Them (328)* WB 
Theodora, Slave Empress (c) 

{Ital.-Eng. Dial.) IFE 


There's No Business Like Show Business 


(CS) (c) (426) 20th-Fox 
They Rode West (c) Col. 
They Won't Believe Me (474) RKO 
Thing, The (477) RKO 
This Is My Love (c) RKO 
Three Coins in the Fountain (CS) 

{c) (413)* 20th-Fox 
Three Hours to Kill (c) Col. 
Three Ring Circus (c) Para. 
Thunder Pass (5405) Lippert 
Tobor the Great Rep. 
Tonight's the Night (Brit.) (c) AA 
Track of the Cat (CS) (c) (405) WB 
Trouble in the Glen (Brit.) (c) Rep. 
Twist of Fate UA 
Two Guns and a Badge (5427) AA 

U-V 
Ugetsu (Jap.-Titles) Harrison 
Unconquered Margolies 
Unholy Four (5401) Lippert 
Untamed Heiress (5325) Rep. 
Valley of the Kings (c) (431) MGM 


Vanishing Prairie, The (c) Buena Vista 
Victory at Sea UA 


Ww 


Weak and the Wicked (5432) ( Brit.) Stratford 
Welcome the Queen (Brit.) (c) Brit. Info. 


West of Zanzibar (c) (503) (Brit.) Univ. 
Westerner, The Goldwyn 
White Christmas (c) (VV) Para. 
White Orchid (c) UA 
Window, The (57!) RKO 
Witness to Murder UA 
Woman's Angle, The (Brit.) Stratford 
Woman's Face, A (505) MGM 


Woman's World, A (421) (c) (CS)* Fox 


X-Y-Z 
Yankee Pasha (c) (417) Univ. 
Yellow Mountain (432) (c) Univ. 
Yellow Tomahawk, The (c) UA 
You Know What Sailors Are (c) UA 
Young in Heart (c) (409) WB 


Release 
Date 


(reissue) Sept.,'54 
Nov.,'54 


Stars 


Joanne Dru-John Agar 
Edmond O'Brien-Marla English 


Toto July,"54 
Special Nov. 26,'54 
Van Johnson-Joanne Dru May,'54 
Jeff Chandler-Jack Palance Dec.,'54 
Richard Bartlett-Earle Lyon Sept. 17,'54 
Virginia Mayo-Jack Palance Dec. 25,'54 
John Payne-Lizabeth Scott June,'54 
Massimo Girotti-Ludmilla Tcherina June,'54 
J. Carroll Naish-Dale Robertson Oct.,'54 
Alexis Smith-Alexander Knox Oct.,'54 
Paul Langton-Leslie Denison Nov.,'54 
Tony Curtis-Gloria DeHaven Jan.,'55 
Dale Robertson-Peggie Castle Not Set 
Joanne Dru-Rod Cameron Apr.,'54 
Maureen O'Hara-Paul Henreid (reissue) May 1,'54 
Documentary May 10,'54 
Judy Garland-James Mason Oct. 16,'54 
Dick Powell (reissue) June 1,'54 
Paul Kelly-Maureen O'Sullivan Not Set 
Ann Blyth-Edmund Purdom June,'54 
Frank Sinatra-Sterling Hayden Sept.,'54 
Glenn Miller & Orch. (reissue) May,'54 
Dick Powell-Debbie Reynolds July,'54 
Van Heflin-Ruth Roman July,'54 
Virginia Grey-Richard Denning Nov. 7,'54 


J. Weissmuller-M. O'Sullivan 
J. Weissmuller-M. O'Sullivan 


(reissue) Nov.,'54 
(reissue) Nov.,'54 


William Lundigan Sept. 3,'54 
James Whitmore-Edmund Gwenn June 19,'54 
Gianna Maria Canale-George Marchal Dec.,'54 
Monroe-Merman-Dailey-O'Connor Dec.,'54 
Robert Francis-Donna Reed Not Set 


(reissue) Apr.,'54 


Susan Hayward-Robert Young 
(reissue) June 1,'54 


K. Tobey-M. Sheridan 


Linda Darnell-Dan Duryea Oct. 27,'54 
Clifton Webb-Dorothy McGuire May,'54 
Dana Andrews-Donna Reed Oct.,'54 
Dean Martin-Jerry Lewis Jan.,'55 
Dane Clark-Dorothy Patrick Aug. 20,'54 
Charles Drake-Karin Booth Sept. 1,'54 
David Niven-Yvonne de Carlo Dec. 19,'54 
Robert Mitchum-Diana Lynn Nov. 27,'54 
Margaret Lockwood-Orson Welles Not Set 
Ginger Rogers-Herbert Lom Nov.,'54 
Wayne Morris-Beverly Garland Sept. 19,'54 
Machiko Kyo-Masayuk Mori Sept.,'54 
Helen Keller, Documentary June,'54 
Paulette Goddard Sept. 24,'54 
Judy Canova-Don Barry Apr. 12,'54 
Eleanor Parker-Robert Taylor July,"54 
True-Life Adventure Not Set 
Documentary Aug.,'54 
Glynis Johns-John Gregson July 18,'54 
The Royal Tour Sept.,'54 
Anthony Steel-Sheila Sim Nov.,'54 
Gary Cooper (reissue) June,'54 
Crosby-Kaye-Clooney Not Set 
William Lundigan-Peggie Castle Nov.,'54 
Barbara Hale-Bobby Driscoll (reissue) Sept.,'54 
Barbara Stanwyck-George Sanders May,'54 
Edward Underdown-Cathy O'Donnell Aug.,'54 


Joan Crawford-Melvyn Douglas (reissue) Oct.,'54 


Webb-Allyson-Heflin-Bacall Oct.,'54 
Jeff Chandler-Rhonda Fleming Apr.,'54 
Lex Barker-Mala Powers Not Set 
Rory Calhoun-Peggie Castle May,'54 
Akim Tamiroff-Donald Sinden Nov.,'54 
Ethel Barrymore-Day-Sinatra ° Jan. 1,'55 


Running 
Time 


104m 
80m 
84m 
63m 
86m 
92m 
65m 


80m 
75m 
105m 
89m 
69m 
96m 
90m 
82m 
100m 
77m 
182m 
92m 
80m 
107m 
77m 
86m 
97m 


8im 


89m 
102m 
72m 
94m 


88m 


84m 
95m 
87m 
9im 


102m 
77m 
110m 
76m 
77m 
88m 
102m 
9im 
89m 
69m 


96m 
55m 
80m 
70m 
86m 
7im 
97m 


72m 
50m 


120m 


73m 
83m 
87m 
106m 
94m 


84m 
78m 
82m 
89m 


-REVIEWED— 


(S)—=synopsis 
Issue Page 
Sept. 4 129 
Aug. 14 105 
Mar. 27 2237 
Nov. 13 209 
Nov. 13 (S)210 
May 22 2 
July 3 50 
Sept. II 137 
Nov. 6 202 
Nov. 13 209 
Nov. 20 217 
Jan. 30 (S)2167 
Apr. 17 2261 
May 8 2286 
Oct. 16 178 
Oct. 30 193 
May 29 9 
Sept. 11 137 
June 26 41 
June 12 26 
Oct. 2 (S)170 
Apr. 10 2253 
Nov. 13 210 
Oct. 23 185 
Oct. 2 169 
May 15 2293 
Sept. || 137 
Oct. 30 193 
Sept. 25 (S)154 
Sept. 4 129 
Nov. 20 217 
Nov. 13 209 
Nov. 27 225 
Oct. 30 194 
Sept. 18 145 
Sept. 18 145 
June 12 25 
Oct. 2 170 
Apr. 24 2269 
July 10 57 
Aug. 7 97 
May 22 2 
July 24 82 
Sept. II 138 
Sept. 4 130 
Apr. 17 2261 
Oct. 2 169 
Mar. 13 2213 
Nov. 27 225 
May 8 2285 
Nov. 6 202 
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Rating 
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Herald 
Review 


Special 
Data 


Good 
Very Good 


Good 


Excellent 


Good 
Good 
Excellent 
Fair 

Fair 

Very Good 


2D, 3D 


2D, 3D 
Good 3D, 3D(1) 
Good 
Superior Cs-Ss 
Good 
Excellent 
Good 


Cs-Ss or Ds 


Very Good 


Good 


Very Good 
Good 


CS-Ss, Ms, Os 
Good 


Good 


Excellent Cs-Ss, Ms, Os 
Very Good 
Very Good VV 


Fair 

Very Good 
Very Good 
Very Good 
Very Good 
Good 


CS-Ss 


Very Good 

Excellent 

Good 

Good 

Excellent Ds 
Excellent 

Very Good 


Good 
Good 


Excellent VV 


Very Good 


Very Good CS-Ss, Ms, Os 


Very Good 
Fair 

Good 
Good 





FEATURES LISTED BY COMPANIES — PAGE 161, ISSUE OF SEPTEMBER 25, 1954 


SHORT SUBJECTS CHART APPEARS ON PAGES 226-227, ISSUE OF NOVEMBER 27, 1954 
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Film buyers of independent circuits in the U. S. rate current 


product on the basis of its performance in their theatres. 


report covers 127 attractions, 6,154 playdates. 


This 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last time. 


EX means Excellent; AA—Above Average; 


BA—Below Average; PR—Poor. 


About Mrs. Leslie (Par.) 

Adventures of Hajji Baba (20th-Fox) 
Adventures of Robinson Crusoe (U.A.) 
Apache (U.A.) 


*Beat the Devil (U.A.) 

Beau Brummell (MGM) 
Bengal Brigade (Univ.) 
Betrayed (MGM) 

Black Horse Canyon (U-1) 
tBlack Knight (Col.) 

Black Shield of Falworth (U-1) 
tBlack Widow (20th-Fox) 
Bounty Hunter, The (W.B.) 
Bowery Boys Meet the Monster ~— 
Brigadoon (MGM) 

Broken Lance (20th-Fox) 
Bullet Is Waiting, A (Col.) 


Caine Mutiny, The (Col.) .. 

Captain Kidd and the Slave Girl in A.) 
Carnival Story, The (RKO) 

Casanova's Big Night (Par.) 

*Conquest of Mt. Everest (U.A.) 
*Creature from the Black Lagoon (U-I) 
*Crime Wave (W.B.) 


Dangerous Mission (RKO) 

Dawn at Socorro (U-I) 

Demetrius and the Gladiators (20th-Fox) 
Dial M for Murder (W.B.) 

Dragnet (W.B. 

Drive a Crooked Road (Col. ) 

Drums Across the River (U-I) 

Duel in the Jungle (W.B.) 

Duel in the Sun (SRO) (Reissue) 


Egg and | (U-I) (Reissue) 
Egyptian, The (20th-Fox) 
Elephant Walk (Par.) 
Executive Suite (MGM) 


Fireman, Save My Child (U-I) 
Flame and the Flesh (MGM) 
Francis Joins the Wacs (U-I) 


Gambler from Natchez (20th-Fox) 

Garden of Evil (20th-Fox) 

Geraldine (Rep.) 

Gone With the Wind (MGM) (Reissue) 
Gorilla at Large (20th-Fox) ; 
Greatest Show on Earth (Par.) (Reissue) 
Gypsy Colt (MGM) ; 


Hans Christian Andersen (RKO) 
*Heidi (U.A.) 

Hell Below Zero (Col.) 

Hell's Half Acre (Rep.) 

Her Twelve Men (MGM) 

High and the Mighty (W.B.) 
Human Desire (Col.) 

Human Jungle (A.A.) 


Iron Glove (Col.) 
Indiscretion of an American Wife (Col.) 
It Should Happen to You (Col.) 


Jesse Jones’ Women (U.A.) 
Johnny Dark (U-I) . 
Johnny Guitar (Rep.) 
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Julius Caesar (MGM) 
Jungle Man Eaters (Col.) 


King Richard and the Crusaders (W.B.) 
Knock on Wood (Par.) 


Laughing Anne (Rep.) 

Law vs. Billy the Kid (Col.) 
Living It Up (Par.) 

Lone Gun, The (U.A.) 
Long Wait, The (U.A.) 
Lucky Me (W.B.) 


Ma and Pa Kettle at Home (U-I) 
Mad Magician, The (Col.) 
Magnificent Obsession (U-I) 
Man With a Million (U.A.) 
Massacre Canyon (Col.) 

Men of the Fighting Lady (MGM) 
Miami Story, The (Col.) 


Naked Alibi (U-I) 


On the Waterfront (Col.) 
Outcast, The (Rep.) 
Outlaw Stallion, The (Col.) 


Phantom of the Rue Morgue (W.B.) 
Pinocchio (Disney-RKO) (Reissue) 
Playgirl (U-I) 

Pride of the Blue Grass (A.A.) 
Prince Valiant (20th-Fox) 

Princess of the Nile (20th-Fox) 
Prisoner of War (MGM) 

Pushover (Col.) 


Raid, The (20th-Fox) 

Rails Into Laramie (U-1) 
Rear Window (Par.) 

Return to Treasure Island (U.A.) 
Rhapsody (MGM) . 

Ride Clear of Diablo (U-I) 
Riding Shotgun (W.B.) 

Ring of Fear (W.B.) 

River of No Return (20th-Fox) 
Rocket Man, The (20th-Fox) 
Rogue Cop (MGM) 

Rose Marie (MGM) 


Sabrina (Par.) 

Saracen Blade, The (Col.) 
*Saskatchewan (U-I) 

Secret of the Incas (Par.) 
Seven Brides for Seven Brothers (MGM) 
Shanghai Story, The (Rep.) 
Siege at Red River (20th-Fox) 
Silver Lode (RKO) 

Sitting Bull (U.A.) 

Southwest Passage (U.A.) 
Star Is Born, A (W.B.)} 
Student Prince, The (MGM) 
Suddenly (U.A.) 

Susan Slept Here (RKO) 


Tanganyika (U-I) 

Them (W.B.) 

Three Coins in the Fountain (20th-Fox) 
Three Hours to Kill (Col.) 


Untamed Heiress (Rep.) 

Valley of the Kings (MGM) 
Weak and the Wicked, The (A.A.) 
tWhite Christmas (Par.) 

Witness to Murder (U.A.) 
Woman's World, A (20th-Fox) 


Yankee Pasha (U-I) 
Yellow Tomahawk (U.A.) 
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Remember the job this youngster did in THE 
CAINE? Well, you ain’t seen nothin’ yet! He’s 
also sock in John Ford’s ‘“‘The Long Gray Line”’ 
and a long great line of hits to come! 
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